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Abstract

In the past decades, developments in the fields of medicine, new media, and biotechnolo-
gies challenged many representations and practices, questioning the understanding of our
corporeal limits. Using concrete examples from literary fiction, media studies, philosophy,
performance arts, and social sciences, this collection underlines how bodily models and
transformations, thought until recently to be only fictional products, have become a part of
our reality. The essays provide a spectrum of perspectives on how the body emerges as a
transitional environment between fictional and factual elements, a process understood as
faction.
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ȃĩ�ƟƿƢƟŻƪĩ�ŻŁ�Ʒŉĩ�ƟƢĩƪĩűƷ�ƟþƟĩƢ�Ŏƪ�ƷŻ�ƪŉŻǜ�ŉŻǜ�ůĩĢŎþ�þƢƷŎƪƷŎě�ƟĩƢŁŻƢůþűěĩƪ�ŻƢ�
ŎűƪƷþŦŦþƷŎŻűƪ� ĢĩþŦܮ�ǜŎƷŉ� ƷŻƟŎěƪ� þűĢ� Ŏƪƪƿĩƪ�ǜŉŎěŉ� ěþű� Ěĩ� ƿűĢĩƢƪƷŻŻĢ� þƪ� łĩűƿŎűĩ�
ěŻűƷƢŎĚƿƷŎŻűƪ�ƷŻ�Ʒŉĩ�ŁŻŦŦŻǜŎűł�ơƿĩƪƷŎŻűƪ܋�ǜŉŎěŉ�ĩűƷþűłŦĩůĩűƷƪ�ěþű�Ěĩ�űŻƷŎěĩĢ�ƷŻ-
ĢþǢ�ĚĩƷǜĩĩű�Ʒŉĩ�ĚŻĢǢ�þűĢ�ůĩĢŎþܓ�NŻǜ�ěþű�Ʒŉĩƪĩ� ŎűƷĩƢǜĩþǛŎűłƪ�Ěĩ�ƿűĢĩƢƪƷŻŻĢ�
ŻƢ�ŻĚƪĩƢǛĩĢ�ǜŉŎŦĩ�ƿƪŎűł�þƢƷŎƪƷŎě�ŎűƪƷþŦŦþƷŎŻűƪܓ��űĢ�ǜŉþƷ�ƢŻŦĩ�Ŏƪ�ƟŦþǢĩĢ�ĚǢ�ȀěƷŎŻű-
þŦ�ŻƢ�ŁþěƷƿþŦ�ĩŦĩůĩűƷƪܓ�Sű�ŻƢĢĩƢ�ƷŻ�ƟƢŻƟŻƪĩ�ƪŻůĩ�þűƪǜĩƢƪ�ƷŻ�Ʒŉĩƪĩ�ơƿĩƪƷŎŻűƪ�Ʒŉĩ�
ŁŻŦŦŻǜŎűł�ƟƢŻŠĩěƷƪ�ƪŉþŦŦ�Ěĩ�ěŻűƪŎĢĩƢĩĢ܋�Ʒŉĩ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ�ƟƢŻŠĩěƷ�ěǢěŦĩ�ǜŎƷŉ�
ƷŉƢĩĩ�®ţǢƟĩ�ƟĩƢŁŻƢůþűěĩƪ�þűĢ�Ʒŉĩ�þƢƷŎƪƷŎě�ŎűƷĩƢǛĩűƷŎŻű��Ãðð�Ŏű�þű�SűĢŎþű�ŎűƪĩěƷ�
ŦþĚŻƢþƷŻƢǢܒ�ȃĩ�ƟƢĩƪĩűƷþƷŎŻű�ŻŁ�Ʒŉĩƪĩ�ƟƢŻŠĩěƷƪ�þŎůƪ�ƷŻ�ƪŉŻǜ�ŉŻǜ�Ʒŉĩ�ĚŻĢǢ�łþŎűƪ�
űĩǜ�ĢŎůĩűƪŎŻűƪ�ƷŉƢŻƿłŉ�þƢƷŎƪƷŎě�ƟƢþěƷŎěĩƪ�þűĢ�ŉŻǜ�Ʒŉĩƪĩ�ĢŎůĩűƪŎŻűƪ�ƢĩŎűǛĩűƷ�Ʒŉĩ�
ĚŻĢŎŦǢ�ƪƷƢƿěƷƿƢĩܒ�Sű�ƷŉŎƪ�ƟƢŻěĩƪƪ�ŻŁ�ƷƢþűƪŁŻƢůþƷŎŻű�ȀěƷŎŻűþŦ܌�ŁþěƷƿþŦ܌�þűĢ�ŁþěƷŎŻűþŦ�
ĩŦĩůĩűƷƪ�ěŻűƷƢŎĚƿƷŎűł�ƷŻ�Ʒŉĩ�þěƷƪ�ŻŁ�ƢĩŎűǛĩűƷŎŻű�ƪŉþŦŦ�Ěĩ�ěŻűƪŎĢĩƢĩĢܒ�

1. The Intercorporeal Splits Research Cycle

1.1 Skype virtuality, embodiment, and the hybrid status of medial bodies 

hĩƷƷĩƢƪ܌�ƷĩŦĩƟŉŻűĩ܌�þűĢ�ŻƷŉĩƢ�ěŻůůƿűŎěþƷŎŻű�ěŉþűűĩŦƪ܋�ƷŉĩƢĩ�þƢĩ�ěĩƢƷþŎűŦǢ�ůþűǢ�
ǜþǢƪ�ƷŻ�ěŻůůƿűŎěþƷĩ�ǜŎƷŉ�ŻƷŉĩƢ�ƟĩŻƟŦĩ�þƷ�þ�ĢŎƪƷþűěĩܒ�FŻƢ�þ�ĢĩěþĢĩ�űŻǜ܌�ǜĩ�ŉþǛĩ�
Ěĩĩű�ůþţŎűł�ŎűěƢĩþƪŎűł�ƿƪĩ�ŻŁ�ĢŎłŎƷþŦ�ŦŎǛĩ�ěŉþűűĩŦƪ�ƪƿěŉ�þƪ�®ţǢƟĩ܌�ǜŉŎěŉ�ĢŻĩƪ�űŻƷ�
ŻűŦǢ�ĚƢŎĢłĩ�ĢŎƪƷþűěĩƪ�ĚƿƷ�þŦƪŻ�ěƢĩþƷĩƪ�űĩǜ�ƷǢƟĩƪ�ŻŁ�ůĩĢŎþ�ŎűƷĩƢǜĩþǛŎűłܒ��ƪ�Ŏű�Ʒŉĩ�
ěƿŦƷƿƢþŦ� ƷĩěŉűŎơƿĩ�ŻŁ� ƷĩŦĩƟŉŻűŎűł܌� Ŏű�ƷŉŎƪ�ƷŻƟŻŦŻłǢ�ƷŉĩƢĩ� Ŏƪ�űŻ� ŦŻűłĩƢ�þ�ƟŉǢƪŎěþŦ�
ĚƿǲŁĩƢ�ĚĩƷǜĩĩű�Ʒŉĩ�ŉĩƢĩ�þűĢ�Ʒŉĩ�ƷŉĩƢĩܒ�ȃĩƢĩ�Ŏƪ�űŻ�ŎűܮĚĩƷǜĩĩű�þűĢ�ěĩƢƷþŎűŦǢ�űŻ�
ůĩþƪƿƢþĚŦĩ�ĢŎƪƷþűěĩ�ŁŻƢ�þű�ܻŎűܮĚĩƷǜĩĩűܼ�Ŏű�ůĩĢŎþƷŎƪĩĢ�ƪƟþěĩܒ�ȃĩ�ƢĩĢƿěƷŎŻű�ŻŁ�Ʒŉĩ�
ܹƟŉǢƪŎěþŦܺ�Ŏű�ƷŉŎƪ�ƪƟþěĩ�ŦĩþĢƪ�ƷŻ�þ�ţŎűĢ�ŻŁ�ܹȀěƷŎǛŎƪþƷŎŻűܺ�ŻƢ�ܹĢĩܮŁþěƷƿþŦŎƪþƷŎŻű ��Ģƿĩ܌ܺ
ƷŻ�ŎƷƪ�ĚĩŎűł�Ŧĩƪƪ�ƷþűłŎĚŦĩܒ�

ȃĩ� ěŻűěĩƟƷƿþŦ� ƟƢŻůŎƪĩƪ� ŻŁ� þ� űĩǜ� ŎůůĩĢŎþěǢ� ŻŁ� ƿĚŎơƿŎƷŻƿƪ�ůĩĢŎþ� ŁƢŻů� Ŏű-
ƷĩŦŦŎłĩűƷ�ĩűǛŎƢŻűůĩűƷƪ�þƢĩ�ŎűƪƿǲȀěŎĩűƷܪƢþƷŉĩƢ܌�ǜĩ�þƢĩ�ěƿƢƢĩűƷŦǢ�ĢĩþŦŎűł�ǜŎƷŉ�þű�
þĚƪŻŦƿƷĩ�ƟƢŎŻƢŎƷŎƪþƷŎŻű�ŻŁ�ůĩĢŎþƷŎŻűܒ�Nĩűěĩ�Ʒŉĩ�ơƿĩƪƷŎŻű�ŉŻǜ�Ʒŉĩ�ƢĩŦþƷŎŻűƪŉŎƟƪ�Ěĩ-
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Ʒǜĩĩű�Ʒŉĩ�ŎűĢŎǛŎĢƿþŦ܌�Ʒŉĩ�ĚŻĢǢ܌�þűĢ�Ʒŉĩ�ůŎŦŎĩƿ�ĩůĩƢłĩ�Ŏű�þ�űĩǜ�ǜþǢ�Ŏű�Ʒŉĩ�ŁŻƢů�ŻŁ�
ůĩĢŎþ�þűĢ�ƷĩěŉűŎěþŦ�ƪƷƢƿěƷƿƢĩƪښ�ƿűŁŻŦĢƪܒ�FƢŻů�Ʒŉĩ�ƟĩƢƪƟĩěƷŎǛĩ�ŻŁ�Ʒŉĩ�body turn�þűĢ�
ĩůĚŻĢŎůĩűƷ� ƷŉĩŻƢŎĩƪ܌� Ʒŉĩƪĩ� ƪƷƢƿěƷƿƢĩ� ŁŻƢůþƷŎŻűƪ� ƪŉþŦŦ�Ěĩ�ƿűĢĩƢƪƷŻŻĢ�þƪ�ĚĩŎűł�
ĩůŎűĩűƷŦǢ�ĚŻĢŎŦǢܘĩůĚŻĢǢŎűł܌�þűĢ�þƪ�ěƢĩþƷŎűł�űĩǜ�ܹĩůĚĩĢĢŎűłƪ ڛܒܺ

ܹ�ŻĢǢ�ƷƿƢűܺ�Ŏƪ�þű�ĩǡƟƢĩƪƪŎŻű�þűĢ�ƟƢŻůŻƷĩƢ�ŻŁ�ƪŎłűŎȀěþűƷ�ěƿŦƷƿƢþŦ�þűĢ�ƷĩěŉűŻ-
ŦŻłŎěþŦ�ěŉþűłĩƪ�ŻŁ�ŉŎłŉ�ƢĩŦĩǛþűěĩ�þűĢ�ěƿƢƢĩűƷ�ƪŻěŎþŦ�Ŏůþłĩƪ�þűĢ�ŎĢĩþƪܒ�NŻǜ�ĚŻĢŎĩƪ�
þƢĩ�þěƷܮƿþŦŦǢ�ƟĩƢŁŻƢůĩĢ�Ŏű�ƢĩþŦ܌�ƪŻěŎþŦ܌�ŦŎƷĩƢþƢǢ�þűĢ�ůĩĢŎþ�ƷĩƢůƪ�Ŏƪ�ěĩűƷƢþŦ�ƷŻ�ŻƿƢ�
ěƿƢƢĩűƷ�ƿűĢĩƢƪƷþűĢŎűł�ŻŁ�ŻƿƢƪĩŦǛĩƪ�þűĢ�Ʒŉĩ�ǜŻƢŦĢ�þűĢ�ƷŻ�Ʒŉĩ�ěŻűƪƷŎƷƿƷŎŻű�ŻŁ�ŻƿƢ�
ŎĢĩűƷŎƷǢܒ� Sű� ƪƿěŉ�þ� ěŻűƷĩǡƷ� Ʒŉĩ�ůĩĢŎþ� ƪƷþłŎűł�ŻŁ�ƟŉǢƪŎěþŦŎƷǢ�þűĢ� Ʒŉĩ�ĚŻĢǢ�ŉþƪ�þ�
ƟþƢƷŎěƿŦþƢŦǢ�ŎůƟŻƢƷþűƷ�ƪƷþƷƿƪܒ

ȃĩ�ƷŉƢĩĩ�®ţǢƟĩ�ƟĩƢŁŻƢůþűěĩƪ�ůĩűƷŎŻűĩĢ�Ŏű�ƷŉŎƪ�ƟþƟĩƢ܌�ěþƢƢŎĩĢ�ŻƿƷ�ŁƢŻůڏڐڏڑ��
ƷŻ܌ڜڒڐڏڑ��ĢŻ�űŻƷ�ŁŻěƿƪ�Żű�Ʒŉĩ�ƪĩƟþƢþƷŎűł�ŎůƟƿŦƪĩƪ�ŻŁ�Ʒŉĩ�þěƷŎűł�ƪƿĚŠĩěƷƪ�þűĢ�ƷŉĩŎƢ�
ůĩĢŎþܒ�ȃĩǢ�ƢþƷŉĩƢ�ƟƿƢƪƿĩ�þ�ƢþĢŎěþŦŦǢ�ůĩĢŎþܮĩěŻŦŻłŎěþŦ܌�ĚŻĢǢܮƢĩŦþƷĩĢ�ƟĩƢƪƟĩěƷŎǛĩܒ�
àĩ� ŎűǛĩƪƷŎłþƷĩ� extended phenotypes܌ڝ� ěþƿƪĩĢ�ĚǢ� Ʒŉĩ� ěŻűƷŎűƿŻƿƪ�ěŉþűłĩ�ŻŁ�ŻƿƢ�ŻƢ-
łþűŎƪůƪ�ĚǢ�ůĩþűƪ�ŻŁ�ĩŦĩěƷƢŻűŎě�ěŉþűűĩŦƪܒ�®ĩĩű�Ŏű�ƷŉŎƪ�ǜþǢ܌�®ţǢƟĩ�ĢŻĩƪ�űŻƷ�ěŻű-
űĩěƷ�ƪĩƟþƢþƷĩ�ƟĩƢƪŻűƪ�þűĢ�ƟŦþěĩƪܒ�SƷ�ƢþƷŉĩƢ�ěŻűƷƢŎĚƿƷĩƪ�ƷŻ�Ʒŉĩ�ŁŻƢůþƷŎŻű�ŻŁ�ěŻů-
ůŻű�ĩűǛŎƢŻűůĩűƷƪ�þűĢ�ĩůĚĩĢĢŎűłƪ�ƷŉƢŻƿłŉ�ƟƢĩƪĩűěĩ܌�ĩǡƟĩƢŎĩűěĩ�ŻŁ�ǛŻŎěĩ܌�ƪţŎű�
þűĢ�ƢŉǢƷŉů܌�þůŻűł�ŻƷŉĩƢ�ƷŉŎűłƪ܌�þűĢ�ƷŻ�łĩűĩƢþƷĩ�þ�ůĩĢŎþŦ�ܻĩűƷþűłŦĩůĩűƷ�ǜŉŎŦĩ�
ƿƪŎűł�ƷĩůƟŻƢþƢŎŦǢ�ĢŎłŎƷþŦ�ƷĩěŉűŻŦŻłǢܒڞ

Sű�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ�ĢĩƪěƢŎĚĩĢ�Ŏű�ůŻƢĩ�ĢĩƷþŎŦ�ĚĩŦŻǜ܌�ǜŉþƷ�Ŏƪ�ĩƪƷþĚŦŎƪŉĩĢ�Ŏƪ�űŻƷ�
ŻűŦǢ�þ�ěŻłűŎƷŎǛĩ�þűĢܘŻƢ�ĩůŻƷŎǛĩ�þűĢܘŻƢ�ůƿƪŎěþŦ�ěŻűűĩěƷŎŻű�ĚĩƷǜĩĩű�Ʒŉĩ�ŎűƷĩƢþěƷ-
Ŏűł�ƟĩƢƪŻűƪ�þűĢ�Ʒŉĩ�ůĩĢŎþ�ƿƪĩĢܣ�ůƿƪŎě܌�ƷĩěŉűŎơƿĩƪ܌�ůþƷĩƢŎþŦƪ܌�ĩƷěܒܤܒ�ȃŎƪ�ƟƢŻěĩƪƪ�
ŎƷƪĩŦŁ�Ŏƪ�ƿűĢĩƢƪƷŻŻĢ�ĚǢ�ƿƪ�þƪ�þű�ĩůŎűĩűƷŦǢ�ƟŉǢƪŎěþŦܘĩůĚŻĢǢŎűł�Żűĩ�þűĢ�ĚƿŎŦĢƪ�ƿƟ�
þ�űĩǜ�ܹƪƿƟĩƢƟĩƢƪŻűþŦ ��þűĢ�ǜŎƷŉ�Ʒŉĩ܌�ƟŉǢƪŎěþŦ�ܹƷŉŎƢĢܺ�ƢĩþŦŎƷǢ�ĚĩƷǜĩĩű܌�ĩůĩƢłĩűƷ܌ܺ
ŉƿůþű�þűĢ�űŻűܮŉƿůþű�þěƷŻƢƪ�ŎűǛŻŦǛĩĢܒ�SƷ�ĚƿŎŦĢƪ�þ�ƢĩþŦŎƷǢ�ƢĩŦĩǛþűƷ܌�ŁŻƢ�ŎűƪƷþűěĩ܌�
Ŏű�ŉŻƢůŻűþŦ܌�łĩƪƷƿƢþŦ܌�þűĢ�ůĩĢŎþŦ�ƷĩƢůƪ܌�þűĢ�ŉĩűěĩ�ůþƷĩƢŎþŦŦǢ�ƢĩŦĩǛþűƷܒ�FŻƢ�ƷŉŎƪ�
ƢĩþƪŻű�ǜĩ�ěþŦŦĩĢ�ƷŉŎƪ�ƷǢƟĩ�ŻŁ�ƢĩþŦŎƷǢ�Ʒŉĩ�ܹƷŉŎƢĢ�body �ܒܺ

�ěěŻƢĢŎűł�ƷŻ� Ʒŉĩ�ěĩűƷƢþŦ�þƪƪƿůƟƷŎŻű�ŻŁ� ƷŉŎƪ�þƢƷŎěŦĩ܌� Ʒŉĩ� ŦĩǛĩŦ�ŻŁ� ŁþěƷƿþŦŎƷǢ� Ŏű�
ŻƿƢ�ƟƢŻŠĩěƷƪ� ƢĩŁĩƢƪ�űŻƷ�ŻűŦǢ� ƷŻ� Ʒŉĩ� ܹact-ualܺ�þěƷŻƢƪ�ŻŁ� Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ� ƷŉŎűłƪܹܣ �܋ܺ
þƢƷŎƪƷƪ܌�ƟŦþěĩƪ܌� Ʒŉĩ�®ţǢƟĩ� ěŻűűĩěƷŎŻű܌�ĢŎłŎƷþŦ� þŦłŻƢŉǢƷŉůƪ܌� Ʒŉĩ�ůƿƪŎě܌� ĩƷě܌ܤܒ� ĚƿƷ�

�ڵ �/ƣŏĜŊ�NƇƣŧ܏ܡڐڍڌڎܠ�܉�Tausend Ökologien܏� SŲ�'ŏĪģƣŏĜŊ�'ŏĪģĪƣŏĜŊƫĪŲ܉��ŲƫĪŧŰ�FƣÿŲŤĪܠ�/ģƫ܏ܡ܏�The Whole 
Earth. Kalifornien und das Verschwinden des Außen܏��ĪƣŧŏŲ܈�®ƸĪƣŲěĪƣŃ�£ƣĪƫƫ܏�

�ڶ �dƇƣŃ�FŏŲŃĪƣŊǀƸ�ĪƸ�ÿŧ܏ܡڏڍڌڎܠ�܉܏�Philosophie der Verkörperung: Grundlage zu einer aktuellen Debatte܏��ĪƣŧŏŲ܈�
Suhrkamp. 

�܏ܡڑڍڌڎܠ�܉�rÿƣƸŏŲ�'żƣŲěĪƣŃޠ�ÿŲŏĪŧ�FĪƸǭŲĪƣ'  ڷ Intercorporeal Splits. Künstlerische Forschung zur Media- 
lität von Stimme, Haut und Rhythmus,�hĪŏƠǭŏŃ܈��ƠĪŲ�NżǀƫĪ܏�àŏƸŊ�ÿƣƸŏĜŧĪƫ�ěǣ�dĪÿŲܫhǀĜ�tÿŲĜǣ܉�fŧÿǀƫ�
¼ŊĪǝĪŧĪŏƸ܉�GĪżƣŃ� ŊƣŏƫƸżƠŊ�¼ŊżŧĪŲ�ÿŲģ�żƸŊĪƣƫ܏�®ĪĪ��ǝǝǝ܏ŰĪƸÿƫƠÿĜĪ܏ģĪܕrÿŏŲܕSƫ 

�ڸ �¦ŏĜŊÿƣģ�'ÿǝŤŏŲƫ܏ܡڎڔڕڍܠ�܉�The Extended Phenotype: The Gene as the Unit of Selection܉��Ǣłżƣģ܈�FƣĪĪŰÿŲ܏�
�ڹ �rÿƣƸŏŲ�'żƣŲěĪƣŃ܏ܡڐڍڌڎܠ�܉�'ƣŏƸƸĪ�fƇƣƠĪƣ܏�hĪŏě�ǀŲģ��ĪģĪǀƸǀŲŃƫŤżŲƫƸŏƸǀƸŏżŲ�ŏŲ�£ƫǣĜŊżƫżŰÿƸŏŤ�ǀŲģ�
£ŊďŲżŰĪŲżŧżŃŏĪ܏�SŲ��ƣŲż��ƇŊŧĪƣ܉� ŊƣŏƫƸŏÿŲ�NĪƣǭżŃޠ�܉��ŧŏĜĪ�£ĪĜŊƣŏŃŃŧܠ�/ģƫ܏ܡ܏�Korporale Performanz. 
Zur bedeutungsgenerierenden Dimension des Leibes ܠƠƠ܏ܡړڎڍܫړڌڍ�܏ �ŏĪŧĪłĪŧģ܈�ƸƣÿŲƫĜƣŏƠƸ܏
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þŦƪŻ�ƷŻ�ǜŉþƷ�Ŏƪ�ܹ doneܺܣ�ŦþƷܒ�ŁþěƷƿůܤ�Ŏű�þ�ĢŻƿĚŦĩ�ƪĩűƪĩ�ŻŁ�Ʒŉĩ�ǜŻƢĢ܋�ǜŉþƷ�happens�Ŏű�Ʒŉĩ�
ŎűƷĩƢþěƷŎŻű�ĚĩƷǜĩĩű�Ʒŉĩ�ŎůþłŎűþƢǢܘǛŎƢƷƿþŦ�ǜŻƢŦĢƪܘĚŻĢŎĩƪ�þűĢ�Ʒŉĩ�ƢĩþŦ�ĚŻĢŎĩƪ܌�þűĢ�
ǜŉþƷ�þěƷܮƿþŦŦǢ�ƢĩþŦŦǢ�ĩůĩƢłĩƪ܌�ƟþƢƷŎěƿŦþƢŦǢ�ƷŉƢŻƿłŉ�Ʒŉĩ�űĩǜŦǢ�ěƢĩþƷĩĢ�ƪƿƟĩƢƟĩƢƪŻű-
þŦ�ěŻůůŻű�ƢĩþŦŎƷǢ�þűĢ�ŎƷƪ�ƪƟĩěŎȀě�ůĩĢŎþŦŎƷǢܒ�ȃĩ�ƪƷþƷƿƪ�ŻŁ�Ʒŉĩ�ŦþƷƷĩƢ�ŻƢ�ŻŁ�ƷŉŎƪ�űĩǜ�
ܹƷŉŎűłܺ�Ŏƪ܌�ŻŁ�ěŻƿƢƪĩ܌�þ�ŦŎƷƷŦĩ�ůŻƢĩ�ŁƢþłŎŦĩܹ�܌ĩƟŉĩůĩƢþŦ �ܒłܒ�Ʒŉþű�Ʒŉĩ�ŁþěƷƿþŦ�ƪƷþƷƿƪ�ĩ܌ܺ
ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůĩƢ�ŉŎůƪĩŦŁڟܒ

�ŦŦ� ®ţǢƟĩ� ƟĩƢŁŻƢůþűěĩƪ� ěƢĩþƷĩ� ƟþƢƷŎþŦŦǢ� ŎűǛĩűƷĩĢ� ǜŻƢŦĢƪ� ŎűǴ ŦƿĩűěĩĢ� ĚǢ� Ȁě-
ƷŎŻűþŦ�ĩŦĩůĩűƷƪ܌�ĩŦĩůĩűƷƪ�ƷŉþƷ�ŉþǛĩ�ŎůþłŎűþƢǢ�ěŉþƢþěƷĩƢܒ�ȃĩ�ƟĩƢŁŻƢůþűěĩƪ�ܹƷĩŦŦܺ�
þĚŻƿƷ�Ʒŉĩƪĩ�ŎůþłŎűþƢǢ�ǜŻƢŦĢƪ�ǛŎþ�ƷŉĩŎƢ�ŁŻƢůƪ�ŻŁ�ƢĩþŦŎƪþƷŎŻű܌�ƷƢþűƪƟŻƢƷ�Ʒŉĩů�þűĢܘ
ŻƢ�űŻƷ�ŻűŦǢ�ĩǡŉŎĚŎƷ�Ʒŉĩů�Ŏű�ŁþěƷ�ĚƿƷ�þŦƪŻ�ěƢĩþƷĩ�ŉǢĚƢŎĢ�ŁŻƢůƪ�ŻŁ�ůĩĢŎþŦŎƷǢ�þűĢ�ěŻƢ-
ƟŻƢĩþŦŎƷǢܹ�ܺܒ�ŻĢǢ�Ŏůþłĩƪܺڠ�ŻŁ�ƟĩŻƟŦĩ�ŻƢ�ŉƿůþű�ĚŻĢŎĩƪ�Ŏű�Ʒŉĩ�ȀĩŦĢ�ŻŁ�ůĩĢŎþŦŎƷǢܣ�ĩܒłܒ�
ůĩĢŎþƷĩĢ�ǛŎþ�ǛŎĢĩŻ�ŻƢ�®ţǢƟĩܤ� ŎűƷĩƢþěƷ�ǜŎƷŉ�ܹĚŻĢǢ�Ŏůþłĩƪܺ�ŻŁ�ƟĩŻƟŦĩ�þűĢ�ŉƿůþű�
ĚŻĢŎĩƪ�Ŏű�ƢĩþŦŎƷǢܣ�ŻŁ�Ʒŉĩ�ƟþƢƷŎěŎƟþƷŎűł�þƢƷŎƪƷƪ�þűĢ�Ʒŉĩ�þƿĢŎĩűěĩܒܤ�Sű�ƷŉŎƪ�ȀĩŦĢ�ŻŁ�ůƿ-
ƷƿþŦ�Ģĩܮ�þűĢ�ƢĩܮƷĩƢƢŎƷŻƢŎþŦŎƪþƷŎŻűڡ�Ʒŉĩ�ĚŻĢǢ�łþŎűƪ�þ�ŉǢĚƢŎĢ܌�ƷƢþűƪŎƷŎŻűþŦ�ěŉþƢþěƷĩƢ�
ܹŻű�ĚŻƷŉ�ƪŎĢĩƪܺ�ŻŁ�Ʒŉĩ�ŎűƷĩƢþěƷŎŻűڢܒ�

1.2 Three media ecological interventions—Intercorporeal Splits

“Close to noise, chaos and deadly disorder new things 
arise.” 
Michel Serres

ȃĩ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ�ƟƢŻŠĩěƷ�Ŏƪ�ĢŎǛŎĢĩĢ�ŎűƷŻ�þ�ěǢěŦĩ�ŻŁ�ƷŉƢĩĩ�®ţǢƟĩ�ƟĩƢŁŻƢůþűěĩƪ�
þűĢ�ĩǡŉŎĚŎƷŎŻűƪܒ�ȃĩ�ƷƢþűƪŦŻěþŦ�ŎůƟƢŻǛŎƪþƷŎŻű�ßŻŎěĩ�ǛŎþǛŎŻŦŎűܣ�ڙښßßßܤڐڐܘڏڐڏڑ�܌�łĩű-
ĩƢþƷĩƪ�ƷŉŎƢĢ�ĚŻĢǢ�ĩǡƟĩƢŎĩűěĩƪ�ŻŁ�ƷǜŻ�ůƿƪŎěŎþűƪ�ŻŁ�ĢŎłŎƷþŦ� ŎűƷĩƢƟŉǢƪŎěþŦŎƷǢܒ�Peau/
Pliښښ� �܌�þŎůƪ�ƷŻ�ĢĩǛĩŦŻƟ�þűĢ�ƿűŁŻŦĢ�ƢĩþŦŎƷǢ�ƪŉŎǼƷƪܤڑڐڏڑ�܌££ܣ ƷƢþűƪŎƷŎŻűƪ܌�þűĢ�Ǵ ŦƿěƷƿ-

�ں �rÿƣƸŏŲ� 'żƣŲěĪƣŃ܉� �܏ܡڌڎڌڎܠ Flüchtig und gestaltbar. Zur Zwischenleiblichkeit und Umweltbezogenheit 
ܺģƣŏƸƸĪƣ�fƇƣƠĪƣܺ�ŏŰ��ǀƫŃÿŲŃ�ǜżŲ�/ǢƠĪƣŏŰĪŲƸĪŲ�ŰŏƸ�ģĪƣ�ܺ ǭǝĪŏŃƣŏǲǾŃĪŲ��ÿǀŰƫďŃĪ܏�SŲ܈�£ĪƸƣÿ�r܏�rĪǣĪƣܠ�܉NŃܡ܏
܏�FŏŲŤ܈�rǆŲĜŊĪŲܔ�Ephemer܏ܡڔڍڌڎܠ

�ڻ �¼ŊĪ�ƸĪƣŰ�ܶěżģǣ�ŏŰÿŃĪܷ�ŏƫ�ģĪǿŲĪģ�ģŏǳ łĪƣĪŲƸŧǣ�ŏŲ�ģĪǜĪŧżƠŰĪŲƸÿŧ�ƠƫǣĜŊżŧżŃǣ܉�ƠƫǣĜŊżÿŲÿŧǣƫŏƫ܉�Ơƫǣ-
chosomatics, and philosophy (e.g. phenomenology). However, what is common among these 
ģĪǿŲŏƸŏżŲƫ�ŏƫ�ƸŊÿƸ�ŏƸ�ŏƫ�ŲżƸ�ÿěżǀƸ�ƠǀƣĪŧǣ�ĜżŃŲŏƸŏǜĪ�żƣ�ĪŰżƸŏżŲÿŧ�ƣĪƠƣĪƫĪŲƸÿƸŏżŲƫ�żł�ƸŊĪ�ěżģǣ܉�ěǀƸ�
ÿěżǀƸ�ěżģŏŧǣܕĪŰěżģǣŏŲŃ�ƠƣżĜĪƫƫĪƫ�ƸŊÿƸ�ÿŧƫż�Ơŧÿǣ�ÿ�ƣżŧĪ�ŏŲ�ŏŲĜżƣƠżƣÿƸŏŲŃ�ƸŊĪ�ěżģǣ�ÿŲģ�ŏƸƫ�ŏŲƸĪƣÿĜ-
tions with the environment on a fundamental level, while also contributing towards its forma-
ƸŏżŲ܏� ł܏�¼ŊżŰÿƫ�FǀĜŊƫ܏ܡڕڌڌڎܠ�܉�Das Gehirn—ein Beziehungsorgan: Eine phänomenologisch-ökologische 
Konzeption. ®ƸǀƸƸŃÿƣƸ܈�à܏�fżŊŧŊÿŰŰĪƣ܏�

-�Tausend Plateaus: Kapitalismus und Schizophrenie. Ber܏ܡڎڌڌڎܕړڕڕڍܠ�܉�FĪŧŏǢ�GǀÿƸƸÿƣŏޠ�GŏŧŧĪƫ�'ĪŧĪǀǭĪ  ڼ
ŧŏŲ܈�rĪƣǜĪ܏�

 .Denisa Butnaru, Introduction, in this volume  ڽ
ģĪ܏ŰĪƸÿƫƠÿĜĪ܏ǜǜǜܕܕ܈ĪƸƣŏĪǜĪģ�łƣżŰ�ŊƸƸƠ¦  ڴڵ
 ģĪ܏ŰĪƸÿƫƠÿĜĪ܏ƠƠܕܕ܈ĪƸƣŏĪǜĪģ�łƣżŰ�ŊƸƸƠ¦  ڵڵ
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þƷŎŻűƪ� ĚĩƷǜĩĩű�ĢŎǲŁĩƢĩűƷ�ƿƢĚþű� ƪŎƷƿþƷŎŻűƪ� ĚǢ�ůĩþűƪ� ŻŁ� Ģþűěĩ� þűĢ� ƪŎłűþŦܮĚŻŻƪƷ-
Ŏűł�ĩŦĩěƷƢŻĢĩƪܒ�FŎűþŦŦǢ܌�Embedded Phase Delayܤڒڐܘڑڐڏڑ�܌'£/ܣ�ڛښ�Ŏƪ�þ�ƟĩƢŁŻƢůþűěĩ�Żű�
Ʒŉĩ�NĩŦůŉŻŦƷǬ�ƟŉĩűŻůĩűŻű�ŻŁ�Ʒŉĩ�ůŎƪƪŎűł�ŉþŦŁܴƪĩěŻűĢڜښ�ĚĩƷǜĩĩű�þ�ĢþűěĩƢ܌�þ�ƷþĚŦþ�
ƟŦþǢĩƢ܌�þűĢ�þ�ůƿƪŎěŎþű�ǜŉŻ܌�ǜŎƷŉ�Ʒŉĩ�ŉĩŦƟ�ŻŁ�ŉŎƪ�ĩŦĩěƷƢŻűŎě�ĩơƿŎƟůĩűƷ܌�ƢĩǛŎƪĩƪ�Ʒŉĩ�
ƪŻƿűĢƪ�ěŻůŎűł�Ŏű�ŁƢŻů�Ʒŉĩ�ŻƷŉĩƢ�ŦŻěþƷŎŻűƪ�þűĢ�ƢĩܮŁŻƢůƪ�Ʒŉĩůܒ

�ű�Ʒŉĩ�ƷŉĩŻƢĩƷŎěþŦ�ŦĩǛĩŦ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ�ƿƪĩƪ�Ʒŉĩ�ĩűǛŎƢŻűůĩűƷþŦ�ůŻĢĩŦ�ŻŁ�
Ʒŉĩ�ĚŎŻŦŻłŎƪƷ�dþţŻĚ�Ǜܒ�ÃĩǡţǅŦŦ܌ڝښ�Ʒŉĩ�þűþŦǢƪĩƪ�ŻŁ�GŎŦŦĩƪ�'ĩŦĩƿǬĩ܌�FĪŦŎǡ�GƿþƷƷþƢŎ܌�þűĢ�
NĩűƢŎ�hĩŁĩĚǛƢĩڞښ�ŻŁ�ƪƿěŉ�ěŻűěĩƟƷƪ�þƪ�ܹƟŦþƷĩþƿܺ�þűĢ�ܹƢŉǢƷŉů ��þƪ�ǜĩŦŦ�þƪ�Ʒŉĩ�ěŻűěĩƟƷ܌ܺ
ŻŁ�ܹŎűƷĩƢěŻƢƟŻƢĩþŦŎƷǢܺ�ŻŁ�Ʒŉĩ�ƟŉĩűŻůĩűŻŦŻłŎƪƷ�rþƿƢŎěĩ�rĩƢŦĩþƿܮ£ŻűƷǢڟښܒ�Sű�ŻƢĢĩƢ�
ƷŻ�ěƢĩþƷĩ�þ�ƢŉǢƷŉůŎěܮƪƟþƷŎþŦ�ůƿŦƷŎܮŦþǢĩƢĩĢ�űþƷƿƢĩ�ŁŻƢ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ܌�Ʒŉĩ�þěƷŻƢƪ�
ǜĩƢĩ�ĩůĚĩĢĢĩĢ�Ŏű�þű�SűĢŎþű�ŎűƪĩěƷ�ŦþĚŻƢþƷŻƢǢ܌�þ�Mediamarktܣ�ĩŦĩěƷƢŻűŎěƪ�ƢĩƷþŎŦĩƢܤ�
Ŏű�®ŻƿƷŉ��þĢĩű�Ŏű�GĩƢůþűǢ܌�Ŏű�Ʒŉĩ�ƢŉŎǬŻůþƷŎě�űĩƷǜŻƢţ�ŻŁ�Ʒŉĩ�ůĩłþěŎƷǢ� þŎƢŻ܌�þƪ�
ǜĩŦŦ�þƪ�Ŏű�þ�ŁŻƢůĩƢ�ǜŻƢţĩƢƪܼ�ƟƿĚ�Ŏű�FƢĩŎĚƿƢłܘNþƪŦþěŉܣ�GĩƢůþűǢܒܤ

�ěěŻƢĢŎűł�ƷŻ�'ĩŦĩƿǬĩޣ��GƿþƷƷþƢŎ܌�ƢŉǢƷŉůƪ�þƢĩ�ܹĚŻƢű�ŻŁ�ěŻűƪƷþűƷ�ƷƢþűƪěŻĢŎűłƪ�
ŻƿƷ�ŻŁ�ěŉþŻƪܺڠښ�þűĢ�ŻűŦǢ�ĚĩěŻůĩ�ĩǲŁĩěƷŎǛĩ�ƷŉƢŻƿłŉ�ŦŎűţƪ�ŁƢŻů�Żűĩ�ůŎŦŎĩƿ�ŎűƷŻ�þű-
ŻƷŉĩƢܒ�ȃƢŻƿłŉ�Ʒŉĩ�ůĩĢŎþŦ� ŎűƷĩƢƟŦþǢ�ŻŁ� ŎůƟƢŻǛŎƪþƷŎŻű�þƢƷŎƪƷƪ�ǛŎþ�ǛŻŎěĩ܌�ƪţŎű�þűĢ�
ƢŉǢƷŉů�Ŏű�Ʒŉĩ�ƢĩƪƟĩěƷŎǛĩŦǢ�ěƢĩþƷĩĢ�ěŻůůŻű�ĩűǛŎƢŻűůĩűƷƪ܌� ŦŻěþŦ� ܹŁƿűěƷŎŻűþŦ�ěŎƢ-
ěƿŎƷƪܺ�þƢĩ�ƪĩƷ�ƿƟ�ǜŎƷŉ�ƪƟĩěŎȀě�ܻƷĩůƟŻƢþŦ�ƪƷƢƿěƷƿƢĩƪܼܒڡښȃĩƪĩ�ŉþǛĩ�þű�ŎůƟþěƷ�Żű�Ʒŉĩ�
ĩǛĩűƷ� þƪ� þű� ŎűĢƿěƷŎŻű� ŻŁ� ƷƢþűěĩܒ�ȃŎƪ�ǜŻƢţƪ� ƟƢĩěŎƪĩŦǢ� Ěĩěþƿƪĩ� þŎƢŻ�ŉþƪ� þ� ěŻů-
ƟŦĩƷĩŦǢ� ĢŎǲŁĩƢĩűƷ� ƢŉǢƷŉů� ŁƢŻů��þűłþŦŻƢĩܒ�ȃĩ�ĢþƷþ� ěŻűűĩěƷŎŻűƪ� ŻƪěŎŦŦþƷĩ� ĢŎǲŁĩƢ-
ĩűƷŦǢ�ŁƢŻů�Ʒŉĩ�ůŎěƢŻܮƢŉǢƷŉůƪ�ŻŁ�Ʒŉĩ�ĚŻĢǢ܌�þűĢ�Ʒŉĩ�ǛŻěþŦ�ěŻƢĢƪ�ŻƪěŎŦŦþƷĩ�ĢŎǲŁĩƢĩűƷŦǢ�
ŁƢŻů�ŦŻƿĢƪƟĩþţĩƢ�ůĩůĚƢþűĩƪܒ

ȃĩ�ŎűĢŎǛŎĢƿþŦ� ܻĩůĚĩĢĢŎűłƪܼ�ĩǡƟĩƢŎĩűěĩ�þű�þƪǢűěŉƢŻűŎěŎƷǢ�ǛŎþ�Ʒŉĩ�ƷĩěŉűŻůĩ-
ĢŎþŦ�ěŻűűĩěƷŎŻű܌�ǜŉŎŦĩ� Ʒŉĩ�þƢƷŎƪƷƪܼ�ĚŻĢŎĩƪ�ĩǡƟþűĢ�ţŎűþĩƪƷŉĩƷŎěþŦŦǢ�ǛŎþ� ŎůƟƢŻǛŎƪþ-
ƷŎŻű�ŎűƷŻ�ƷŉĩŎƢ�ȀĩŦĢ�ŻŁ�ůĩĢŎþܮĩěŻŦŻłŎěþŦ�þěƷŎŻűܒ�Sű�ƷŉŎƪ�ŉǢƟĩƢŦŻěþŦ܌�ĚƿƷ�łŻþŦܮŻƢŎĩűƷ-

 ģĪ܏ŰĪƸÿƫƠÿĜĪ܏ĪƠģܕܕ܈ĪƸƣŏĪǜĪģ�łƣżŰ�ŊƸƸƠ¦  ڶڵ
�ڷڵ �NĪŲŲŏŲŃ�®ĜŊŰŏģŃĪŲ܏ܡڌڍڌڎܠ�܉�Die Helmholtz-Kurven. Auf der Spur der verlorenen Zeit܏��ĪƣŧŏŲ܈�rĪƣǜĪ܏�
�ڸڵ �dÿŤżě�ǜżŲ�ÃĪǢŤǆŧŧ܏ܡڏړڕڍܠ�܉�Theoretische Biologie.�FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈�®ǀŊƣŤÿŰƠ܉܏�ÿŲģ�dÿŤżě�ǜżŲ�ÃĪǢ-

Ťǆŧŧ܏ܡڌڔڕڍܠ�܉�Kompositionslehre der Natur. Ausgesuchte Texte.�FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈�£ƣżƠǣŧďĪŲ܏
�ڹڵ �GŏŧŧĪƫ�'ĪŧĪǀǭĪޠ��FĪŧŏǢ�GǀÿƸƸÿƣŏ܏ܡڐڌڌڎܠ�܉�Tausend Plateaus. �ĪƣŧŏŲ܈�rĪƣǜĪ܏ See also Henry Lefebrve, 

�܏ŧżżŰƫěǀƣǣ��܈�Rhythmanalysis: Space, Time and Everyday Life.�hżŲģżŲ܏ܡڏڍڌڎܠ
�ںڵ �rÿǀƣŏĜĪ� rĪƣŧĪÿǀܫ£żŲƸǣ܉� �܏ܡڒڔڕڍܠ Das Sichtbare und das Unsichtbare: Gefolgt von Arbeitsnotizen. 

rǆŲĜŊĪŲ܈�FŏŲŤ܉܏�ÿŲģ�rÿǀƣŏĜĪ�rĪƣŧĪÿǀܫ£żŲƸǣ܉� �܈ĪƣŧŏŲ� �Phänomenologie der Wahrnehmung.܏ܡڒڒڕڍܠ
'Ī�GƣǀǣƸĪƣ܏

�ڻڵ �GŏŧŧĪƫ�'ĪŧĪǀǭĪޠ��FĪŧŏǢ�GǀÿƸƸÿƣŏ܉ڎڌڌڎܕړڕڕڍ�܉ p. 429.
�ڼڵ �dÿŤżě�ǜżŲ�ÃĪǢŤǆŧŧ܏ڏړڕڍ�܉�
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ĩĢ�ůĩĢŎþƷŎŻűڢښ�ƷŉƢŻƿłŉ�ěŻűƷĩǡƷƪ�ŻŁ�þěƷŎŻű�þ�ܹěƿƢƢĩűƷ�ǜŎƷŉŻƿƷ�ĚĩłŎűűŎűł�ŻƢ�ĩűĢܺڙڛ�
Ŏƪ�ěƢĩþƷĩĢ܌�łĩűĩƢþƷŎűł�þű�þƢƷŎƪƷŎěܮƟĩƢŁŻƢůþƷŎǛĩ�ŎűƷĩƢěŻƢƟŻƢĩþŦŎƷǢښڛ�þůŻűł�þěƷŻƢƪܒ�

ȃĩ�ƟƢŻŠĩěƷƪ�ŻŁ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ�ŻƟĩű�ƿƟ�þűĢ�ĢĩþŦ�ǜŎƷŉ�ĚŻƷŉ�Ʒŉĩ�ůƿƪŎěþŦ�ŻƢ�
ƷŉĩþƷƢŎěþŦ�ƟĩƢŁŻƢůþűěĩ�þűĢ�Ʒŉĩ�łĩűƿŎűĩ�ĚŻĢǢܒ�ȃŎƪ�ƢþŎƪĩƪ�ǛþƢŎŻƿƪ�ƷŉĩŻƢĩƷŎěþŦ�þűĢ�
ƟƢþěƷŎěþŦ�ơƿĩƪƷŎŻűƪ܋�ŉŻǜ�ĢŻ�ƟƢŻƟƢŎŻěĩƟƷŎŻű܌�ĚŻĢǢ�ŁĩĩŦŎűł܌�þűĢ�Ʒŉĩ�ƪĩűƪĩ�ŻŁ�ƷŎůĩ�
þűĢ�ƪƟþěĩ�ŻŁ�Ʒŉĩ�ƟĩƢƪŻűƪ�ŎűǛŻŦǛĩĢ�ěŉþűłĩ�ĢƿƢŎűł�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ�ŻƢ�ĢƿƢŎűł�ƷŉĩŎƢ�
ƟŉǢƪŎěþŦ�ĩůĚĩĢĢŎűłܓ�NŻǜ�ĢŻ�ĚĩþƷ܌�ůŻŻĢ܌�ƷĩůƟŻ܌�ĚƢĩþƷŉ܌�ĚŻĢǢ�ƟĩƢŁŻƢůþűěĩ܌�þűĢ�
Ʒŉĩ�ůŻǛŎűł� Ŏůþłĩ� ĢĩǛĩŦŻƟ� Ŏű� Ʒŉĩ�ůĩĢŎþŦ� ŎűܮĚĩƷǜĩĩűܓ�NŻǜ�ĢŻĩƪ� ěŻűƪěŎŻƿƪűĩƪƪ�
ܻĩǡƟĩƢŎůĩűƷ�ǜŎƷŉ�ƷŎůĩ�þűĢ�ƪƟþěĩ܌�þűĢ�ŉŻǜ�ĢŻ�ƷĩěŉűŎěþŦ�ĩŦĩůĩűƷƪ�ƷƢþűƪŁŻƢů�ŻƿƢ�
ƟŉǢƪŎěþŦ�ĚĩŎűłܓ�

¼Ŏůĩ�þűĢ�ůĩĢŎþŦŎƷǢ�þƢĩ�űŻƷ�ƿűĢĩƢƪƷŻŻĢ�ŉĩƢĩ�þƪ�þ�ŦŎűĩþƢ�Ǵ ŦŻǜܗ�ƢþƷŉĩƢ܌�ƷŉĩǢ�þƢĩ�þ�
ȀĩŦĢ�ŻŁ�ƪƿƟĩƢŎůƟŻƪĩĢ�ƷĩůƟŻƢþŦ�ƪƷƢƿěƷƿƢĩƪ�þűĢ�ĩěŻŦŻłŎĩƪ܌�ěŻűƷŎűƿŻƿƪŦǢ�ƢĩܮŁŻƢůĩĢ�
ƷŉƢŻƿłŉ�ĢŎƪěŻűƷŎűƿŻƿƪ�ĩůĚŻĢŎůĩűƷƪ�ŻƢ�ůŎŦŎĩƿ� ŁŻƢůþƷŎŻűƪ�þƪ� Ʒŉĩ� ƢŉǢƷŉůƪ�ŻŁ�þ�
ƪŎƷƿþƷŎŻű܌�þ�ŁĩĩŦŎűł܌�ŻƢ�þ�ƷŉŻƿłŉƷ�ěþű�ŻĚǛŎŻƿƪŦǢ�űŻƷ�Ěĩ�ƪǢűěŉƢŻűŎƪĩĢ�ĩǡþěƷŦǢܒ�ȃĩ�
ĚŻĢǢ�ƪŎůƟŦǢ�Ŏƪ�űŻƷ�þ�ůĩƷƢŻűŻůĩܒ��ǛĩƢŦþƟƟŎűł�ƷŎůĩ�þűĢ�ƪƟþěĩ�ǜŎűĢŻǜƪ�ŻƟĩű�ƿƟ�þ�
ůƿŦƷŎƷƿĢĩ�ŻŁ�űŻűܮƟŻƪŎƷŎŻűþĚŦĩ�ƪƟþěĩƪ�ĚĩƷǜĩĩű�ĩǛĩűƷ�þűĢ�ƟĩƢěĩƟƷŎŻűܒ�ȃŎƪ�Ŏƪ�ƟƢĩ-
ěŎƪĩŦǢ�ǜŉǢ܌�ĢĩƪƟŎƷĩ�ŻƢ�Ěĩěþƿƪĩ�ŻŁ�Ʒŉĩ�þƢƷĩŁþěƷƪ�ŻŁ�ěŻůƟƢĩƪƪŎŻű�þůŻűł�þěƷŻƢƪ܌�ŁŻƢůƪ�
ŻŁ� ĢŎłŎƷþŦ� ŎűƷĩƢůĩĢŎþƷĩ� ěŻƢƟŻƢĩþŦŎƷǢ� þƢŎƪĩ� Ŏű� ®ţǢƟĩ� ĩűěŻƿűƷĩƢƪܒ� SűƷĩƢěŻƢƟŻƢĩþŦ�
®ƟŦŎƷƪ� ŎűǛĩƪƷŎłþƷĩƪ�ŉŻǜ� Ʒŉĩ�ŻƪěŎŦŦþƷŎűł� ƷƢþűƪůŎƪƪŎŻű�łþƟƪ�þƢĩ� ĩǡƟĩƢŎĩűěĩĢ܌�ǜŎƷŉ�
ǜŉŎěŉ�ĩǡƟĩƢŎĩűěĩƪ�ŻŁ�ŎűƷĩƢþěƷŎŻű�ƷŉĩǢ�þƢĩ�ȀŦŦĩĢ܌�þűĢ�ǜŉŎěŉ�ůĩĢŎþŦ�ĩěŻŦŻłŎĩƪ�þƢŎƪĩ�
Ŏű�ƷŉŎƪ�ůŎŦŎĩƿƪ�þűĢ�ŉŻǜ�Ʒŉĩƪĩ�ěþű�Ěĩ�ƷŉĩŻƢĩƷŎěþŦŦǢ�łƢþƪƟĩĢڛڛܒ

ȃĩ�ƟƢŻŠĩěƷƪ�ǜĩ�ĢĩǛĩŦŻƟĩĢ�ěƢĩþƷĩ�ƿűƪƷþĚŦĩ�þűĢ�ŻǛĩƢܮěŻůƟŦĩǡ�ƪŎƷƿþƷŎŻűƪ܌�ƪŻůĩ�
ŻŁ�ǜŉŎěŉ�ěþű�ŻűŦǢ�Ěĩ�ůþƪƷĩƢĩĢ�ƷŉƢŻƿłŉ�ƟŦþǢ�þűĢ�ŎůƟƢŻǛŎƪþƷŎŻűܒ�àŉĩű�þ�ĢþűěĩƢ�
ƢŻŦŦƪ�ƷŉƢŻƿłŉ�ƟƿĚŦŎě�ƪƷƢĩĩƷƪ�Ŏű�þű�ŎűǴ ŦþƷþĚŦĩ�þƪ�þű�ŎůƟƢŻǛŎƪŎűł�ěŎƷǢ�űŻůþĢ�þűĢ�þ�

�ڽڵ �rÿƣƸŏŲ� 'żƣŲěĪƣŃ܉� �܏ܡڏڍڌڎܠ 'ŏĪ� ǭǝĪŏŃƣŏǳǿŃĪ� �ÿǀŰƫďŃĪ܈� ÉěĪƣŧĪŃǀŲŃĪŲ� ǭǀ� ðǝŏƫĜŊĪŲŧĪŏěŧŏĜŊŤĪŏƸ܉�
ÃŰǝĪŧƸěĪǭżŃĪŲŊĪŏƸ�ǀŲģ�ÉěĪƣƠĪƣƫżŲÿŧŏƸďƸ.�SŲ�¼ŊŏĪŰż��ƣĪǣĪƣܠ�/ģ܉ܡ܏�Grenzen der Empathie. Philos-
ophische, psychologische und anthropologische Perspektivenܠ�܉ƠƠ܏ܡڕڑڎܫڕڏڎ�܏�£ÿģĪƣěżƣŲ܈�àŏŧŊĪŧŰ�FŏŲŤ܏�
�Ųģ�rÿƣƸŏŲ�'żƣŲěĪƣŃ܏ܡڐڍڌڎܠ�܉�'ƣŏƸƸĪ�fƇƣƠĪƣ܏�hĪŏě�ǀŲģ��ĪģĪǀƸǀŲŃƫŤżŲƫƸŏƸǀƸŏżŲ�ŏŲ�£ƫǣĜŊżƫżŰÿ-
ƸŏŤ�ǀŲģ�£ŊďŲżŰĪŲżŧżŃŏĪ܏� SŲ��ƣŲż��ƇŊŧĪƣ܉� ŊƣŏƫƸŏÿŲ�NĪƣǭżŃޠ�܉��ŧŏĜĪ�£ĪĜŊƣŏŃŃŧܠ�/ģƫ܏ܡ܏�Korporale 
Performanz. Zur bedeutungsgenerierenden Dimension des Leibesܠ�܉ƠƠ܏ܡڎڎڍܫڏڌڍ�܏��ŏĪŧĪłĪŧģ܈�ƸƣÿŲƫĜƣŏƠƸ܏

�ڴڶ �GŏŧŧĪƫ�'ĪŧĪǀǭĪޠ��FĪŧŏǢ�GǀÿƸƸÿƣŏ܉ڎڌڌڎܕړڕڕڍ�܉�Ơ܏ڍڐ�܏
�ڵڶ ��Ų�ƸŊŏƫ�ƸĪƣŰ�Ĝł܏�rĪƣŧĪÿǀ�£żŲƸǣ܉ڒڒڕڍ�܉ڒڔڕڍ��żƠ܏�ĜŏƸ܏�ÿŲģ�ƫĪĪ�ěĪŧżǝ܏�
�ڶڶ �¼ŊĪ�ƣĪƫĪÿƣĜŊ�ƠƣżĜĪƫƫ�żł�ƸŊĪ�ƸŊƣĪĪ�ƫǀěƠƣżšĪĜƸƫ�żł�SŲƸĪƣĜżƣƠżƣĪÿŧ�ƸżżŤ�ƠŧÿĜĪ�ŏŲ�ǿǜĪ�ƠŊÿƫĪƫ܈

ÿŲƸŊƣżƠżŧżŃŏĜÿŧ�ģŏƫĜżǀƣƫĪƫܕŰěĪģģŏŲŃ�ŏŲƸż�ŰĪģŏÿŧ�ÿŲģ�ƠŊŏŧżƫżƠŊŏĜÿŧ/�܏ڵ
żŲƫżŧŏģÿƸŏżŲ�żł�ÿĜƸŏżŲƫ�ŏŲ�ƸŊĪ�łżƣŰ�żł�ŧŏǜĪ�ƠĪƣłżƣŰÿŲĜĪƫ�ŏŲ�ǀƣěÿŲ�ƫŏƸǀÿƸŏżŲƫ �܏ڶ
-ĪǵŧĪĜƸŏżŲ�ŏŲ�ƸŊĪ�łżƣŰ�żł�ŏŰŰĪģŏÿƸĪ�ƫǀěƫĪƢǀĪŲƸ�ĜżŲǜĪƣƫÿƸŏżŲƫ�ǝŏƸŊ�ƸŊĪ�ÿƣƸŏƫƸƫ�ÿŲģ�ƸŊĪ�ÿǀ¦�܏ڷ
dience 
�łżŧģŏŲŃ�żłܕƸƣĪÿƸŰĪŲƸܕƣżĜĪƫƫŏŲŃ£�܏ڸ ƸŊĪ�ŰĪģŏÿŧ�ŰÿƸĪƣŏÿŧ�ŃÿŏŲĪģ܉� łżƣ� ŏŲƫƸÿŲĜĪ� ŏŲ�ǀŲŏǜĪƣƫŏƸǣ� ƫĪƣ-
minars and new projects or exhibitions.
-Presentation and discussion of the results at specialist conferences on topics relating to artis .ڹ
ƸŏĜ�ƣĪƫĪÿƣĜŊ�ÿŲģ�ƠĪƣłżƣŰÿƸŏǜĪ�ƠŊŏŧżƫżƠŊǣ܏� ł܏�FĪƸǭŲĪƣ܉�'żƣŲěĪƣŃ܉ڑڍڌڎ�܉�ƠƠ܏ڎڎڎܫڕڌڎ�܏�
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ǛŎŻŦŎűŎƪƷ�Żű�þ�ĢŻűţĩǢ�ěþƢƷ�ůŻǛĩƪ� ƷŉƢŻƿłŉ�þűþƢěŉŎě�ƪƟþěĩƪ�ŻŁ�ƟŻƪƷܮƢĩǛŻŦƿƷŎŻűþƢǢ�
 þŎƢŻ܌�ŁþůŎŦŎþƢ�ŻƢĢĩƢƪ�þűĢ�ƢĩŁĩƢĩűěĩƪ�ŎűĩǛŎƷþĚŦǢ�ŁþŦŦ�ƷŻ�ƟŎĩěĩƪܒ�ȃĩ�űĩǜŦǢ�ěƢĩþƷĩĢ�
ƪŎƷƿþƷŎŻűƪ�ěþű�Ěĩ�ƢĩłþƢĢĩĢ�þƪ�ůŻƢƟŉŻłĩűĩƷŎě�ȀĩŦĢƪ�Ŏű�ǜŉŎěŉ�ĩűĢŻܮ�þűĢ�ĩǡŻܮěŻű-
ěĩƟƷƿþŦ�ܻƪŎłűþŦŦŎűł�ůŻŦĩěƿŦĩƪܼ�ĢŎǲŁƿƪĩ�ŎűƷŻ�Ʒŉĩ�ƪƿƢƢŻƿűĢŎűł�ƷŎƪƪƿĩ�þűĢ�ŎűƷŻ�þŦŦ�ƟþƢ-
ƷŎěŎƟþűƷƪܒ�ȃĩ�ƢĩƪƿŦƷŎűł�ůĩĢŎþܮĩěŻŦŻłŎěþŦ�ƪƷƢƿěƷƿƢĩ�ěƢĩþƷĩƪ�ƪƿƟĩƢƟĩƢƪŻűþŦ܌�ůĩĢŎþŦ�
ܹƷŉŎƢĢܺ�ƟŉǢƪŎěþŦŎƷŎĩƪڜڛ�/ǛĩƢǢ�ěĩŦŦ�Ŏű�Ʒŉĩ�ĚŻĢǢ�ŉþƪ�ƪĩűƪŻƢǢ�þűĢ�ĩǲŁĩěƷŻƢ�ŁƿűěƷŎŻűƪ܌�ĚƿƷ�
ŉŻǜ�ĢŻĩƪ�Ʒŉĩ�ůĩĢŎþƷŎŻű�ĚĩƷǜĩĩű�Ʒŉĩ�ůþƷĩƢŎþŦ�þűĢ�Ʒŉĩ�ŎůůþƷĩƢŎþŦ�ǜŻƢţܓ�àŉŎěŉ�
ƟŉǢƪŎěþŦŎƷŎĩƪ�þűĢ�ůĩĢŎþŦŎƷŎĩƪ�þƢĩ�ƿƪĩĢ܌�ěƢĩþƷĩĢ܌�þűĢ�ĩǡƟŦŻƢþĚŦĩܓ�FƿűěƷŎŻű�þűĢ�ěŻű-
ƷƢŻŦ� ěþű�ŉþƢĢŦǢ�Ěĩ�ƪƟŻţĩű�ŻŁ�ŉĩƢĩ�þűǢ�ůŻƢĩܒ��űĩ�ůþǢ�ȀűĢ�ƢþƷŉĩƢ�þ� ܻƟþƷŉŎě�ĩǡŎƪ-
Ʒĩűěĩܼڝڛ�ŻŁ�þěƷŎűł�ƪƿĚŠĩěƷƪ�Ŏű�þ�ěŻűƷŎűłĩűƷ�ĩűǛŎƢŻűůĩűƷܒ

��ůþŎű�ůĩƷŉŻĢ�þűĢ�þƢƷŎƪƷŎě�ƪƷǢŦŎƪƷŎě�ĢĩǛŎěĩ�ŻŁ�Ʒŉĩ�ƷŉƢĩĩ�ƟƢŻŠĩěƷƪ�ŻŁ�Intercorpore-
þŦ�®ƟŦŎƷƪ�Ŏƪ�ŎůƟƢŻǛŎƪþƷŎŻűܒ�SƷ�ĩǡƟŻƪĩƪ�Ʒŉĩ�ěŻĩǡŎƪƷĩűěĩ�ŻŁ�þŦŦ�ƟþƢƷŎěŎƟþűƷƪ܌�Ʒŉĩ�ĩůĩƢ-
łĩűěĩ�ŻŁ�ŦŻěþŦ�ůĩĢŎþŦŎƷŎĩƪ܌�þűĢ�ܻŦŻěþŦ�ĩěŻŦŻłŎĩƪܼܒڞڛ�ȃĩŎƢ�ěŻűƪƷŎƷƿƷŎŻű�ĚĩěŻůĩƪ�Ʒþű-
łŎĚŦĩ�þűĢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ�ŻĚƪĩƢǛþĚŦĩ�þűĢ�ĩǡƟŦŻƢþĚŦĩܒ�Sű�þ�ƷĩűƪŎŻűܣ�ƪƟŦŎƷܤ�ĚĩƷǜĩĩű�
ƪƿěěĩƪƪ�þűĢ�ŁþŎŦƿƢĩ܌�ĚĩƷǜĩĩű�ƟþƢƷŎěŎƟþƷŎŻű�þűĢ�ĢŎƪƢƿƟƷŎŻű܌�ƷŉĩƢĩ�þƢĩ�ůŻůĩűƷƪ�ŻŁ�
environmental power܌ڟڛ�ǜŉŎěŉ�ŎűěŦƿĢĩ�þŦŦ�ƷĩěŉűŎěþŦܮůĩĢŎþŦ܌�ŉƿůþű܌�ůþƷĩƢŎþŦ܌�ĩűǛŎ-
ƢŻűůĩűƷþŦ�þěƷþűƷƪ�Żű�þű�ĩůŎűĩűƷŦǢ�ƟŉǢƪŎěþŦ�ŦĩǛĩŦܒ�ȃƢŻƿłŉ�Ʒŉĩ�þƢƷŎƪƷŎě�ůĩþűƪ�ŻŁ�
ŎůƟƢŻǛŎƪþƷŎŻű܌�ŎƷ�ĚĩěŻůĩƪ�ƟŻƪƪŎĚŦĩ�ƷŻ�ƟĩƢěĩŎǛĩ�ƪĩơƿĩűěĩƪ�ŻŁ�łĩűƿŎűĩ�ůĩĢŎþŦ�þűĢ�
ƟŉǢƪŎěþŦ�ƟþƢƷŎěŎƟþƷŎŻű�Żű�Ʒŉĩ�Żűĩ�ŉþűĢ܌�þűĢ�ŻŁ�Ʒŉĩ�ƟþƢþƪŎƷŎě܌ڠڛ�Ʒŉĩ�ŎűƷĩƢƢƿƟƷŎŻű�ŻŁ�
þǲȀŦŎþƷŎŻűƪ�þűĢ�ܹƟþƢƷŎěŎƟþƷŎŻű�ǜŎƷŉŻƿƷ�ƟþƢƷŎěŎƟþƷŎŻűܺ܌ڡڛ�Żű�Ʒŉĩ�ŻƷŉĩƢ�ŉþűĢܒ

Sű�ƢĩŦþƷŎŻű�ƷŻ�Ʒŉĩ�ơƿĩƪƷŎŻű�ŻŁ�ŁþěƷŎŻű�þűĢ�ȀěƷŎŻű�þƷ�Ʒŉĩ�ěŻƢĩ�ŻŁ�ƷŉŎƪ�ĩƪƪþǢ܌�Ʒŉĩ�
ŁŻŦŦŻǜŎűł�ěþű�Ěĩ�ƪƷþƷĩĢ܋�Ʒŉĩ�ƟƢŻŠĩěƷƪ�łĩűĩƢþƷĩ�þ�ƪƟĩěŎȀě�ŁŻƢů�ŻŁ�ŁþěƷƿþŦŎƷǢ�ƪŎűěĩ�
ƷŉĩǢ�þŦƪŻ�ŉþǛĩ�þ� ƢĩþŦ� ěŉþƢþěƷĩƢܒ�ȃĩǢ�þƢĩ�ĩǡƟĩƢŎĩűěĩĢ�þƪ�þ� ěŻűěĩƢƷ�ƟĩƢŁŻƢůþűěĩ�
��ŻƢ�þƪ�þ�ƷŉĩþƷƢĩ�ƟĩƢŁŻƢůþűěĩܤ'£/�ßßß�þűĢܣ ��Sű�ܹPeau Pliܺܒܤ££ܣ Ʒŉĩ� ŎůþłŎűþƢǢ�ĩŦ-

 Deleuze and Guattari insist that the formation of territories is not a secondary product of basic“  ڷڶ
ģƣŏǜĪƫܠ�ÿƫ�hżƣĪŲǭ�ÿŲģ�żƸŊĪƣƫ�ƠżƫŏƸ܉ܡ�ěǀƸ�ŏŲƫƸĪÿģ�ŏƫ�ŏƸƫ�żǝŲ�ĪǢƠŧÿŲÿƸŏżŲ܏�¼ŊĪǣ�ƣĪĜżŃŲŏǭĪ�ƸŊÿƸ�ǜÿƣ-
ious functions (sexual, alimentary, aggressive, predatory) are organized within a territory, but 
no single function ‘causes the territory to come into existence. Various functions ‘are organized 
or created only because they are territorialized, and not the other way around. The T factor, the territo-
rializing factor, must be sought elsewhere: precisely in the becoming-expressive of rhythm or melody, in 
other words, in the emergence of proper qualities (color, odor, sound, sillhouette) �܏ܡڕڌڌڎܠ�܉żŃǀĪ��żŲÿŧģ¦ .ߴ
��ƸŊżǀƫÿŲģ�/ĜżŧżŃŏĪƫ. In Bernd Herzogenrath (Ed.), Deleuze|Guattari & Ecology, (pp. 42-56). New 
æżƣŤ܈�£ÿŧŃƣÿǜĪ�rÿĜŰŏŧŧÿŲ܏�

�ڸڶ �ßŏĜƸżƣ�ǜżŲ�àĪŏǭƫďĜŤĪƣ܏ܡڑڌڌڎܠ�܉�£ÿƸŊżƫżƠŊŏĪܓ�GĪƫÿŰŰĪŧƸĪ�®ĜŊƣŏǼ ƸĪŲ��ģ܏ڐڑ�ܓ�GƇƸƸŏŲŃĪŲ܈�ßÿŲģĪŲŊżĪĜŤ�
܏ǀƠƣĪĜŊƸ¦�ޠ

�ڹڶ �/ƣŏĜŊ�NƇƣŧ܏ڐڍڌڎ�܉
�ںڶ �rÿƣŤ�NÿŲƫĪŲ܈ܡڕڌڌڎܠ�܉�rĪģŏĪŲ�ģĪƫ܏ڍڎ��dÿŊƣŊǀŲģĪƣƸƫ܏�SŲ܈�/ƣŏĜŊ�NƇƣŧܠ�/ģ܉ܡ܏�Die technologische Bedin-

gungܠ�܉ƠƠ܏ܡڕڌڐܫڑڒڏ�܏��ĪƣŧŏŲ܈�®ǀŊƣŤÿŰƠ܏
�ڻڶ ��Ų�ƸŊŏƫ�ƸĪƣŰ܈�rŏĜŊĪŧ�®ĪƣƣĪƫ܏ܡړڔڕڍܕڍڔڕڍܠ�܉�Der Parasit܏�FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈�®ǀŊƣŤÿŰƠ܏�ÿŲģ�ģÿƫ�£ƣż-

šĪŤƸ��Ãðð܉�ƫĪĪ�ěĪŧżǝ܏
�ڼڶ �/ƣŏĜŊ�NƇƣŧ܉ڐڍڌڎ�܉�Ơ܏ڌڏڍ�܏
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ĩůĩűƷ� Ŏƪ�ƪƷƢŻűłĩƢ܋� Ʒŉĩ�ĢþűěĩƢ� Ŏű� Ʒŉĩ�ĚþŦŦ�þűĢ�Ʒŉĩ�þěƷŻƢ�ǜŉŻ�ƢĩþĢƪ�ƟŉŎŦŻƪŻƟŉŎěþŦ�
ƷĩǡƷƪ�ǜŉŎŦĩ�ǜþƪŉŎűł�ŉŎƪ�ŁĩĩƷ�þƢĩ�þěƷƿþŦŦǢ�ƟƢĩƪĩűƷ܌�ĚƿƷ�ƷŉĩǢ�þƢĩ�ŉþƢĢŦǢ�ŻŁ�þű�ĩǛĩƢǢ-
ĢþǢ�űþƷƿƢĩ�þűĢ�űŻƷ�ƪƿŎƷþĚŦĩ� ŁŻƢ�ĩǛĩƢǢĢþǢ� ŦŎŁĩܒ�ȃĩǢ�ěþűűŻƷ�ŻűŦǢ�Ěĩ�ƢĩܮƟƢĩƪĩűƷĩĢ�
þěěŻƢĢŎűł�ƷŻ�þ�ŦŻłŎě�ŻŁ�ƢĩþŦŎƷǢ܌�ĢĩƟŎěƷĩĢ�ŻƢ�ơƿĩƪƷŎŻűĩĢ�Ŏű�ƷĩƢůƪ�ŻŁ�űŻƢůþŦ�ĩǛĩƢǢĢþǢ�
ŦŻłŎě�þűĢ�ƿƪþĚŎŦŎƷǢܒ�ȃŎƪ�ȀěƷŎŻűþŦ�ĩŦĩůĩűƷ܌�ŻƢ�Ʒŉĩ�ƟŦþǢ�ŻŁ�ěŻŦŻƿƢƪ�ĚĩƷǜĩĩű�ȀěƷŎŻű�
þűĢ�ŁþěƷŎŻű܌�Ŏƪ�ƢĩŎűŁŻƢěĩĢ�ĚǢ�Ʒŉĩ�ƿƪĩ�ŻŁ�ƢŻþĢ�ƪƟþěĩ�Ŏű�££ܒ��ű�Ʒŉĩ�ƪƷƢĩĩƷ�ƷŉĩƢĩ�þƢĩ�
űŻƷ�ŻűŦǢ�ĢþűěĩƢƪ�þűĢ�ƪƟĩěƷþƷŻƢƪ�ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩ�ĚƿƷ�þŦƪŻ�Ʒŉĩ�ĢþűěĩƢ�ŎűƷĩƢþěƷƪ�
ǜŎƷŉ�ŎűŉþĚŎƷþűƷƪ�ŻŁ�Ʒŉĩ�ĢŎƪƷƢŎěƷ܌�ǜŉŻ�þƢĩ�Żű�Ʒŉĩ�ƪƷƢĩĩƷ�þűĢ�ǜŉŻ�þƢĩ�űŻƷ�ƟƢŎǛǢ�ƷŻ�Ʒŉĩ�
ȀěƷŎŻűþŦܘƷŉĩþƷƢŎěþŦܘŎűǛĩűƷĩĢ�ĩǛĩűƷܒ�ȃĩǢ�ĩǡƟĩƢŎĩűěĩ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩ�ƿűƟƢĩƟþƢĩĢ܌�
űŻƷ�þƪ�þ�ƷŉĩþƷƢŎěþŦ܌�ĚƿƷ�þƪ�þ�ƢĩþŦ�ĩűěŻƿűƷĩƢܒ�ȃĩǢ�ŎűƷĩƢþěƷ�ǜŎƷŉ�Ʒŉĩ�ĢþűěĩƢ�ƿűĢĩƢ�
Ʒŉĩ�ƟƢĩůŎƪĩƪ�ŻŁ�ƷŉĩŎƢ�ĩǛĩƢǢĢþǢ�ŦŎŁĩܣ�þƪ�ĢƢŎǛĩƢƪ�ŻŁ�ƷŉĩŎƢ�Żǜű�ěþƢƪ�ŻƢ�ĚǢ�ŎůƟþěƷŎűł�ĢŎ-
ƢĩěƷŦǢ�ǜŎƷŉ�Ʒŉĩ�ĢþűěĩƢܼƪ�ĚþŦŦܤ�þűĢ�Ʒŉƿƪ�ěƢĩþƷĩ�űĩǜ�ŁþěƷƪܪǢĩƷ�ŁƢŻů�Ʒŉĩ�ƟĩƢƪƟĩěƷŎǛĩ�
ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩ܌�ŁƢŻů�ŎƷƪ�ƷŉĩþƷƢŎěþŦ܌�ȀěƷŎŻűþŦ�ŁƢþůĩǜŻƢţܒ��ŻƷŉ�ŦĩǛĩŦƪ�ěŉþűłĩ܋�
ȀěƷŎŻű�ĚĩěŻůĩƪ�ŁþěƷŎŻűܒ�ȃĩ�ƢĩþŦ�ŎűƷĩƢǛĩűƷŎŻű�ŻŁ�Ʒŉĩ�ǢŻƿűł�ƟĩŻƟŦĩ�þƷ�Ʒŉĩ�ĩűĢ�ŻŁ�££�
ĩǛĩű�ŦĩĢ�ƷŻ�þű�ŎűŠƿƢǢ�ŻŁ�Ʒŉĩ�ĢþűěĩƢ�ĢƿƢŎűł�Ʒŉĩ�ƢŻŦŦŎűł�ĢŻǜű�ǜŉŎěŉ�ǜþƪ�ŎűƷĩűĢĩĢ�ƷŻ�
ĩűĢ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩܒ�NĩƢĩ�Ʒŉĩ�ŁþěƷ�ŻŁ�ܹŎűƷĩƢǛĩűƷŎŻűܺ�ĩűĢĩĢ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩ�þűĢ�
ŦĩĢ�ƷŻ�þ�ƢĩþŦ�ěŉþűłĩ�űŻƷ�ŻűŦǢ�ŻŁ�Ʒŉĩ�ĢþűěĩƢ�þűĢ�ŉŎƪ�ŉĩþŦƷŉ܌�ĚƿƷ�þŦƪŻ�ŻŁ�Ʒŉĩ�ƷŉĩþƷƢŎěþŦ�
ƪŎƷƿþƷŎŻűܒ�ȃŎƪ�ĩűĢŎűłܣ�hþƷܒ�ȁűŎƪܤ�ĩǲŁĩěƷŎǛĩŦǢ�ĢĩܮȁűĩĢ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩ�þƪ�þ�ŁþěƷŎŻűܒ�
ȃĩƢĩ�þƢĩ�ŻƪěŎŦŦþƷŎŻűƪ�ĚĩƷǜĩĩű�ȀěƷŎŻű�þűĢ�ŁþěƷŎŻűܒ�

ȃĩ�ƪƷƢĩűłƷŉ�ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ܌�ŉŻǜĩǛĩƢ܌�Ŏƪ�ƷŉĩŎƢ�ŉǢĚƢŎĢ�ƪƷþƷƿƪ܌�ǜŉŎěŉ�Ƣĩě-
ƢĩþƷĩƪ�þěƷƿþŦ�ĩŦĩůĩűƷƪ�Ŏű�ƷĩƢůƪ�ŻŁ�ŁþěƷŎŻűܒ�/Ǜĩű�Ŏű�Ʒŉĩ�ƷǜŻ�ƟĩƢŁŻƢůþűěĩƪ܌�ǜŉŎěŉ�
ܹŻűŦǢܺ�ŁŻƢů�þ�®ţǢƟĩ�ěŻűěĩƢƷܣ�ßßß܌ܤ'£/�܌�Ʒŉĩ�ƢĩþŦ�ƪŎƷƿþƷŎŻűƪ�þƢĩ�ŎűƷĩƢƪƟĩƢƪĩĢ�ǜŎƷŉ�
ȀěƷŎŻűþŦŎƪĩĢܘȀěƷŎƷŎŻƿƪ�ĩŦĩůĩűƷƪܒ�àŉŎěŉ�ůƿƪŎěŎþű�ůþţĩƪ�ůƿƪŎě�Żű�þ�ĢŻűţĩǢ�ěþƢƷ�
Ŏű�Ʒŉĩ�ůŎĢƪƷ�ŻŁ�ƪƷƢĩĩƷ�űŻŎƪĩܣ�ßßßܤ�àŉŻ�ŎůƟƢŻǛŎƪĩƪ�ǛŎþ�®ţǢƟĩ�Ŏű�þű�ŎűƪĩěƷ�ŦþĚ�ǜŎƷŉ�
þűŻƷŉĩƢ�ůƿƪŎěŎþű�þűĢ�þ�ĢþűěĩƢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩܒܤ'£/ܣ��ȃĩ�ůĩĢŎþ�ŁŻŦĢƪܪĩܒłܒ�Ʒŉĩ�
Ŏůþłĩƪ�ŻŁ�ƷþĚŦþ�ƟŦþǢĩƢƪ�þűĢ�ĢþűěĩƢƪ�þƷ�/£'ܪþƢĩ�ƷƢþűƪŁĩƢƢĩĢ�ƪǢűěŉƢŻűŻƿƪŦǢ�ƷŻ�Ʒŉĩ�
Mediamarkt�þűĢ�Ʒŉĩ�ěŉþůĚĩƢ�ƪƷþłĩ�þűĢ�þŦŎĩűþƷĩĢ�ĚǢ�ůŎǡŎűł�þűĢ�ƪƿƟĩƢƟŻƪŎűł�ĩŦĩ-
ůĩűƷƪܒ�Sű�þĢĢŎƷŎŻű�ƷŻ�þ�űĩǜ�þěƷƿþŦ�ƪƷþƷƿƪܣ�ĩůĩƢłĩűěĩ܌�ŁŻƢůþƷŎŻű�ŻŁ�űĩǜ�ƪƿƟĩƢƟĩƢ-
ƪŻűþŦ�ƪƷƢƿěƷƿƢĩƪ܌ܤ�ƷŉĩǢ�þŦƪŻ�łþŎű�űĩǜ�ȀěƷŎƷŎŻƿƪ܌�ŎůþłŎűþƢǢ�ĩŦĩůĩűƷƪ܋�Ʒŉĩ�ŦŻěþƷŎŻű�
ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪ�þƪ�ƷŉĩŎƢ� ŦŻěþƷŎŻű�þűĢ�ƷŎůĩ�ŁŻƢůþƷŎŻűƪ�ěþűűŻƷ�Ěĩ�ěŻůƟþƢĩĢ�
ǜŎƷŉ�ƷŉŻƪĩ�ŻŁ�ƿƪƿþŦ�ƢĩþŦŎƷŎĩƪܒ�ȃĩǢ�þƢĩ�ŉǢƟĩƢܮŦŻěþŦܘƿܮƷŻƟŎěþŦ�þűĢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ�
Ǵ ŦĩĩƷŎűłܘĩƟŉĩůĩƢþŦܒȃĩǢ�ěþű�ŻűŦǢ�Ěĩ�þƪƪŎłűĩĢ�ƷŻ�þ�ƷĩƢƷŎþƢǢ�ƪƟþěĩ܌�ĚĩƷǜĩĩű�ŁþěƷƿ-
þŦŎƷǢ�þűĢ�ȀěƷŎŻűþŦŎƷǢܒ�SƷ�ĚĩěŻůĩƪ�ܹŻűŦǢܺ�þ�ƪƟþěĩ�ŻŁ�Ʒŉĩ�ƟĩƢŁŻƢůþűěĩƪܒ�ȃĩ�ƢĩƪƿŦƷŎűł�
ƷƢþűƪŎƷŎŻűþŦ�ůŎěƢŻƪƷƢƿěƷƿƢĩƪ�ŁŻƢůĩĢ�ĚĩƷǜĩĩű�Ʒŉĩ�ƪƟþěĩ�ŻŁ�ܹȀěƷŎŻűܹ�þűĢ�ܹŁþěƷܺ�ěþű-
űŻƷ�Ěĩ�ěŦĩþƢŦǢ�łƢþƪƟĩĢ܌�ƷŉĩǢ�ěþű�ŻűŦǢ�Ěĩ�ĩǡƟĩƢŎĩűěĩĢܒ��ŻƢƢŻǜŎűł�Ʒŉĩ�ƷĩƢůŎűŻŦŻłǢ�
ŻŁ�'ĩŦĩƿǬĩ�þűĢ�GƿþƷƷþƢŎ܌ڢڛ�ŉĩƢĩ�ǜĩ�ěŻƿŦĢ�ƪƟĩþţ�ŻŁ�ƟƢŻěĩƪƪĩƪ�ŻŁ�ĢĩܴþűĢ�ƢĩܴȁěƷŎŻűþŦŎƪþ-
ƷŎŻű�þűĢ�Ģĩܴ�þűĢ�ƢĩܴŁþěƷƿþŦŎƪþƷŎŻűܒ

�ƪěŎŦŦþƷŎűł� ĚĩƷǜĩĩű� ȀěƷŎŻűþŦŎƷǢ� þűĢ� ŁþěƷƿþŦŎƷǢ� þŦƪŻ� ěŻƢƢĩƪƟŻűĢƪ� ƷŻ� Ʒŉĩ� Ŏů-
ƟƢŻǛŎƪþƷŎŻűþŦ� ěŉþƢþěƷĩƢ� ŻŁ� þŦŦ� ƷŉƢĩĩ� ƟĩƢŁŻƢůþűěĩƪܒ� SůƟƢŻǛŎƪþƷŎŻű� ěŻůĚŎűĩƪ� Ʒŉĩ�

�ڽڶ �GŏŧŧĪƫ�'ĪŧĪǀǭĪޠ��FĪŧŏǢ�GǀÿƸƸÿƣŏ܏ڎڌڌڎܕړڕڕڍ�܉
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ŁþěƷƿþŦ� �܌ƪŻƿűĢƪܣ ƢŉǢƷŉůƪ܌� ĩƷěܤܒ� ǜŎƷŉ� ŎůþłŎűþƢǢܘȀěƷŎǛĩܘƿűƢĩþŦ� ĩŦĩůĩűƷƪ� �ܒłܒĩܣ Ŏű�
Ģþűěĩ�ŻƢ� ŦŎűłƿŎƪƷŎě� ŎĢĩþƪܒܤ�ȃĩ�ŎůƟƢŻǛŎƪþƷŎŻű�ƟƢŻěĩƪƪ� Ŏƪ�þŦǜþǢƪ�ŁŻƢǜþƢĢܮŦŻŻţŎűł܌�
ƪŻůĩƷŎůĩƪ�ƿűƟŦþűűĩĢ܌�þűĢ�Ʒŉƿƪ�þŦƪŻ�ƟĩƢůĩþƷĩĢ�ĚǢ�ǛŎƢƷƿþŦŎƷǢܒ��Ʒ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ܌�
ŎůƟƢŻǛŎƪþƷŎŻű�ěƢĩþƷĩƪ�űĩǜ�ŁþěƷƪ܋�Ʒŉĩ�ƟƢŻěĩƪƪ�ŎƷƪĩŦŁ܌�ŁŻƢ�ŎűƪƷþűěĩ�Ʒŉĩ�űĩǜ�ůƿƪŎěþŦ�
ěŻŦŦþĚŻƢþƷŎŻű�ŻŁ� Ʒŉĩ�ůƿƪŎěܘůƿƪŎěŎþűƪ܌�þűĢ�Ʒŉĩ�ƢĩƪƿŦƷŎűł�ůĩĩƷŎűł�ŻŁ�ůĩĢŎþ܌� ŎűƷŻ�
ǜŉŎěŉ� ܹƟŦþěĩܺ� þűĢ� ܹƷŎůĩܺ� ƪŎłűƪ� �ܤÃĩǡţǅŦŦܘĩŦĩƿǬĩ'ܣ ŻŁ� Ʒŉĩ� ƢĩƪƟĩěƷŎǛĩ� ƟŦþěĩƪ� þŦƪŻ�
ĩűƷĩƢܒ�tĩǜ�ŁþěƷƪ�þƢĩ�ěƢĩþƷĩĢ܌�þ�ŉþƟƟĩűŎűł�ǜŉŎěŉ�ŉþƪ�þ�ěĩƢƷþŎű�ŻƿƷܮěŻůĩܣ�ŦŎţĩ�Ʒŉĩ�
ŎűŠƿƢǢܤ�þűĢ�ƪŻ�Żűܒ�ȃĩƪĩ�ŁþěƷƪ�ěþű�Ʒŉĩű�þŦƪŻ�Ěĩ�ěþƟƷƿƢĩĢ܌�ŁŻƢ�ĩǡþůƟŦĩ�ǛŎĢĩŻłƢþƟŉ-
ŎěþŦŦǢܣ�ĚǢ�ƟŎěƷƿƢĩ܌�ƪŻƿűĢ܌�þűĢ�ŎűƷĩƢǛŎĩǜƪܒܤ�ȃĩ�ƢĩƪƿŦƷŎűł�ůŎǡƷƿƢĩ�ŻŁ�ȀěƷŎŻűþŦ�þűĢ�
ŁþěƷƿþŦ�ĩŦĩůĩűƷƪ�Ŏƪ�Ʒŉĩű�ĢŻěƿůĩűƷĩĢڙڜܒ

2. Corporeality and interface—media ecological mediators 

2.1 Technologisation of the organic and hybrid bodies 

�ƿƢ� ƟŉǢƪŎěþŦŎƷǢ܌� ƟĩƢěĩƟƷŎŻű܌� þűĢ� ůŻǛĩůĩűƷ� þƢĩ� ŎűěƢĩþƪŎűłŦǢ� ěŻűǛĩǢĩĢ� Ŏű� ůĩ-
ĢŎþܮĩěŻŦŻłŎěþŦ�ƷĩƢůƪ�ƷŻĢþǢܒ�ȃĩ�ƪƿĚŠĩěƷŎǛĩ�ĚŻĢǢ�ƟĩƢěĩƟƷŎŻű�Ŏƪ�ŎűƷĩłƢþƷĩĢ�ŎűƷŻ�Ʒŉĩ�
Ǵ ŦŻǜ�ŻŁ�ƷĩěŉűŻůĩĢŎþŦ�ŁĩĩĢĚþěţ�ƟƢŻěĩƪƪĩƪ�þűĢ�ŎűƷŻ�þ�űĩǜ�ŎűƷĩƢƟŦþǢ�ŻŁ�sensory and 
ĩǱ ŁĩěƷŻƢ�ŻƢłþűƪܒښڜ�ȃĩ�ĚŻĢǢ�þƪ�ŎűƷĩƢŁþěĩ�ĚĩƷǜĩĩű�Ʒŉĩ�ůĩĢŎþڛڜ�þűĢ�Ʒŉĩ�ŦŎűĩþƢŦǢ�ĢŎƪěƿƢƪŎǛĩ�
ƟŉǢƪŎěþŦŎƷǢ�ŻŁ�ǜƢŎƷŎűł�þƢĩ�ƪƿƟƟŦĩůĩűƷĩĢ�ĚǢ�þŦƷĩƢĩĢ�ƷŉŎƢĢ�ĚŻĢŎĩƪ�þűĢ�ŁŻƢůƪ�ŻŁ�Ʒĩěŉ-
űŻěǢěŦŎě�ĚŻĢǢ�ƟĩƢěĩƟƷŎŻűܒ���ěĩűƷƢþŦ�ơƿĩƪƷŎŻű�ŻŁ�ŻƿƢ�ƟƢŻŠĩěƷƪ�þűĢ�ƢĩƪĩþƢěŉ�Ŏƪ�ƷŉĩƢĩ-
ŁŻƢĩ�ǜŉŎěŉ� ƷƢþűƪܮ� þűĢ� ŎűƷĩƢůĩĢŎþŦ� ŁŻƢůƪ� ŻŁ� ƟŉǢƪŎěþŦŎƷǢ� ƢĩƪƿŦƷ� ŁƢŻů� ƷŉŎƪ܌�ǜŉŎěŉ�
ܹůĩĢŎþŦŎƷŎĩƪ�ŻŁ�ƟƢŻǡŎůŎƷǢܺ�ŻƢ�ǜŉŎěŉ�ŁŻƢůƪ�ŻŁ�ƟŦþěĩ�þűĢ�ƪƟþěĩ�ĩůĩƢłĩ܌�þűĢ�ǜŉŎěŉ�
ěŻűűĩěƷŎŻű�ƟþƷƷĩƢűƪ�ĚĩƷǜĩĩű�Ʒŉĩ�ĢŎǲŁĩƢĩűƷ�þěƷŻƢƪ�ŻŁ�Ʒŉĩƪĩ�űŻǛĩŦ�ǜŻƢŦĢ�űĩƷǜŻƢţƪ�
ĚĩěŻůĩ�ƢĩěŻłűŎƪþĚŦĩܒ�Sű�Ʒŉĩ�ƷŉƢĩĩ�ƟƢŻŠĩěƷƪ�ŻŁ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ܌�Ʒŉĩ�þĚŻǛĩܮůĩű-
ƷŎŻűĩĢ�ƟƢþěƷŎěþŦŦǢ�þűĢ�ƷŉĩŻƢĩƷŎěþŦŦǢ�ƢĩŦĩǛþűƷ�ůĩĢŎþܮĩěŻŦŻłŎěþŦ�ƟƢŻĚŦĩů�þƢĩþƪ�þűĢ�
ƟŉĩűŻůĩűþ�þűĢ�ƷŉĩŎƢ�ƟŉǢƪŎěþŦ�ƢĩŁĩƢĩűěĩƪ�þƢĩ�ƪĩŦĩěƷĩĢ�þƪ�þ�ƷŻƟŎě܌�ŦŎƪƷĩĢ܌�ĩǡŉŎĚŎƷĩĢ܌�
ůþĢĩ�ŻĚƪĩƢǛþĚŦĩ܌�þűĢ�ƟƿƷ�ƿƟ�ŁŻƢ�ĢŎƪěƿƪƪŎŻű�ǜŎƷŉ�ƪƟĩěŎþŦ�ěŻűƪŎĢĩƢþƷŎŻű�ŁŻƢ�ĚŻĢǢ�
ůĩůŻƢǢܒ�ȃĩ�þŎů�ŻŁ�Ʒŉĩ�ƢĩƪƟĩěƷŎǛĩ�ŎűƷĩƢǛĩűƷŎŻűƪ�Ŏƪ�Ʒŉĩ�łĩűĩƢþƷŎŻű�ŻŁ�þƢƷŎƪƷŎě܌�ůĩ-
ĢŎþŦ܌� ƷŉĩŻƢĩƷŎěþŦ܌� ĚƿƷ� þŦƪŻ� ƟƢþěƷŎěþŦ� þƟƟŦŎěþƷŎŻűܮƢĩŦþƷĩĢ� ĩůĩƢłĩűěĩƪ� ŻŁ�ůĩþűŎűłܒ�
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ȃĩƪĩ�þƢĩ�þŦƪŻ�ĢĩǛĩŦŻƟĩĢ�ŁƢŻů�ŻĚƪĩƢǛþƷŎŻűƪ܌�ŎűƷĩƢǛŎĩǜƪ܌�þűĢ�ƿƪþłĩ�þűþŦǢƪĩƪ�ŻŁ�Ʒŉĩ�
þƢƷŎƪƷŎě�ŎűƷĩƢǛĩűƷŎŻűƪܒ

ȃĩ� ƷŉƢĩĩ� ƟƢŻŠĩěƷƪ� ŻŁ� SűƷĩƢěŻƢƟŻƢĩþŦ� ®ƟŦŎƷƪ� ƪŉŻǜ� ƷŉþƷ�ůĩĢŎþ� þƢĩ�ůĩĢŎþƷŻƢƪ� Ěĩ-
Ʒǜĩĩű� ƟĩŻƟŦĩ� þűĢ� ƷŉŎűłƪ܌� þűĢ� ƷŉþƷ� ƷŉĩǢ� ŎűǴ Ŧƿĩűěĩ� Ʒŉĩ� ƟŉǢƪŎěþŦ� þűĢ� ƪĩűƪƿþŦ� ĩǡ-
ƟĩƢŎĩűěĩ� ŻŁ� ƢĩþŦŎƷǢܒ� Sű� þŦŦ�ůĩĢŎþ� ƟƢŻěĩƪƪĩƪ܌� ĩǡƟĩƢŎĩűěĩƪ� ŻŁ� ŎűƷĩƢěŻƢƟŻƢĩþŦŎƷǢ� þƢĩ�
ƷŉĩƢĩŁŻƢĩ�þŦƪŻ�þƷ�ǜŻƢţ܌�ǜŉĩƢĩ�ƟŦþěĩܻܣ�ŻŎţŻƪܼܤ�þűĢ�Ʒŉĩ�ĩůĩƢłĩűěĩ�ŻŁ�ŎƷƪ�own peculiar 
timesڜڜ�þƢĩ�ěĩűƷƢþŦܒ�ȃĩ�ŻůűŎƟƢĩƪĩűěĩ�ŻŁ�ůŻĚŎŦĩ�ěŻůůƿűŎěþƷŎŻű�ƷĩěŉűŻŦŻłŎĩƪ�þűĢ�
Ʒŉĩ�ƟĩűĩƷƢþƷŎŻű�ŻŁ�ĩǛĩƢǢĢþǢ�ŦŎŁĩ�ǜŎƷŉ�ĢŎłŎƷþŦ�ŎűƷĩƢŁþěĩƪ܌�þƪ�ŻƿƢ�ƟƢŻŠĩěƷƪ�ƪŉŻǜ܌�ƢĩƪƿŦƷ�
Ŏű�ƟþƢþĢŎłůþƷŎě�ěŉþűłĩƪ�Ŏű�Ʒŉĩ�ŉƿůþű�ĚŻĢǢ�þűĢ�ŻƢłþűŎě�ěŻűƪƷŎƷƿƷŎŻű܋�þ�ěŉþűłĩĢ�
þűƷŉƢŻƟŻŦŻłǢܒ�ȃĩ�ŎűěƢĩþƪŎűł�ŎűƷĩƢǜĩþǛŎűł�ŻŁ�ŉƿůþű�ĩǡŎƪƷĩűěĩ�ǜŎƷŉ�ĢŎłŎƷþŦ�ƟƢŻ-
ěĩƪƪĩƪ�þűĢ�ƷĩěŉűŻܮŁþěƷƪ� ŦĩþĢƪ܌�þŦŻűłƪŎĢĩ�þ� ܹƷĩěŉűŻŦŻłŎƪþƷŎŻű�ŻŁ� Ʒŉĩ�ŻƢłþűŎěܺڝڜ� ƷŻ�
ƪƷƢþŎűƪ�þűĢ�ěŻůƟƢĩƪƪŎŻűƪ�Ŏű�Ʒŉĩ�ƷĩůƟŻƢþŦ�ĩǡƟĩƢŎĩűěĩ�ŻŁ�ěŻűƪěŎŻƿƪűĩƪƪܒ�ȃĩƪĩ�Ɵŉĩ-
űŻůĩűþ�ěŉþűłĩ�űŻƷ�ŻűŦǢ�Ʒŉĩ�ŎĢĩþƪ܌�ĚƿƷ�þŦƪŻ�Ʒŉĩ�űþƷƿƢĩ�ŻŁ�ůþű�þűĢ�ŉŎƪ�ƟŉǢƪŎěþŦŎƷǢ܌�
ǜŉŎěŉ�ŦĩþĢƪ�ƷŻ�ĢŎƪƪŻűþűěĩƪ�Ŏű�Ʒŉĩ�ƪƿĚŠĩěƷŎǛĩ�ĩǡƟĩƢŎĩűěĩ�ŻŁ�ƪƟþěĩ܌�ƷŎůĩ܌�þűĢ�Ʒŉĩ�ĩłŻܒ�
ȃĩ�ܹŉĩƢĩܺ�ŻŁ�Ʒŉĩ�ĚŻĢǢ�þűĢ�Ʒŉĩ�ܹűŻǜܺ�ŻŁ�Ʒŉĩ�ƟƢĩƪĩűƷ�þƢĩ�ƟƿƷ�ŎűƷŻ�þ�űĩǜ�ƢĩŦþƷŎŻűƪŉŎƟܒ�
ȃŎƪ�ěƢĩþƷĩƪ�ƷƢþűƪŎĩűƷ�ǬŻűĩƪ�ŻŁ�ůĩĢŎþŦ�ěŻƢƟŻƢĩþŦŎƷǢڞڜܒ

àĩ�ƪƟĩűĢ�þ� ŦŻƷ�ŻŁ� ƷŎůĩ� Ŏű�ƷƢþűƪůĩĢŎþŦ�ƪƟþěĩƪܒ�®ƷþƷĩƪ�ŻŁ�ĢŎƪŦŻěþƷŎŻű�þűĢ�Ɵŉĩ-
űŻůĩűþ�ŻŁ�ĢĩƷĩƢƢŎƷŻƢŎþŦŎƪþƷŎŻű�þƢĩ�Ʒŉĩ�ƢĩƪƿŦƷ܌�þűĢ�ƷŉĩǢ�ěŉþŦŦĩűłĩ�ŻƿƢ�ěþƟþěŎƷǢ�ŁŻƢ�
ŎűƷĩłƢþƷŎŻű�þűĢ�ŎůþłŎűþƷŎŻű�Ŏű�þ�űĩǜ�ǜþǢܒ�®ƷþǢŎűł�Ŏű�Ʒŉĩƪĩ�ŎůþłŎűþƷŎǛĩ�ƪƟþěĩƪ�ŻŁ�
þěƷŎŻű�ŉþƪ�ĩǲŁĩěƷƪ�űŻƷ�ŻűŦǢ�Żű�Ʒŉĩ�ĩůŻƷŎŻűþŦ܌�ĚƿƷ�þŦƪŻ�Żű�Ʒŉĩ�ƟŉǢƪŎěþŦ�ĩǡƟĩƢŎĩűěĩ�
ŻŁ�ƢĩþŦŎƷǢܒ�ȃĩ�ĚŻĢǢ�þƪ�þ�ůĩĢŎƿů�ŻŁ�ŎűƷĩƢƟĩƢƪŻűþŦ�ĩűěŻƿűƷĩƢ�Ŏƪ�ŎűěƢĩþƪŎűłŦǢ�ŎűƷĩƢ-
ǜŻǛĩű�ǜŎƷŉ�ĢŎłŎƷþŦ�ŎűƷĩƢŁþěĩƪ܌�ǜŉŎěŉ�ŦĩþĢƪ�ƷŻ�ěŉþűłĩĢ�ƢĩŦþƷŎŻűƪŉŎƟ�þűĢ�ƟþƷƷĩƢűƪ�
ĚĩƷǜĩĩű�ůþű�þűĢ�ŉŎƪ�ĩűǛŎƢŻűůĩűƷܒ�ȃĩ�ĩǡƟĩƢŎĩűěĩƪ�ŻŁ�ܻĚĩŎűł�ƷŻ�þűĢ�Ŏű�Ʒŉĩ�ǜŻƢŦĢܼ�
þűĢ�ƷŉĩŎƢ�ůĩĢŎþ�ĩěŻŦŻłǢ�ěþű�Ěĩ�ƪŉþƟĩĢ܌�ĢĩƪŎłűĩĢ܌�þűĢ�ěŻűƷƢŻŦŦĩĢ�ĢŎǲŁĩƢĩűƷŦǢ܌�ěƢĩ-
þƷŎűł�űĩǜ�ĢĩƟĩűĢĩűěŎĩƪ�þűĢ�ŎűƷĩƢĢĩƟĩűĢĩűěŎĩƪܒ�Sű�ƷŉŎƪ�ěŻűƷĩǡƷ܌�þƪ�ƟƢŻĚŦĩůþƷŎƪĩĢ�
Ŏű�ŻƿƢ�ƟƢŻŠĩěƷƪ܌�Ʒŉĩ�ŉƿůþű�ĚŻĢǢ�ĢĩǛĩŦŻƟƪ�űĩǜ�ƪĩűƪŻƢǢ�þűĢ�ěƿŦƷƿƢþŦ�ƷĩěŉűŎơƿĩƪ�ƷŻ�
ĩůĚĩĢ�ŎƷƪĩŦŁ�Ŏű�Ʒŉĩ�ƢþƟŎĢŦǢ�ěŉþűłŎűł�ǜŻƢŦĢ�þűĢ�Ʒŉĩ�þƪƪŻěŎþƷĩĢ�ŎűƷĩƢĢĩƟĩűĢĩűěŎĩƪ�
Ŏű�Ʒŉĩ�ůĩĢŎþ܌�ǜŉŎěŉ�ƢĩơƿŎƢĩƪ�ěŻűƷŎűƿŻƿƪ�þĢþƟƷþƷŎŻű�ƟƢŻěĩƪƪĩƪܒ

àĩ�ŎűŎƷŎþŦŦǢ�ƢĩƪĩþƢěŉĩĢ�Ʒŉĩ�ƟŉĩűŻůĩűþ�ŻŁ�ܹŎűƷĩƢůĩĢŎþƷĩ�ěŻƢƟŻƢĩþŦŎƷǢܺ�þűĢ�Ʒŉĩ�
ƷĩěŉűŻůĩĢŎþŦ�ĩůĩƢłĩűěĩ�ŻŁ�ܹƷŉŎƢĢ�ĚŻĢǢܺ�ǜŉŎŦĩ�ƿƪŎűł�Ʒŉĩ�ƟŉĩűŻůĩűŻŦŻłǢ�ŻŁ�rþƿ-
ƢŎěĩ�rĩƢŦĩþƿܮ£ŻűƷǢܒڟڜ�ȃŎƪ�ǜþƪ�ŁƿƢƷŉĩƢ�ĚþƪĩĢ�Żű�þ�ƷŉĩŻƢĩƷŎěþŦ�þűĢ�ƟƢþěƷŎěþŦ�ĩǡƟĩƢ-
ŎůĩűƷ܋�Ʒŉĩ�ƷƢĩĩ�ƪþǜŎűł�ĩǡƟĩƢŎůĩűƷƪ�ŻŁ� ŉƢŎƪƷŎþű�þűĢ�Nþþƪ܌�ƷǜŻ�NĩŎĢĩŦĚĩƢłܮĚþƪĩĢ�

�ڷڷ �NĪŧŃÿ� tżǝżƸŲǣ܉� �܏ܡڏڕڕڍܠ Eigenzeit. Entstehung und Strukturierung eines Zeitgefühls܏� FƣÿŲŤłǀƣƸ� ÿ܏�
rÿŏŲ܈�®ǀŊƣŤÿŰƠ܏

�ڸڷ �dǀƸƸÿ�àĪěĪƣ܏ܡڏڌڌڎܠ�܉�ÃŰŤďŰƠǼƸĪ��ĪģĪǀƸǀŲŃĪŲ܌�tÿƸǀƣŤżŲǭĪƠƸĪ�ŏŰ�ðĪŏƸÿŧƸĪƣ�ģĪƣ�¼ĪĜŊŲżƫĜŏĪŲĜĪܠ�܍Ơ܏ܡڌڏڍ�܏ 
FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈� ÿŰƠǀƫ܏

�ڹڷ �FÿĜƸŏżŲ�ŏƫ�ƸŊĪ�ĜżŲƸÿŰŏŲÿƸŏżŲ�żł�ƸŊĪ�łÿĜƸ�ěǣ�ǿĜƸŏżŲÿŧ�ĪŧĪŰĪŲƸƫ܏�àĪ�ƫĪĪ�ŏƸ�ÿƫ�ÿ�ƠƣżĜĪƫƫ܉�ǝŊŏĜŊ�ŏƫ�
what our performances illustrate. 

�ںڷ �rÿǀƣŏĜĪ� rĪƣŧĪÿǀܫ£żŲƸǣ܉� �܏ܡڒڔڕڍܠ Das Sichtbare und das Unsichtbare: Gefolgt von Arbeitsnotizen. 
rǆŲĜŊĪŲ܈�FŏŲŤ܉܏�ÿŲģ�rÿǀƣŏĜĪ�rĪƣŧĪÿǀܫ£żŲƸǣ܉� �܈ĪƣŧŏŲ� �Phänomenologie der Wahrnehmung.܏ܡڒڒڕڍܠ
'Ī�GƣǀǣƸĪƣ܏
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ƢĩƪĩþƢěŉĩƢƪ� Ŏű� Ʒŉĩ�ǜŻƢţŎűł�łƢŻƿƟ�ŻŁ� Ʒŉĩ�łĩűĩƢþŦ�ůĩĢŎěŎűĩ�ĢŻěƷŻƢ܌�ƟƪǢěŉŻƪŻůþƷ-
ŎěŎƪƷ܌�þűĢ�ƟŉŎŦŻƪŻƟŉĩƢ�ßŎěƷŻƢ�Ǜܒ�àĩŎǬƪĎěţĩƢܒ�Sű�Ʒŉĩ�ĩǡƟĩƢŎůĩűƷ܌�ƷǜŻ�ƟĩŻƟŦĩ�ǜŻƢţ�
Żű�þ�ƷǜŻܮŉþűĢŦĩĢ�ƷƢŎů�ƪþǜܒ�ȃĩŎƢ�ůŻǛĩůĩűƷƪ�þƢĩ�ƢĩłŎƪƷĩƢĩĢ�ĚǢ�þű�þƟƟþƢþƷƿƪ܌�Ʒŉĩ�
ƪƿĚŠĩěƷŎǛĩ�ĩǡƟĩƢŎĩűěĩ�ŻŁ�Ʒŉĩ�ƟþƢƷŎěŎƟþűƷƪ�Ŏƪ�ěŻűƷŎűƿŻƿƪŦǢ�ơƿĩƢŎĩĢ܌�þűĢ�Ʒŉĩ�ơƿþűƷŎ-
ƷþƷŎǛĩ�ƟĩƢŁŻƢůþűěĩ�Ŏƪ�þŦƪŻ�ƢĩěŻƢĢĩĢܒ�FƢŻů�Ʒŉĩƪĩ�ĩǡƟĩƢŎůĩűƷƪ܌�ůþűǢ�ěŻűěŦƿƪŎŻűƪ�
ěþű�Ěĩ�ĢƢþǜű�þĚŻƿƷ�ƪƿěěĩƪƪŁƿŦ�ŎűƷĩƢþěƷŎŻűƪ�Ŏű�Ʒŉĩ�ȀĩŦĢƪ�ŻŁ�ěŻůůƿűŎěþƷŎŻű�þűĢ�ŦŎŁĩ�
ƟƢŻěĩƪƪĩƪܒ�®ƿěěĩƪƪŁƿŦ�ƟĩƢŁŻƢůþűěĩ�ƢĩƪƿŦƷƪ�ŁƢŻů�ƪƿěěĩƪƪŁƿŦ�ěŻŻƢĢŎűþƷŎŻű�ƟƢŻěĩƪƪ-
ĩƪ�þůŻűł�ĩþěŉ�ŻƷŉĩƢ�þűĢ�Ʒŉĩ�ƷǢƟĩ�ŻŁ�Ʒþƪţܣ�Ʒŉĩ�ƷƢĩĩ�ƷƢƿűţ�ŻƢ�Ʒŉĩ�ƪþǜŎűł�ěþƟþěŎƷǢܒܤ�
FĩĩĢĚþěţ�ƟƢŻěĩƪƪĩƪ�Ʒþţĩ�ƟŦþěĩ�ŁŻƢ�þŦŦ�ƟþƢƷŎěŎƟþűƷƪ�ƪŎůƿŦƷþűĩŻƿƪŦǢ�ƷŉƢŻƿłŉ�Ʒŉĩ�ĩű-
ƷŎƢĩ�ƟƢŻěĩƪƪ�þűĢ�Ʒŉĩ�þěƷŎǛŎƷǢ�ƟĩƢŁŻƢůĩĢܒ�ȃĩ�ŎűĢŎǛŎĢƿþŦƪ܌�ƷŉĩŎƢ�ĚŻĢŎĩƪ܌�þűĢ�þěƷŎŻűƪ�
þŦŦ�ůĩƢłĩ�ǜŎƷŉ�Ʒŉĩ�ŻǛĩƢþŦŦ�ĩǛĩűƷ�þűĢ�ƟĩƢŁŻƢůþűěĩ�ƷŻ�ŁŻƢů�þ�űĩǜ�ǜŉŻŦĩ܋�þű�ŻǛĩƢþŦŦ�
ĚŻĢǢ܌�ǜŉŎěŉ܌�þƪ�ĩǡƟŦþŎűĩĢ�þĚŻǛĩ܌�ǜĩ�űþůĩĢ�ܹƷŉĩ�ƷŉŎƢĢ�ĚŻĢǢ ڠڜܒܺ

àŉþƷ�Ŏƪ�űĩǜ܌�ĩůĩƢłĩűƷ܌�þűĢ�ǜŉþƷ�ůŻƷŎǛþƷĩƪ�ŎűƷĩƢþěƷŎŻű�Ŏű�ƷŉŎƪ�ěþƪĩ�Ŏƪ�Ʒŉĩ�ƟƢŻ-
ěĩƪƪ�ŻŁ�ƟĩƢŁŻƢůþűěĩ�ěƢĩþƷŎŻű܌�ŻƢ�Ʒŉĩ�ƟƢŻěĩƪƪ�ŻŁ�ŎűƷĩƢþěƷŎŻű�ŎƷƪĩŦŁܒ�ȃŎƪ�ƟƢŻěĩƪƪ�þűĢ�
ŎƷƪ�ƟƢŻěĩĢƿƢþŦ�ƪƿěěĩƪƪ�þƢĩ�ĚŻĢŎŦǢܮƟŉǢƪŎěþŦŦǢ�ĢĩƷĩƢůŎűĩĢ�þűĢ�ĚǢ� Ʒŉĩ�ěŉþƢþěƷĩƢ�ŻŁ�
Ʒŉĩ�ŎűƷĩƢþěƷŎűł�ůĩĢŎþܒ�àŉþƷ�Ŏƪ�űĩǜ�Ŏƪ�űŻƷ�ŦŎƷƷŦĩ�ƟƢĩĢĩƷĩƢůŎűĩĢ�þűĢ�ƪŉŻǜƪ�ĩŎƷŉĩƢ�
ƟþƢƷŎþŦŦǢ�ŻƢ�ěŻůƟŦĩƷĩŦǢ�űĩǜ�ƟƢŻƟĩƢƷŎĩƪܒ�ȃƿƪ�ěŻƢƟŻƢĩþŦŎƷǢܪþƪ�ŎƷ�Ŏƪ�ĩǡƟŦŻƢĩĢ�Ŏű�Ʒŉĩ�
ŎůƟƢŻǛŎƪþƷŎŻűƪ�ŻŁ�Ʒŉĩ�ƷŉƢĩĩ�ƪƿĚƟƢŻŠĩěƷƪܪŎƪ�þŦǜþǢƪ�ĩůĚĩĢĢĩĢ�Ŏű�ĢŎǲŁĩƢĩűƷ�ƪŻěŎþŦ܌�
ůĩĢŎþ܌�þűĢ� ƷĩěŉűŎěþŦ� ĩűǛŎƢŻűůĩűƷƪ� Ŏű�þ�ƟŻŦǢƪǢƪƷĩůŎě�ǜþǢ�þűĢ�ěþű�ŻűŦǢ�Ěĩ�þĢĩ-
ơƿþƷĩŦǢ�ƿűĢĩƢƪƷŻŻĢ�ƷŉƢŻƿłŉ�Ʒŉĩ�ƟƢŻĢƿěƷŎŻű�ŻŁ�ƪƿƟĩƢƟĩƢƪŻűþŦ܌�ěŻůƟŦĩǡ�ĚŻĢŎĩƪ�ŻŁ�
þěƷŎŻű܌�þűĢ�ƷŉĩŎƢ�ĩůĩƢłĩűƷ�ܹƷŉŎƢĢܮĚŻĢǢ�ěŉþƢþěƷĩƢ -�ĚƿƷ�þŦƪŻ�ƷŉƢŻƿłŉ�ƷŉĩŎƢ�ܹǜŎƷŉ܌ܺ
ĢƢþǜþŦ �þűĢ�ĢŎǲŁĩƢĩűƷŎþŦ�ěŉþƢþěƷĩƢ܌ĢŎþƪƷþƪŎƪܹ�܌ܺ ڡڜܒܺ

2.2 Third Body and Phenomenology

®ŎůŎŦþƢ�ƷŉŻƿłŉƷƪ�þƢĩ�ěƿƢƢĩűƷŦǢ�ĚĩŎűł�ĢŎƪěƿƪƪĩĢ�Ŏű�ěŻłűŎƷŎǛĩ�ƪěŎĩűěĩ܌�ǜŎƷŉ�ƢĩƪĩþƢěŉ�
Ŏű�Ʒŉĩ�ǛŎěŎűŎƷǢ�ŻŁ�Ʒŉĩ�NĩŎĢĩŦĚĩƢł�ƟƪǢěŉŎþƷƢŎƪƷ�þűĢ�ƟŉŎŦŻƪŻƟŉĩƢ�ȃŻůþƪ�Fƿěŉƪ܌�ŉþǛ-
Ŏűł� ƪƷƢŻűłŦǢ� ŎűǴ ŦƿĩűěĩĢ� Ʒŉĩ�ƟƢĩƪĩűƷ� þƟƟƢŻþěŉܒ��ěěŻƢĢŎűł� ƷŻ�ȃŻůþƪ�Fƿěŉƪ� þűĢ�
Nþűűĩ�'ĩ�dþĩłŉĩƢڢڜ�Ʒŉĩ�ěƿƢƢĩűƷŦǢ�ĢŻůŎűþűƷ�ěŻłűŎƷŎǛĩ�þűĢ�ƢĩƟƢĩƪĩűƷþƷŎŻűܮŻƢŎĩűƷ-
ĩĢ�ƷŉĩŻƢŎĩƪ�ŻŁ�ƪŻěŎþŦ�ěŻłűŎƷŎŻű�ƪŉŻƿŦĢ�Ěĩ�ƢĩƟŦþěĩĢ�ĚǢ�þű�ĩűþěƷŎǛĩ܌�ŎűƷĩƢƪƿĚŠĩěƷŎǛĩ܌�
þűĢ�ƟþƢƷŎěŎƟþƷŻƢǢ�ƟþƢþĢŎłůܒ� ƿƢƢĩűƷ�ƷŉĩŻƢŎĩƪ�ŻŁ�ƪŻěŎþŦ�ěŻłűŎƷŎŻű�þƢĩ�ůþŎűŦǢ�ĚþƪĩĢ�
Żű�ƢĩƟƢĩƪĩűƷþƷŎǛŎƪƷ�ŁŻƿűĢþƷŎŻűƪ�þűĢ�ƿűĢĩƢƪƷþűĢ�Ʒŉĩ�ƟŉĩűŻůĩűþ�ŻŁ�ŉƿůþű�ŎűƷĩƢ-
þěƷŎŻű�þűĢ�ěŻůůƿűŎěþƷŎŻű�ŻűŦǢ� Ŏű�þ� ƢĩĢƿěĩĢ�þűĢ�ĢĩŁŻƢůĩĢ�ǜþǢܒ�¦þƷŉĩƢ܌� ŎƷ� Ŏƪ�þ�
ơƿĩƪƷŎŻű� ŻŁ� ƪƷþƢƷŎűł� ŁƢŻů� Ʒŉĩ� ŎűƷĩƢþěƷŎŻű� þűĢ� ěŻŻƢĢŎűþƷŎŻű� ŻŁ� ƷǜŻ� embodied� þě-
ƷŻƢƪ�ŻƢ�ŻŁ�ƟƢŻěĩƪƪĩƪ�ŻŁ�ůƿƷƿþŦ�ŎűěŻƢƟŻƢþƷŎŻű�þűĢ�ŎűƷĩƢěŻƢƟŻƢĩþŦŎƷǢ�ǜŎƷŉŎű�ǜŉŎěŉ�

�ڻڷ �®ĪĪ�ƸŊĪ�ƠƣĪǜŏżǀƫ�łżżƸŲżƸĪ�ÿŲģ�fŧÿǀƫ�¼ŊĪǝĪŧĪŏƸ܏ܡړڌڌڎܠ�܉�ÉěĪƣƸƣÿŃǀŲŃ܉�GĪŃĪŲǆěĪƣƸƣÿŃǀŲŃ܉�'ƣŏƸ-
ƸĪƣ�fƇƣƠĪƣ܈�ðǀƣ�GĪŊŏƣŲǜĪƣďŲģĪƣǀŲŃ�ģǀƣĜŊ�ŲĪǀĪ�rĪģŏĪŲ܏�fƇŧŲ܈ FŧǀƫƫĪƣ�hĪĜƸǀƣĪƫ܏

�ڼڷ ��ĪƣŲŊÿƣģ�àÿŧģĪŲłĪŧƫ܏ܡڎڌڌڎܠ�܉�Bruchlinien der Erfahrung܏�FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈�®ǀƣŤÿŰƠ܏
�ڽڷ �¼ŊżŰÿƫ�FǀĜŊƫޠ�܉�NÿŲŲĪ�'Ī�dÿĪŃŊĪƣ܏ܡڕڌڌڎܠ�܉�Enactive intersubjectivity: Participatory sense-making 

and mutual incorporation. In Phenomenol.Cogn.Sci.܏ڒڔڐܫڑڒڐ�܉ڔ�܉�
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ܹƷŉĩ�ŦŎǛĩĢ�ĚŻĢŎĩƪ�ŻŁ�ĚŻƷŉ�ƟþƢƷŎěŎƟþűƷƪ�ĩǡƷĩűĢ�þűĢ�ŁŻƢů�þ�ěŻůůŻű�ŎűƷĩƢěŻƢƟŻƢþŦŎƷǢܺ�
ܒܤڔڕړ�ܒ�Ɵ܌ܒŎĚŎĢܣ

Fƿěŉƪ�þűĢ�'ĩ�dþĩłŉĩƢ�ĢŎƪěƿƪƪ�ƷŉþƷ�Ʒŉĩ�ŎűƷĩűƷŎŻűƪ�ŻŁ�ĚŻƷŉ�ŎűƷĩƢþěƷŎŻű�ƟþƢƷűĩƢƪ�
þűĢ� ƷŉĩŎƢ�ĚŻĢŎĩƪ� ěŻűűĩěƷ�ǜŎƷŉ� ĩþěŉ�ŻƷŉĩƢ܌�ůĩƢłŎűł� Ŏű�þ� ƪƟĩěŎȀě�ǜþǢ�ǜŎƷŉ� ƷŉĩŎƢ�
ƢĩƪƟĩěƷŎǛĩ�ĩűǛŎƢŻűůĩűƷ�þűĢ�Ʒŉĩ�ŎűƷĩűƷŎŻűƪ�ŻŁ�Ʒŉĩ�ŻƷŉĩƢܹ�ܒȃĩŎƢ�ĚŻĢǢ�ƪěŉĩůþƪ�þűĢ�
ĚŻĢǢ�ĩǡƟĩƢŎĩűěĩƪ�ĩǡƟþűĢ�þűĢ܌�Ŏű�þ�ěĩƢƷþŎű�ǜþǢ܌�ŎűěŻƢƟŻƢþƷĩ�Ʒŉĩ�ƟĩƢěĩŎǛĩĢ�ĚŻĢǢ�ŻŁ�
Ʒŉĩ�ŻƷŉĩƢܒ�ȃŎƪ�ěƢĩþƷĩƪ�þ�ĢǢűþůŎěþŦ�ŎűƷĩƢƟŦþǢ�ǜŉŎěŉ�ŁŻƢůƪ�þ�ƟþƢƷŎěƿŦþƢ�ƟŉĩűŻůĩ-
űþŦ�ĚþƪŎƪ�ŻŁ�ƪŻěŎþŦ�ƿűĢĩƢƪƷþűĢŎűł�þűĢ�ǜŉŎěŉ�ǜĩ�ǜŎŦŦ�ĢĩƪěƢŎĚĩ�þƪ�ůƿƷƿþŦ�ŎűěŻƢƟŻƢþ-
ƷŎŻűܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڑږړ�ܒ�ȃĩǢ�ĩůƟŉþƪŎƪĩ�ƷŉþƷ�ƷŉŎƪ�ƟƢŻěĩƪƪ�ŻŁ�ůƿƷƿþŦ�ŎűěŻƢƟŻƢþƷŎŻű�űŻƷ�
ŻűŦǢ�ŎűƷĩƢěŻűűĩěƷƪ�Ʒŉĩ�ƷǜŻ�ĚŻĢŎĩƪ�þűĢ�ěŻűƪěŎŻƿƪűĩƪƪĩƪ�ŻŁ�Ʒŉĩ�ŎűƷĩƢþěƷŎŻű�ƟþƢƷűĩƢƪ܌�
ĚƿƷ�þŦƪŻ�ŁŻƢůƪ�ƪƟĩěŎȀě�ŦþƢłĩƢ�ƿűŎƷƪ�ǜŎƷŉ�Ʒŉĩ�ĩűǛŎƢŻűůĩűƷܹ�ܒSűěŻƢƟŻƢþƷŎŻű�Ŏƪ�űŻƷ�
ƢĩƪƷƢŎěƷĩĢ�ƷŻ�ƷŉþƷ�ǜŉŎěŉ�Ŏƪ�űĩþƢ�Ʒŉĩ�ƪţŎű܌�ŉŻǜĩǛĩƢܪƷŉĩ�ŦŎǛĩĢ�ĚŻĢǢ�ĩǡƷĩűĢƪ�ƷŻ�ǜŉþƷ-
ĩǛĩƢ�ŻĚŠĩěƷ�ŎƷ�Ŏƪ�ŎűƷĩƢþěƷŎűł�ǜŎƷŉܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڒږړ�ܒ

®ŎůŎŦþƢŦǢ܌�ŉŻǜ�Ʒŉĩ�ĚŦŎűĢ�ƟĩƢƪŻű�ĩǡƷĩűĢƪ�ŉŎƪ�ĚŻĢǢ�ŎűƷŻ�Ʒŉĩ�ĩűǛŎƢŻűůĩűƷ�ǜŎƷŉ�
ŉŎƪ�ěþűĩ܌�ǜŉŎěŉ�ĚĩěŻůĩƪ�þű�ŻƢłþű�ŻŁ�ƢĩŦþƷŎŻűƪŉŎƟ�ŻƢ�ƷŻƿěŉ܌�þűĢ�Ʒŉĩ�ĚŦŎűĢ�ƟĩƢƪŻű�
űŻ�ŦŻűłĩƢ�ţűŻǜƪ�ǜŉĩƢĩ�ŉŎƪ�ĚŻĢǢ�ŻƢ�ěþűĩ�ĩűĢƪ�þűĢ�Ʒŉĩ�ĩűǛŎƢŻűůĩűƷ�ĚĩłŎűƪ܌�Ʒŉĩ�ĩű-
ǛŎƢŻűůĩűƷ�þűĢ�ŎƷƪ�þĚŎŦŎƷǢ�ƷŻ�þěƷ�þűĢ�ŁŻƢů�ŻƢłþűƪ�ŻŁ�ƟĩƢěĩƟƷŎŻű�Ŏƪ�Ŏű�ƷƿƢű�ƷƢþűƪƟŻƢƷ-
ĩĢ�ǛŎþ�Ʒŉĩ�ěþűĩ܌�Ʒŉĩ�þŎƢ܌�ƪŻƿűĢƪ�þűĢ�ŻƷŉĩƢ�ƷŉŎűłƪ�ŎűƷŻ�Ʒŉĩ�ĚŦŎűĢ�ƟĩƢƪŻűܼƪ�ŻƢłþűŎƪů�
�ŎůŎŦþƢ�ƟƢŻěĩƪƪĩƪ�ěþű�þŦƪŻ�Ěĩ®�ܒܤڑږړ�ܒ�Ɵ܌ܒŎĚŎĢܣ ŁŻƿűĢܪþěěŻƢĢŎűł�ƷŻ�Fƿěŉƪ�þűĢ�'ĩ�
dþĩłŉĩƢܪŎű�ƪƟŻƢƷ܌�ĩܒłܒ�Ŏű�ƷĩűűŎƪܣ�ŎĚŎĢ܌ܒ�Ɵܒܤړږړ�ܒ

Fƿěŉƪ�þűĢ�'ĩ�dþĩłŉĩƢ�ĩůƟŉþƪŎƪĩ� ƷŉþƷ� Ʒŉĩ� ŠŻŎűƷ� ŎűƷĩƢþěƷŎŻű�ƟƢŻěĩƪƪ�ĢĩǛĩŦŻƟƪ�
ŎƷƪ�Żǜű�ĩůĚŻĢǢŎűł�ƟŻƷĩűěǢ�þűĢ�ŎƷƪ�Żǜű�ĩůĩƢłĩűƷ�þĚŎŦŎƷŎĩƪ�ƷŻ�ƟĩƢěĩŎǛĩ�þűĢ�þěƷ�Żű�
ůĩĢŎþŦŎƷǢܹ�܋ȃĩ�ŎűܮĚĩƷǜĩĩű�ĚĩěŻůĩƪ�Ʒŉĩ�ƪŻƿƢěĩ�ŻŁ�Ʒŉĩ�ŻƟĩƢþƷŎǛĩ�ŎűƷĩűƷŎŻűþŦŎƷǢ�ŻŁ�
ĚŻƷŉ�ƟþƢƷűĩƢƪܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڕږړ�ܒ

Sű�ƷŉĩŎƢ�þƢƷŎěŦĩ܌�Fƿěŉƪ�þűĢ�'ĩ�dþĩłŉĩƢ�ǜŻƢţ�Żű�þƪƟĩěƷƪ�ŻŁ�ܹĚŎƟĩƢƪŻűþŦܺ�ŻƢ�ܹƷƢŎ-
ŦŻłŎěþŦܺ�ĩűƷŎƷŎĩƪ� Ŏű�ƢĩŦþƷŎŻű�ƷŻ� Ʒŉĩ�ŻƟĩƢþƷŎǛĩ� ŎűƷĩűƷŎŻűþŦŎƷǢ� ƷŉĩǢ�þƢĩ� ŦŻŻţŎűł�ŁŻƢܪ
ƪŎůŎŦþƢŦǢ�ƷŻ� ŉƢŎƪƷŎþű�þűĢ�Nþþƪ܋ڙڝܤژړژڐܣ�

�ܒڐ ȃĩ�ƟƢŻěĩƪƪƿþŦ� ŦŻłŎě�ĚĩěŻůĩƪ� Ʒŉĩ�ƪŻƿƢěĩ�ŻŁ� Ʒŉĩ�ŻƟĩƢþƷŎŻűþŦ� ŎűƷĩűƷŎŻűþŦŎƷǢ�ŻŁ�
ĚŻƷŉ�ƟþƢƷűĩƢƪܒ

�ܒڑ SƷ�ěþű�űŻƷ�ŻűŦǢ�Ěĩ�þƷƷƢŎĚƿƷĩĢ�ƷŻ�Żűĩ�ƟþƢƷűĩƢ܌�ĚƿƷ�ůƿƪƷ�þŦƪŻ�ŎűěŦƿĢĩ�ǛþŦƿĩ܌�ƷþƢ-
łĩƷ܌�þűĢ�ĩűǛŎƢŻűůĩűƷþŦ�þűĢ�ƪƟĩěŎȀě�ƟƢŻěĩƪƪ�ǛþƢŎþĚŦĩƪܒ

�ܒڒ ȃĩ�ĩǛŻŦǛŎűł�ěþƟþĚŎŦŎƷŎĩƪ�ŻŁ�ܻůĩůŻƢŎƪŎűłܼ�þűĢ�ܻþěƷŎűłܼ�þƢĩ�ƢĩŦþƷĩĢ�ƷŻ�ĩþěŉ�ŻƷŉĩƢ�
þűĢ�ƷŻ�Ʒŉĩ�ƪƟĩěŎȀě�ƟƢŻěĩƪƪ�þűĢ�ĩűǛŎƢŻűůĩűƷþŦ�ǛþƢŎþĚŦĩƪܒ

�ܒړ ȃĩ�ƟƢŻěĩƪƪ�ŦŻłŎě�łĩƷƪ�þ�űĩǜ܌�ĩůĩƢłĩűƷ�ơƿþŦŎƷǢ܌�ǜŉŎěŉ�Ŏƪ�ěŻůůƿűŎěþƷĩĢ�ƷŻ�ĚŻƷŉ�
ŎűƷĩƢþěƷŎŻű� ƟþƢƷűĩƢƪ� þűĢ� Ŏƪ� �Ʒŉƿƪܣ þŦƪŻܤ� ŻƟĩƢþƷŎǛĩŦǢ� ĚĩƷƷĩƢ� þǛþŎŦþĚŦĩ� ƷŻ� Ʒŉĩůܒ�
NĩƢĩ�þ�ƪƟĩěŎȀě�ůĩĢŎþŦŎƷǢ�Ŏƪ�ŎůƟŦŎĩĢ�Ŏű�þűĢ�ĚǢ�Ʒŉĩ�ůƿƷƿþŦ�ƢĩŦþƷŎŻűƪŉŎƟܒ

�ڴڸ �£ÿǀŧ� ŊƣŏƫƸŏÿŲޠ�܉�¦ĪŲÿƸĪ�Nÿÿƫ܏ܡڕڐڕڍܠ�܉�Wesen und Formen der Bipersonalität܏�®ƸǀƸƸŃÿƣƸ܈�/ŲŤĪ܏
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Sű� Ʒŉĩƪĩ� ĩűþěƷŎǛĩ� ƟƢŻěĩƪƪĩƪ� Ʒŉĩ� ĚŻĢŎĩƪ� ŻŁ� Ʒŉĩ� ƟþƢƷŎěŎƟþűƷƪ� þƢĩ� ěĩűƷƢþŦ� ǛþƢŎþĚŦĩƪ܌�
ěŻůƟŻűĩűƷƪ܌�þűĢ�ůĩĢŎþƷŻƢƪ�þűĢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ�þƢĩ�Ʒŉĩ�ƢĩƪƿŦƷ�þűĢ�ěŻűƪĩơƿĩűěĩ�
ŻŁ� Ʒŉĩƪĩ� ܹþŦŻłŎěþŦܺ� ŎűƷĩƢþěƷŎŻűƪ� ƷŉþƷ� ƷŉǜþƢƷ� þűǢ�ĢƿþŦŎƷǢܒ�ȃĩŎƢ� ĩůŻƷŎŻűƪ܌�ůŻŻĢƪ܌�
þƪƟŎƢþƷŎŻűƪ܌�þűĢ�ܹĚŻĢǢ�Ŏůþłĩƪܺܣ�ěŻܤěŻűƪƷŎƷƿƷĩ�Ʒŉĩ�ŎűǛŻŦǛĩĢ�ůĩĢŎþŦŎƷŎĩƪ�

Chiasmatic medialities and corporealities of disturbance
�ƿƢ� ƷŉƢĩĩ�ƟƢŻŠĩěƷƪ܌� ƢĩŁĩƢƢĩĢ� ƷŻ� Ŏű� ƷŉŎƪ� ƟþƢƷ� ŻŁ� Ʒŉĩ� ĩƪƪþǢ܌� þƢĩ� ŎűƪƟŎƢĩĢ�ĚŻƷŉ�Żű� þ�
ƷŉĩŻƢĩƷŎěþŦ�þűĢ�ƟƢþěƷŎěþŦ� ŦĩǛĩŦ�ĚǢ�rþƿƢŎěĩ�rĩƢŦĩþƿܮ£ŻűƷǢܼƪ� ŦþƷĩƢ�ƟŉŎŦŻƪŻƟŉǢ܌�þűĢ�
ŉþǛĩ�Ěĩĩű�ĢĩǛĩŦŻƟĩĢ�Ŏű�Ʒŉĩ�ŦŎłŉƷ�ŻŁ�ƷŉŎƪ�Ŏű�ŻƢĢĩƢ�ƷŻ�ŁƿƢƷŉĩƢ�ĢŎǲŁĩƢĩűƷŎþƷĩ�ŎƷܒ�rĩƢ-
Ŧĩþƿܮ£ŻűƷǢ� ƢĩƪŻŦƿƷĩŦǢ� ĢĩǛĩŦŻƟƪ� þ� ƟŉŎŦŻƪŻƟŉǢ� ŻŁ� ܹŎűƷĩƢůĩĢŎþƷĩ� ěŻƢƟŻƢĩþŦŎƷǢܺ� þűĢ�
ƿűĢĩƢƪƷþűĢƪ� Ʒŉĩ�ĚŻĢǢ�þƪ�þ� ܹƷǜŻܮƪŉĩĩƷ�ĚĩŎűł ��ǜŉŎěŉ�ěŻűűĩěƷƪ�ŻűĩƪĩŦŁ�űŻƷ�ŻűŦǢ܌ښڝܺ
ǜŎƷŉ�Ʒŉĩ�ŻƷŉĩƢ�ƟĩƢƪŻű܌�ĚƿƷ�þŦƪŻ�ǜŎƷŉ�Ʒŉĩ�ůþƷĩƢŎþŦŎƷǢ�ŻŁ�ƷŉŎűłƪ�þűĢ�Ʒŉĩ�ǜŻƢŦĢܒrĩƢ-
Ŧĩþƿܮ£ŻűƷǢܼƪ�ěŻűěĩƟƷ�ŻŁ� ܻěŉŎþƪůܼ�ĢĩƪěƢŎĚĩƪ�Ŏű�ƷŉŎƪ�ěŻűƷĩǡƷ�ƟƢĩěŎƪĩŦǢ�Ʒŉĩ�ěƢŻƪƪŻǛĩƢ�
ƷŉƢŻƿłŉ�ǜŉŎěŉ�Ʒŉĩ�ƷǜŻ�ƪŎĢĩƪ�ŻŁ�Ʒŉĩ�ƪŉĩĩƷ܌�ĚŻĢǢ�þűĢ�ǜŻƢŦĢ܌�þƢĩ�ŎűƷĩƢƷǜŎűĩĢ܋�

¼Ŋŏƫ�ŰĪģŏÿƸŏżŲ�ƸŊƣżǀŃŊ�ƣĪǜĪƣƫÿŧ�ÿŲģ�ƸŊŏƫ�ĜŊŏÿƫŰ�ŊÿǜĪ�ƸŊĪ�ĪǳłĪĜƸ�ƸŊÿƸ�ƸŊĪƣĪ�ŏƫ�ŲżƸ�
ƫŏŰƠŧǣ�ÿŲ�ÿŲƸŏƸŊĪƫŏƫ�żł�łżƣ�żŲĪƫĪŧłܕ��łżƣ�żƸŊĪƣƫ܉�ěǀƸ�ƸŊÿƸ�ƸŊĪƣĪ�ŏƫ�one being that con-
ƸÿŏŲƫ�ÿŧŧ�ƸŊŏƫ�ŏŲ�ŏƸƫĪŧł܉�ǿƣƫƸ�ÿƫ�ƫĪŲƫǀÿŧ�ěĪŏŲŃ�ÿŲģ�ƸŊĪŲ�ÿƫ�ěĪŏŲŃ�ǝŏƸŊżǀƸ�ƣĪƫƸƣŏĜƸŏżŲ�
�܉ܟ܏܏܏ܞ�ŊŏÿƫŰ�ŏƫ�ŲżƸ�żŲŧǣ�ĪǢĜŊÿŲŃĪ�ěĪƸǝĪĪŲ�ŰĪ�ÿŲģ�żƸŊĪƣƫ �܏ܟ܏܏܏ܞ ŏƸ� ŏƫ�ÿŧƫż�ĪǢĜŊÿŲŃĪ�
ěĪƸǝĪĪŲ�ŰĪ�ÿŲģ�ƸŊĪ�ǝżƣŧģ܈ܟ܏܏܏ܞ��ǝŊÿƸ�ěĪŃŏŲƫ�ÿƫ�ÿ�ƸŊŏŲŃ�ĪŲģƫ�ÿƫ�ĜżŲƫĜŏżǀƫŲĪƫƫ�żł�ƸŊĪ�
ƸŊŏŲŃ܉�ÿŲģ�ǝŊÿƸ�ěĪŃŏŲƫ�ÿƫ�ÿ�ܸƫƸÿƸĪ�żł�ĜżŲƫĜŏżǀƫŲĪƫƫܹ�ĪŲģƫ�ÿƫ�ÿ�ƸŊŏŲŃܠ�܏ŏěŏģ܉܏�Ơܡڐړڎ�܏

ȃĩ�ŎűƷĩƢůĩĢŎþƷĩ�ěŻƢƟŻƢĩþŦŎƷǢ�ĚĩƷǜĩĩű�ƟĩŻƟŦĩ܌�ŻƢ�ĚĩƷǜĩĩű�ƟĩŻƟŦĩ�þűĢ� ƷŉŎűłƪ� Ŏƪ�
űĩǛĩƢ�ƿűþůĚŎłƿŻƿƪ�ĚƿƷ�ƪþƷƿƢþƷĩĢ�ǜŎƷŉ�űĩłþƷŎǛŎƷǢ܌�ƪƿƪěĩƟƷŎĚŦĩ�ƷŻ�ĢŎƪƷƿƢĚþűěĩ�þűĢ�
ŎűŠƿƢǢ܌�þűĢ�ĢŎþƪƷþƷŎěܘƪƟŦŎƷܒ�FŻƢ� ƷŉŎƪ� ƢĩþƪŻű܌�rĩƢŦĩþƿܮ£ŻűƷǢ�ƪĩĩƪ� Ʒŉĩ� ŎűǛŎƪŎĚŦĩ܌� ŁŻƢ�
ĩǡþůƟŦĩ܌�þƪ�ƪŻůĩƷŉŎűł�ƷŉþƷ�Ŏƪ�ěŦŻƪĩŦǢ�ěŻűűĩěƷĩĢ�ƷŻ�ƪĩĩŎűłܒ�'ŎƪƷþűěĩ�þűĢ�ŎűǛŎƪŎĚŎŦŎ-
ƷǢ�þƢĩ�ŠƿƪƷ�þƪ�űĩěĩƪƪþƢǢ�ŁŻƢ�ǛŎƪŎĚŎŦŎƷǢ�þƪ�ƟƢŻǡŎůŎƷǢܹ�ܒ tĩłþƷŎǛŎƷǢ܌ܢܒܒܒܡ��Ʒŉĩ�ƿűƷŻƿěŉþĚŦĩ�
ŻŁ�ƷŻƿěŉŎűł܌�Ʒŉĩ�ŎűǛŎƪŎĚŦĩ�ŻŁ�ƪĩĩŎűłܢܒܒܒܡ��Ŏƪ�Ʒŉĩ�ŻƷŉĩƢ�ƪŎĢĩ�ŻƢ�Ʒŉĩ�ƢĩǛĩƢƪĩ�ƪŎĢĩܢܒܒܒܡ��ŻŁ�
ƪĩűƪƿþŦ�ĚĩŎűłܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڐڑڒ�ܒ

�ěěŻƢĢŎűł�ƷŻ�rĩƢŦĩþƿܮ£ŻűƷǢ܌�Ʒŉĩ�ĚŻĢǢܣ�ǜŉŎěŉ�ěþű�ĚŻƷŉ�ƪĩĩ�þűĢ�Ěĩ�ƪĩĩűܤ�Ŏƪ�Ʒŉĩ�
ŉŎűłĩ� ��ŻŁܤcharnièreܣ ƷŉŎƪ� ŎűƷĩƢþěƷŎŻű܌�ǜŉŎěŉ�rĩƢŦĩþƿܮ£ŻűƷǢ�ěþŦŦƪ� ܹǴ Ŧĩƪŉ� ܤchairܣ �ܒܺ Sű�
ƪŻ�ŁþƢ�þƪ�űþƷƿƢĩ�Ŏƪ�Ʒŉĩ�ŻƷŉĩƢ�ƪŎĢĩ�ŻŁ�ůþű܌�þűĢ�Ʒŉĩ�þűŻűǢůŻƿƪ�ǛŎƪŎĚŦĩ� Ŏƪ�ƢĩþŦŎƪĩĢ�
ĚǢ�ůþű܌�Ǵ Ŧĩƪŉ�ŁŻƢůƪ�Ʒŉĩ�ƷĩǡƷƿƢĩ�ĚĩƷǜĩĩű�ƷŉŎűłƪ�þűĢ�ŉƿůþű�ĚĩŎűłƪܒ�ȃĩ�ܹǴ Ŧĩƪŉܺ�Ŏƪ�
ĚŻƷŉ�Ʒŉĩ�ƢĩƪƿŦƷ�þűĢ�ĩǡƟƢĩƪƪŎŻű�ŻŁ�ƷŉŎƪ�ŎűƷĩƢǜĩþǛŎűł܌�ƷŉŎƪ�ěŉŎþƪůܹ�܋àŉĩƢĩ�ƪŉŻƿŦĢ�
ǜĩ�ĢƢþǜ�Ʒŉĩ�ŦŎűĩ�ĚĩƷǜĩĩű�ĚŻĢǢ�þűĢ�ǜŻƢŦĢ�ǜŉĩű�Ʒŉĩ�ǜŻƢŦĢ�Ŏƪ�Ǵ Ŧĩƪŉܣ�ܺܓŎĚŎĢ܌ܒ�Ɵܒܤڑڗڐ�ܒ�
Nĩűěĩ܌�ƷŉŎűłƪ�þƢĩ�þű�ĩǡƷĩűƪŎŻű�ŻŁ�ůǢ�ĚŻĢǢ܌�ŠƿƪƷ�þƪ�ůǢ�ĚŻĢǢ�Ŏƪ�þű�ĩǡƷĩűƪŎŻű�ŻŁ�Ʒŉĩ�
ǜŻƢŦĢܒ�àŉĩű�rĩƢŦĩþƿܮ£ŻűƷǢ�ěŦþŎůƪ�ƷŉþƷ�Ʒŉĩ�ƪƿĚŠĩěƷ�Ŏƪ�ůþĢĩ�ŻŁ�Ʒŉĩ�ƪþůĩ�ůþƷĩƢŎþŦ�

�ڵڸ �rÿǀƣŏĜĪ�rĪƣŧĪÿǀܫ£żŲƸǣ܉� ��tżƣƸŊǝĪƫƸĪƣŲ�ÃŲŏǜĪƣƫŏƸǣ܈ǜÿŲƫƸżŲ/�܏�The Visible and the Invisible܏ܡڔڒڕڍܠ
Press. 
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þƪ�Ʒŉĩ�ǜŻƢŦĢ܌�ŎƷ�ůĩþűƪ�ƷŉþƷ�ǜĩ�ŉƿůþűƪ�ƪŉþƢĩ�ŻƿƢ�ěŻƢƟŻƢĩþŦŎƷǢ�ǜŎƷŉ�ƷŉŎűłƪ܌�ŁŻƢ�ĩǡ-
þůƟŦĩ�ŻƿƢ�ǛŎƪŎĚŎŦŎƷǢ�ĚƿƷ�þŦƪŻ�ŎűǛŎƪŎĚŎŦŎƷǢܒ

àŎƷŉŻƿƷ�ĚĩŎűł�þĚŦĩ�ƷŻ�łŻ�ŁƿƢƷŉĩƢ�ŎűƷŻ�rĩƢŦĩþƿܮ£ŻűƷǢܼƪ�ƷŉĩŻƢŎĩƪ�ŉĩƢĩ܌�Żűĩ�ěþű�
þƪţ�Ŏű�ƢĩŦþƷŎŻű�ƷŻ�Ʒŉĩ�ơƿĩƪƷŎŻű�ŻŁ�ȀěƷŎŻűþŦŎƷǢ�þűĢ�ŁþěƷƿþŦŎƷǢ�ǜŉĩƷŉĩƢ�rĩƢŦĩþƿܮ£Żű-
ƷǢܼƪ�ƷŉĩŻƢǢ�ŻŁ�ěŉŎþƪů�ĢŻĩƪ�űŻƷ�ƟŻŎűƷ�ƷŻ�ĩǡŎƪƷĩűƷŎþŦŦǢ�ŎűŉĩƢĩűƷŦǢ�ȀěƷŎŻűþŦ�þűĢ�ŁþěƷƿþŦ�
ĩŦĩůĩűƷƪ�Ŏű�Ʒŉĩ�ĩǡƟĩƢŎĩűěĩܘƟĩƢěĩƟƷŎŻű�ŻŁ�ƢĩþŦŎƷǢܒ�ȃĩƪĩ�þƢĩ�űŻƷ�ĩǡěŦƿƪŎǛĩŦǢ�ƢĩŦþƷĩĢ�
ƷŻ�Ʒŉĩ�ƪƿĚŠĩěƷ�þűĢ�ŎƷƪ�ěŻűƪƷƢƿěƷŎŻűþŦ�þěŉŎĩǛĩůĩűƷƪ܌�þű�þƪƟĩěƷ�ǜŉŎěŉ�Ŏƪ�þŦƪŻ�ěþŦŦĩĢ�
űĩłþƷŎǛŎƷǢ�ĚǢ�rĩƢŦĩþƿܮ£ŻűƷǢ�ŻƢ�ĚǢ�®þƢƷƢĩ܌ڛڝ�ĚƿƷ�þŦƪŻ�ƷŻ�Ʒŉĩ�ƢĩþŦŎƷǢ�ŎƷƪĩŦŁ܌�ŎƷƪ�ĢŎǛĩƢ-
ƪŎƷǢ�þűĢ�ǛþƢŎĩƷǢܒ��ƪ�þ�ƢĩƪƿŦƷ܌�Ʒŉĩ�ěŉŎþƪů�ŻŁ�ůþű�þűĢ�Ʒŉĩ�ǜŻƢŦĢ�Ŏƪ�þŦǜþǢƪ�ƪþƷƿƢþƷĩĢ�
Żű�Ʒŉĩ�ƪŎĢĩ�ŻŁ�ĚŻƷŉ�ƪƿĚŠĩěƷ�and ŻĚŠĩěƷ�ǜŎƷŉ�ǛŎƢƷƿþŦŎƷǢ�þűĢ�ěŻűƪƷƢƿěƷĩĢűĩƪƪܒ�FþěƷŎŻű�
Ŏƪ�Ʒŉĩ�ěŻűƷþůŎűþƷŎŻű�ŻŁ�Ʒŉĩ�ƢĩþŦ�ĚǢ�ȀěƷŎŻűþŦ�ĩŦĩůĩűƷƪܒ�ȃŎƪ�ěþű�ŉþƟƟĩű�Ŏű�ĢŎǲŁĩƢ-
ĩűƷ�ůĩĢŎþ܋�ȀŦůƪ܌� ŦŎƷĩƢþƢǢ�űþƢƢþƷŎǛĩƪ܌�þűĢ�®ţǢƟĩ�ƟĩƢŁŻƢůþűěĩƪ� Ŏű�ǜŉŎěŉ�ĩűƷŎƷŎĩƪ܌�
ŁĩĩŦŎűłƪ܌�þűĢ�þƷůŻƪƟŉĩƢĩƪ�þƢĩ�ěŻűƷĩǡƷƿþŦŦǢ�ŎűǛĩűƷĩĢܒ�ȃĩ�ƪƟĩěŎȀěŎƷǢ�ŻŁ�ŁþěƷŎŻű�Ŏƪ�
ƟƢĩěŎƪĩŦǢ�ƷŉŎƪ܋�ŎƷ�ĚƢĩþţƪ�ƢƿŦĩƪ�ŻŁ�Ʒŉĩ�ƢĩþŦܒ��

�ĩƢűŉþƢĢ�àþŦĢĩűŁĩŦƪ܌�ŉþƪ�ƪƷƢŻűłŦǢ�ĩůƟŉþƪŎƪĩĢ�Ʒŉĩ�þƪƟĩěƷ�ŻŁ�ĢŎƪƷƿƢĚþűěĩܻ�܌ĢŎ-
þƪƷþƪŎƪ�þűĢ�ĢŎǲŁĩƢĩűěĩ �܌ŻűƷǢ£ܮ�Ŏű�ŉŎƪ�ĩűƷŎƢĩ�oeuvre�ĚþƪĩĢ�Żű�Ʒŉĩ�ǜŻƢţƪ�ŻŁ�rĩƢŦĩþƿ܌ܼ
hĩǛŎűþƪ܌�þűĢ�'ĩƢƢŎĢþܒ�/þěŉ�ܻŎű�ĚĩƷǜĩĩűܼܪþűĢ�ƷŉŎƪ�Ŏƪ�þŦƪŻ�Ʒŉĩ�ƪƿĚŠĩěƷ�ŻŁ�Ʒŉĩ�ƷŉƢĩĩ�
ƟĩƢŁŻƢůþűěĩƪ�ŻŁ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪܪěŻűƷþŎűƪ�ܹƟƢŻěĩƪƪĩƪ�ŻŁ�ƪĩƟþƢþƷŎŻű�ǜŉŎěŉ�þƢĩ�
ƢĩŦþƷĩĢ�ƷŻ�ƟþƢƷŎűłƪ܌�ŎƪŻŦþƷŎŻű܌�þűĢ�ƟþƪƪŎűł�þǜþǢܺܣ�àþŦĢĩűŁĩŦƪ܌ڑڏڏڑ�܌�Ɵܒܤڔږڐ�ܒ��ű�Ʒŉĩ�
Żűĩ�ŉþűĢ܌�Ʒŉĩƪĩ�ƟƢŻěĩƪƪĩƪ�þƢĩ�ƷĩůƟŻƢþŦܹ�܋ Ʒŉĩ�ƪŉŎǼƷ�łþŎűƪ�þ�ƢþĢŎěþŦŦǢ�ƷĩůƟŻƢþŦ�ƪĩűƪĩ�
ǜŉĩű�ǜĩ�ƪŎůƿŦƷþűĩŻƿƪŦǢ�ěŻűěĩŎǛĩ�Ʒŉĩ�anteriority ŻŁ�þű�þűƷþłŻűŎƪů�ǜŎƷŉ�Ʒŉĩ�poste-
riority�ŻŁ�Ʒŉĩ�ĩǲŁĩěƷ�ƟƢŻĢƿěŎűł�þ�ƢĩƪƟŻűƪĩܺܣ�ŎĚŎĢ܌ܒ�Ɵܤڗږڐ�ܒ�þűĢ܌�Żű�Ʒŉĩ�ŻƷŉĩƢ�ŉþűĢ܌�ƷŻ�
ƿűĢĩƢƪƷþűĢ�ŎƷ�spatiallyܹ�܋®ŉŎǼƷ�ůĩþűƪܢܒܒܒܡ��ƷŉþƷ�ƪŻůĩƷŉŎűł�ŻƢ�ƪŻůĩŻűĩ�ĢĩǛĩŦŻƟƪ�Ŏű�
Ʒŉĩ�ƪŉŎǼƷ܌�ƪŻ�ƷŉþƷ�Ʒŉĩ�ܻƪŉŎǼƷĩĢ�ŎůƟƢĩƪƪŎŻűܼ�Ŏƪ�űĩǛĩƢ�ƿűŎȀĩĢ�ĚǢ�þ�ěŦĩþƢ�ŎĢĩűƷŎȀěþƷŎŻűܺ�
�ܒ�Ɵ܌ܒŎĚŎĢܣ ��àþŦĢĩűŁĩŦƪ�ƪƟĩþţƪ�ŻŁ�þܒܤژږڐ ܹƷŎůĩܮƪƟþěĩ�ƷŉþƷ� Ŏƪ� ŎűĢŎěþƷĩĢ� Ŏű�Ʒŉĩ�ƿűŎŻű�
ŻŁ�ĢŎþěŉƢŻűǢ�þűĢ�ĢŎþƷŻƟŎþܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڏڗڐ�ܒ�ȃƢŻƿłŉ�Ʒŉĩ�ĢĩƪŎłű�ŻŁ�ƷŎůĩ�þűĢ�ƪƟþěĩ܌�
ƷŉŎƪ�ŎűƷĩƢƪƟþěĩ�ƪŎůƿŦƷþűĩŻƿƪŦǢ�ƟŻƪƪĩƪƪĩƪ�ŻƢ�łĩűĩƢþƷĩƪ�ŎƷƪ�Żǜű�ůĩĢŎþŦ�þűĢ�ƟŉǢƪŎěþŦ�
ơƿþŦŎƷŎĩƪ�þűĢ�ěŉþƢþěƷĩƢŎƪƷŎěƪܒ

�þƪĩĢ�Żű�Ʒŉĩ�ƟŉĩűŻůĩűþ�ŻŁ�ĢŎƪƷƿƢĚþűěĩ܌�ĢŎþƪƷþƪŎƪ܌�þűĢ�ĢŎǲŁĩƢĩűěĩ܌�ŻƿƢ�þƢƷŎƪƷŎě�
þűĢ�ƟŉŎŦŻƪŻƟŉŎěþŦ�ƟƢŻŠĩěƷƪ�ŉþǛĩ�Ŏű�þĢĢŎƷŎŻű�ƷŻ�Ʒŉĩ�ƟŉĩűŻůĩűŻŦŻłŎěþŦ�ŎűƪŎłŉƷƪ�þƟ-
ƟƢŻþěŉĩĢ�Ʒŉĩ�ěŻűěĩƟƷ�ŻŁ�ܹƟþƢþƪŎƷŎűłܺ�þűĢ�Ʒŉĩ�ǜŻƢţ�ŻŁ�rŎěŉĩŦ�®ĩƢƢĩƪܒڜڝ�ȃĩ�ěŻűěĩƟƷ�
ŻŁ�ĢŎƪƷƿƢĚþűěĩ�Ŏƪ�ěĩűƷƢþŦ�þűĢ�Ěĩěþůĩ�Ʒŉĩ�ěŻűűĩěƷŎűł�ƢĩƪĩþƢěŉ�ȀĩŦĢ�ŻŁ�ŻƿƢ�ƷǜŻ�ŁŻŦ-
ŦŻǜܮƿƟ�ƟƢŻŠĩěƷƪܣ�ƪĩĩ�ĚĩŦŻǜڝڝܒܤ�SŁ�Ʒŉĩ�ƷĩƢů�ܹƟþƢþƪŎƷĩܺ�Ŏƪ�þƟƟŦŎĩĢ�ƷŻ�Ʒŉĩ�ƷŉƢĩĩ�ƟƢŻŠĩěƷƪ�
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ŻŁ�SűƷĩƢěŻƢƟŻƢĩþŦ�®ƟŦŎƷƪ܌� Ʒŉĩű�ƷŉĩǢ� ܹƟþƢþƪŎƷŎƪĩܺ�þ�ƪŻěŎþŦ� ƪƟþěĩ܌�ĚŻƷŉ�ůþƷĩƢŎþŦŦǢ�þűĢ�
ůĩĢŎþŦŦǢܒ�ȃĩǢ�ĢŎƪƷƿƢĚ܌�ĚƢĩþţ� ƷŉƢŻƿłŉ܌�ĚŻƿűĢþƢŎĩƪ�þűĢ�þƷ� Ʒŉĩ�ƪþůĩ�ƷŎůĩ�ěƢĩþƷĩ�
űĩǜ�ŁŻƢůƪ�ŻŁ�ĩůĚŻĢŎůĩűƷ܌�ŎűěĩűƷŎǛĩƪ܌�þűĢ�ŎűƷĩƢůĩĢŎþƷĩ�ĚŻĢŎĩƪܒ��ŦŦ�ƷŉƢĩĩ�ƟƢŻŠĩěƷƪ�
þŦƪŻ�ŉþĢ�ƷŻ�ĢŻ�ĢŎƢĩěƷŦǢ�ǜŎƷŉ�ĢŎƪƷƿƢĚþűěĩƪ܌�ƟĩƢŁŻƢůŎűł܌�þűĢ�ŎűǛĩƪƷŎłþƷŎűł�Ʒŉĩůܒ�Sű�
Ʒŉĩ�ŁŻŦŦŻǜŎűł�ǜĩ�ŻűŦǢ�ůĩűƷŎŻű�Ʒŉĩ�ŎűƷĩƢƢƿƟƷŎŻű�ŻŁ�Ʒŉĩ�®ţǢƟĩ�ěŻűűĩěƷŎŻű�Ŏű�ܹßŻŎěĩ�
ǛŎþ�ßŎŻŦŎű ŦŎ£ܘ�ŎƷƪ�ƢĩþŦ�ǛƿŦűĩƢþĚŎŦŎƷǢ�Ŏű�ܹ£ĩþƿ܌ܺ -�þűĢ�Ʒŉĩ�ơƿĩƪƷŎŻű�ŻŁ�ĢĩŦþǢ�ŻƢ�Ʒŉĩ�ƟŻƪ܌ܺ
ƪŎĚŎŦŎƷǢ�ŻŁ�ěŻűűĩěƷŎŻű�Ŏű�þ�ĢŎþƪƷþƷŎě�ƪƟþěĩ�Ŏű�ܹ/ůĚĩĢĢĩĢ�£ŉþƪĩ�'ĩŦþǢ ܒܺ

rŎěŉĩŦ�®ĩƢƢĩƪܼ�ƟþƢþƪŎƷŻŦŻłǢ܌�þƪ�ƪŉŻǜű�ĚĩŦŻǜ܌�ĢĩǛĩŦŻƟƪ�þ�ĢŎƪƷƿƢĚþűěĩܮƢĩŦþƷĩĢ�
ěŻűěĩƟƷ�ŻŁ�ƟŉǢƪŎěþŦŎƷǢ�þűĢ�ůĩĢŎþŦŎƷǢ܌�þƪ�ǜĩŦŦ�þƪ�ŻŁ�Ʒŉĩ�ܹ ƷŉŎƢĢ ��ȃŎƪ�ƟƢŻǛŎĢĩƪ�ŁƿƢƷŉĩƢܒܺ
ƟŻƪƪŎĚŎŦŎƷŎĩƪ�ŻŁ�ƿűĢĩƢƪƷþűĢŎűł�þűĢ�ůƿŦƷŎƟŦŎěþƷŎŻű�ŁŻƢ�ŻƿƢ�ƟƢŻŠĩěƷƪ�þűĢ�ŁŻƢ�Ʒŉĩ�ơƿĩƪ-
ƷŎŻű�ŻŁ�Ʒŉĩ�ůĩĢŎþŦ�ĚŻĢǢ�þűĢ�ŎƷƪ�ƢĩŦþƷŎŻűƪŉŎƟ�ĚĩƷǜĩĩű�ȀěƷŎŻű�þűĢ�ŁþěƷŎŻűܒ�SƷ�Ŏƪ�űŻƷ�
Ʒŉĩ�ƷƢþűƪůŎƷƷĩƢܮƢĩěĩŎǛĩƢ�ƢĩŦþƷŎŻűƪŉŎƟ�ǜŉŎěŉ�Ŏƪ�ŁƿűĢþůĩűƷþŦ�ŁŻƢ�®ĩƢƢĩƪ܌�ĚƿƷ�ƷŉþƷ�ŻŁ�
ěŻůůƿűŎěþƷŎŻű�þűĢ�űŻŎƪĩܒ��ƿƢ�ƟƢŻŠĩěƷƪ�þűĢ�ƷŉĩŎƢ�ƿűĢĩƢƪƷþűĢŎűł�ŻŁ�ĚŻĢǢ�þűĢ�ůĩ-
ĢŎþŦŎƷǢ�ŉþǛĩ�Ʒŉƿƪ�ěŉþűłĩĢ�ƷŉƢŻƿłŉ�ƷŉĩŎƢ�Żǜű�ĢǢűþůŎěƪ�ŁƢŻů�þ�ůŻƢĩ�ƪƿěěĩƪƪܮŻƢŎ-
ĩűƷĩĢ܌�ƢĩƪƿŦƷƪܮŻƢŎĩűƷĩĢ�ƟŻŦĩ�ƷŻ�þ�ůŻƢĩ�ěŻůƟŦĩǡ܌�ĢŎƪƷƿƢĚþűěĩܮŻƢŎĩűƷĩĢ�ܹƟþƢþƪŎƷŎěܺ�
ŻƢŎĩűƷþƷŎŻűܒ�ȃŎƪ�þűĢ�Ʒŉĩ�ƢĩŦþƷĩĢ�þŦƷĩƢĩĢ�Ŏůþłĩ�ŻŁ�Ʒŉĩ�ĚŻĢǢ�þűĢ�ŎƷƪ�ůĩĢŎþŦŎƷŎĩƪ�ǜŎŦŦ�
Ěĩ� ŁƿƢƷŉĩƢ�ĢŎƪěƿƪƪĩĢ�ǜŎƷŉ� ƢĩƪƟĩěƷ� ƷŻ� ƷǜŻ��Ãðð�ƟƢŻŠĩěƷƪ� ŁŻŦŦŻǜŎűł� Intercorporeal 
®ƟŦŎƷƪܒ�ȃĩƪĩ�ƷŻŻ�ĩůĚŻĢǢ�Ʒŉĩ�ŻƪěŎŦŦþƷŎŻű�ĚĩƷǜĩĩű�ȀěƷŎŻűþŦ�ŻƢ�ŎűǛĩűƷĩĢ܌�þűĢ�ŁþěƷƿþŦ�
ĩŦĩůĩűƷƪ� þűĢ� ƟƢŻěĩƪƪĩƪ� ŻŁ� ƷŉĩŎƢ�ůƿƷƿþŦ� ƢĩܮƷĩƢƢŎƷŻƢŎþŦŎƪþƷŎŻű� þűĢ� ĢĩܮƷĩƢƢŎƷŻƢŎþŦŎ-
ƪþƷŎŻű�ƷŉƢŻƿłŉ�ŎűƪƷþŦŦþƷŎŻűƪ܌�þűĢ�ŉĩŦƟ�ƷŻ�ěŦþƢŎŁǢ�Ʒŉĩů�ěŻűěĩƟƷƿþŦŦǢܘƷŉĩŻƢĩƷŎěþŦŦǢܒ

3.1 BUZZ—Parasitic intervention in an Indian insect laboratory 

“Background noise is the basis of being, and 
ƠÿƣÿƫŏƸŏƫŰ�ŏƫ�ƸŊĪ�ěÿƫŏƫ�żł�ƣĪŧÿƸŏżŲƫŊŏƠƫܷ܏ �
rŏĜŊĪŧ�®ĪƣƣĪƫܥړژ�܌ڐژڙڑܤ�

ȃĩ�ƟƢŻŠĩěƷ��ƿǬǬܰ£þƢþƪŎƷŎě�/ěŻŦŻłŎĩƪ�ěŻűƪŎƪƷĩĢ�ŻŁ� ƷǜŻ�ƟþƢƷƪ܋� þű� ŎűƷĩƢǛĩűƷŎŻű� Ŏű�þ�
®ŻƿƷŉ�SűĢŎþű�ŎűƪĩěƷ�ŦþĚŻƢþƷŻƢǢܤړڐڏڑܣ��þűĢ�þ�ŁŻŦĢŎűł�ŎűƪƷþŦŦþƷŎŻű�Ŏű�FƢĩŎĚƿƢłڞڝܒܤڔڐڏڑܣ��
�ŻƷŉ�ŎűƷĩƢǛĩűƷŎŻűƪ�ŁŻěƿƪ�Żű�ŁŻƢůƪ�þűĢ�ěŻűěĩƟƷƪ�ŻŁ�Ʒŉĩ�ܹƟþƢþƪŎƷŎě ��þƪ�ĢĩǛĩŦŻƟĩĢ܌ܺ
ƟƢŎůþƢŎŦǢ�ĚǢ�rŎěŉĩŦ�®ĩƢƢĩƪ�

Experimental system I—INFECTION/INTERVENTION (2014)
Sű� Ʒŉĩ� ƪƿůůĩƢ�ŻŁ܌ړڐڏڑ��þű�þƢƷŎƪƷŎěܮůĩĢŎþܮĩěŻŦŻłŎěþŦ� ŦþĚŻƢþƷŻƢǢ�ǜþƪ�ĚƿŎŦƷ� þƷ� Ʒŉĩ�
SűĢŎþű� SűƪƷŎƷƿƷĩ� ŻŁ�®ěŎĩűěĩ� �ܪSS®ěܩ Ŏű��þűłþŦŻƢĩܒ�ȃĩ� ŦþĚŻƢþƷŻƢǢ� ŎűǛĩƪƷŎłþƷĩĢ� ĩůĚŻĢ-
ŎůĩűƷƪ܌�ŻĚƪĩƢǛþƷŎŻű܌�þűĢ�ůĩĢŎþ�ƟƢþěƷŎěĩƪ�ŻŁ�ƪŻěŎþŦ� ŎűƪĩěƷƪ�þűĢ�ƟþƢƷŎěŎƟþƷŻƢǢ�ůŎ-

ðǝŏƫĜŊĪŲŤƇƣƠĪƣŲ. SŲ�fÿƣŏŲ�NÿƣÿƫƫĪƣܠ�/ģ܉ܡ܏�Auf Tuchfühlung. Zur Medialität des Taktilenܠ�܉ƠƠ܏ܡڏڒܫڕڏ�܏�
FƣÿŲŤłǀƣƸ܈� ÿŰƠǀƫ�ßĪƣŧÿŃ܉�

�ڹڸ �'ÿŲŏĪŧ�FĪƸǭŲĪƣޠ��rÿƣƸŏŲ�'żƣŲěĪƣŃ܏ܡڑڍڌڎܠ�܉�BUZZ—Parasitäre Ökologien܏�FƣĪŏěǀƣŃ܏�¦ĪƸƣŏĪǜĪģ�łƣżŰ�
ŊƸƸƠܕܕ܈ǝǝǝ܏ŰĪƸÿƫƠÿĜĪ܏ģĪܕěǀǭǭܕǭĪŏƸǀŲŃ܏Ơģł  
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ěƢŻƪƷƢƿěƷƿƢĩƪ�ŻŁ�ŉƿůþű�þűĢ�þűŎůþŦ�ƪŻěŎĩƷŎĩƪ�ǜŉŎŦĩ�ƿƪŎűł�Ʒŉĩ�®ŻƿƷŉ�SűĢŎþű�ǜþƪƟ�
¦ŻƟþŦŎĢŎþ�ůþƢłŎűþƷþ�þƪ�þű�ĩǡþůƟŦĩܒ�ȃĩ�ŻŦĢ�ǜþƪƟ�ŦþĚŻƢþƷŻƢǢ�ŻŁ�Ʒŉĩ� ĩűƷƢĩ�ŁŻƢ�/ěŻŦŻł-
ŎěþŦ�®ěŎĩűěĩƪ�ǜþƪ�ěŻűǛĩƢƷĩĢ� ŎűƷŻ�þ� ƷĩůƟŻƢþƢǢ�þěěŻůůŻĢþƷŎŻű� ŁŻƢ��Ãððܒ�ßþƢŎŻƿƪ�
ŁŻƢůþƷƪ�ƪƿěŉ�þƪ�®ţǢƟĩ�ƟĩƢŁŻƢůþűěĩƪ܌� ŎűƪƷþŦŦþƷŎŻűƪ܌�ƪěƢĩĩűŎűłƪ܌�ƪěŎĩűƷŎȀě�ĩǡƟĩƢ-
ŎůĩűƷƪ� þűĢ�ĢŎƪěƿƪƪŎŻűƪ� ěƢĩþƷĩĢ� ŎűƷĩƢŁþěĩƪ�ĚĩƷǜĩĩű�ţűŻǜŦĩĢłĩܘƷŉĩŻƢǢ܌� ƢĩƪĩþƢěŉ�
ƟƢþěƷŎěĩƪ܌�þűĢ�þƢƷܒ�ȃĩ�ŎűƷĩƢǛĩűƷŎŻű�ƪþǜ�ŎƷƪĩŦŁ�þƪ�ƟþƢþƪŎƷŎěܪþűĢ�ǜþƪ�þŦƪŻ�ƟĩƢěĩŎǛĩĢ�
þƪ� ƪƿěŉ�Żű�ƪŎƷĩ܌�ůŻƢĩ�ƟƢĩěŎƪĩŦǢ܌�þƪ�þ� ƷƢþűƪĢŎƪěŎƟŦŎűþƢǢ�ůĩƷþůŻƢƟŉŻƪŎƪ� Ŏű�ǜŉŎěŉ܌�
Żű�Ʒŉĩ�Żűĩ�ŉþűĢ܌�ţűŻǜŦĩĢłĩ�ƟƢŻĢƿěƷŎŻűƪ�þƢĩ�ůþĢĩ�ŻĚƪĩƢǛþĚŦĩ܌�þűĢ܌�Żű�Ʒŉĩ�ŻƷŉĩƢ܌�
ƷŉĩǢ�ǜĩƢĩ�ƟþƢþƪŎƷŎƪĩĢ�þűĢ�ěƢĩþƷĩĢ�þűĩǜܒ

Experimental system II—DISSEMINATION (2015)
Sű�ěŻŻƟĩƢþƷŎŻű�ǜŎƷŉ�Ʒŉĩ�FƢĩŎĚƿƢł�ĩƷŉűŻłƢþƟŉŎě�ȀŦů�ŁĩƪƷŎǛþŦ܌�Ʒŉĩ�ƢĩƪƿŦƷƪ�ŻŁ��Ãðð�
ǜĩƢĩ�ƟƢĩƪĩűƷĩĢ�þűĢ�ĢŎƪěƿƪƪĩĢ�Ŏű�þű�þƢƷ�łþŦŦĩƢǢ�þƪ�ƟþƢƷ�ŻŁ�þ�ƷǜŻܮǜĩĩţ�þƪƪĩůĚŦþłĩܒ�

��ƷĩůƟŻƢþƢǢ�ŎűƪĩěƷ�ŦþĚŻƢþƷŻƢǢ�ǜþƪ�ƪĩƷ�ƿƟ�Ŏű�Ʒŉĩ�ƢŻŻůƪ�ŻŁ�GþŦŦĩƢǢ�¼ܒڕڕ���ƟþƢþƪŎƷ-
Ŏě� ŎűƪƷþŦŦþƷŎŻű�ǜŎƷŉ�þ�ơƿĩĩű�þűƷ�þűĢ� ƷŉƢĩĩ�ǜŻƢţĩƢƪ܌�ǛŎƪƿþŦ�ěŻűűĩěƷŎŻűƪ�þűĢ�ĩŦĩě-
ƷƢŻþěŻƿƪƷŎě� ƪŻƿűĢƪ� ƟƢŻĢƿěĩĢ� ŎűƷĩƢŁĩƢĩűěĩ܌� þűĢ� þ� ƪŉŻƢƷܮǜþǛĩ� ƢþĢŎŻ� ěŻűűĩěƷŎŻű�
łĩűĩƢþƷĩĢ�ĢŎƢĩěƷ�ěŻűƷþěƷƪ�ǜŎƷŉ��þűłþŦŻƢĩ܌�SűĢŎþܒ�ßŎĢĩŻ�ƪěƢĩĩűŎűłƪ܌�ƢĩþĢŎűłƪ�þűĢ�
ƟĩƢŁŻƢůþűěĩƪ�ǜŎƷŉ�ƪěŎĩűƷŎƪƷƪ�þűĢ�þƢƷŎƪƷƪ� ŎűǛŎƷĩĢ�ƟƿĚŦŎě�ĢŎƪěƿƪƪŎŻű�þűĢ�ƷƢþűƪĢŎƪ-
ěŎƟŦŎűþƢǢ�ĢŎƪěƿƪƪŎŻűƪܒ

àŎƷŉŎű�Ʒŉĩ�ŁƢþůĩǜŻƢţ�ŻŁ�/ǡƟĩƢŎůĩűƷþŦ�®ǢƪƷĩů�SS܌�ƟþƢƷŎěŎƟþƷŻƢǢ�ƟƢŻěĩƪƪĩƪ�ŻŁ�
ĩƷŉŻܮĩƷŉűŻłƢþƟŉŎě� ĩűěŻƿűƷĩƢƪ� ǜĩƢĩ� ƢĩþŦŎƪĩĢ� Ŏű� ǜŉŎěŉ� ŉƿůþű� þűĢ� űŻűܮŉƿůþű�
ŁŻƢůƪ�ŻŁ�ěŻůůƿűŎěþƷŎŻű�þűĢ�ƪĩűƪĩ�ƟƢŻĢƿěƷŎŻű�ǜĩƢĩ�ƪƷþłĩĢ�þűĢ�ŎűǛĩƪƷŎłþƷĩĢ�ǜŎƷŉ�
ƢĩƪƟĩěƷ�ƷŻ�ƷŉĩŎƢ�ůĩĢŎþŦ�þűĢ�ĩěŻŦŻłŎěþŦ�ĩůĚĩĢĢŎűłƪܒ�£ƢŻěĩƪƪĩƪ�ŻŁ�ŦŎŁĩ܌�ůƿƷƿþŦ�ƢĩŁ-
ĩƢĩűěĩ܌� ĩűǛŎƢŻűůĩűƷþŦ� ŁŻƢůþƷŎŻű� þűĢ� ĩůĚŻĢŎůĩűƷ� ǜĩƢĩ� ůþĢĩ� ƪĩűƪƿþŦŦǢ� ĩǡƟĩ-
ƢŎĩűěĩþĚŦĩ� ĚǢ� ŻǛĩƢŦþƟƟŎűł� þƢƷŎƪƷŎě܌� ƪěŎĩűƷŎȀě܌� þűĢ� ƟŉŎŦŻƪŻƟŉŎěþŦܘþűƷŉƢŻƟŻŦŻłŎěþŦ�
þƟƟƢŻþěŉĩƪ�Ŏű�ǜŉŎěŉ�ƟĩŻƟŦĩ܌�þűŎůþŦƪ܌�ƷŉŎűłƪ܌�ƷŉĩŻƢŎĩƪ܌�þűĢ�ůĩĢŎþ�þƢĩ�ŎűǛŻŦǛĩĢ�Ŏű�
ĢŎǲŁĩƢĩűƷ�ǜþǢƪ�þűĢ�ǜŉŎěŉ�ŁĩƢƷŎŦŎƪĩ�þűĢ�ƟþƢþƪŎƷŎƪĩ�ĩþěŉ�ŻƷŉĩƢܒ

3.2 Media as resonant milieux for the body and their animal dimensions 

Sű�ƢĩěĩűƷ�ǢĩþƢƪ܌�þűŎůþŦƪ�ŉþǛĩ�Ěĩĩű�ŎűěƢĩþƪŎűłŦǢ�ƟƢĩƪĩűƷ�ůĩĢŎþ�ƷŉĩŻƢǢ�ĢŎƪěŻƿƢƪĩƪ܌�
ĩƪƟĩěŎþŦŦǢ�Ŏű�Ʒŉĩ�ŁŻƢů�ŻŁ�þű�ĩƷŉŻŦŻłŎěþŦ�ƷƿƢűڟڝܒ�SŁ�ůĩĢŎþ�þƢĩ�ƿűĢĩƢƪƷŻŻĢ�þƪ�ƢĩƪŻűþűƷ�
ůŎŦŎĩƿǡ� ƢþƷŉĩƢ� Ʒŉþű� ƷĩěŉűŎơƿĩƪ܌� ܻþűŎůþŦܼ� ŁþěƷŻƢƪ܌� űþůĩŦǢ� þƷůŻƪƟŉĩƢŎě܌� ĩűǛŎƢŻű-
ůĩűƷþŦ܌�þűĢ�ŻƢłþűŎƪůŎě�ŁþěƷŻƢƪ܌�ƪƿěŉ�þƪ�ŁŻƢ�ŎűƪƷþűěĩ�ƢŉǢƷŉůƪ܌�ƟŦþǢ�þ�ůƿěŉ�ůŻƢĩ�
ŎůƟŻƢƷþűƷ�ƢŻŦĩ� Ŏű�ƷŉĩŎƢ�ƿűĢĩƢƪƷþűĢŎűłܒ�£þƢþƪŎƷŎě܌�ǛŎƢþŦ܌�þűĢ�ůŎěƢŻĚŎþŦ�ƪƷƢþƷĩłŎĩƪ�

�ںڸ ��ŰżŲŃ�żƸŊĪƣƫ܉�/ǜÿ�dżŊÿĜŊ܏ܡڍڍڌڎܠ�܉��ŲģĪƣĪ�fÿŲďŧĪ܈�SŲƫĪŤƸĪŲŃĪƫĪŧŧƫĜŊÿǽƸĪŲ�ǀŲģ�ģŏĪ�®ǀĜŊĪ�ŲÿĜŊ�
ģĪŲ�rĪģŏĪŲ�ģĪƫ�®żǭŏÿŧĪŲ܏�SŲ�rÿƣŏĪܫhǀŏƫĪ��ŲŃĪƣĪƣޠ�܉�fÿƣŏŲ�NÿƣƣÿƫƫĪƣܠ�/ģƫܡ܏�ZfM܉܏ڎڔܨڍړ�܉ܡڍܠڐ�܉�tŏĪŧƫ�
àĪƣěĪƣ܉� �܏ŏŲĪ�FÿƫǭŏŲÿƸŏżŲƫŃĪƫĜŊŏĜŊƸĪ/�܌��ŰĪŏƫĪŲŃĪƫĪŧŧƫĜŊÿǼƸĪŲ܏ܡڍڍڌڎܠ FƣÿŲŤłǀƣƸ� ÿ܏�rÿŏŲ܈� FŏƫĜŊĪƣ܉܏� Ĝł܏�
also in general ZfM 4(1).
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ěþű�þŦƪŻ�ƪĩƢǛĩ� ƷŻ�ĚĩƷƷĩƢ�ƿűĢĩƢƪƷþűĢ�ůĩĢŎþ�ƟƢŻěĩƪƪĩƪ�þűĢ�ƷŉĩŎƢ� ŎűƷĩƢþěƷŎŻű�ǜŎƷŉ�
ŉƿůþűƪ� þűĢ� ƷŉĩŎƢ� ĩűǛŎƢŻűůĩűƷڠڝܒ�  ƿŦƷƿƢþŦ� ƷŉŎűłƪ� þűĢ�ůĩĢŎþ� þƢĩ� ěŻűěĩŎǛĩĢ� þƪ�
ܻơƿþƪŎܮŻĚŠĩěƷƪ �ڡڝܼ þűĢ� þƪ� ܻěǢĚŻƢłƪ ��ȃĩܒڢڝܼ ěŻűƷƢþƪƷƪ� ĚĩƷǜĩĩű� ŉƿůþűƪ܌� þűŎůþŦƪ� þűĢ�
ƷĩěŉűŻŦŻłǢ܌�űþƷƿƢĩ�þűĢ�ěƿŦƷƿƢĩ�þƢĩ�ƪŉƢŎűţŎűłܒ�/űǛŎƢŻűůĩűƷþŦ�ĩĢƿěþƷŎŻű܌�ůĩĢŎþŦŎ-
ƷǢ܌�ĩůĚŻĢŎůĩűƷ�þűĢ�Ʒŉĩ�ƟþƢþƪŎƷŎěڙڞ�ĚĩěŻůĩ�ěĩűƷƢþŦ�ěþƷĩłŻƢŎĩƪ�ŻŁ�þ�űĩƷǜŻƢţĩĢ�űĩǜ�
ěƿŦƷƿƢĩ�ŻŁ�ƿűĢĩƢƪƷþűĢŎűłܒ

¼ĩěŉűŎơƿĩƪ�ěþű�þŦƪŻ�Ěĩ�ĢĩǛĩŦŻƟĩĢ�þűĢ�þƟƟŦŎĩĢ�ĚǢ�űŻűܮŉƿůþűƪܒ��ĩþǛĩƢƪ�ĚƿŎŦĢ�
Ģþůƪ܌�ƷĩƢůŎƷĩƪ�ĚƿŎŦĢ�ŁþűƷþƪƷŎě�ƪƷƢƿěƷƿƢĩƪ�þűĢ�þŦłŻƢŎƷŉůƪ�ŎűƷĩƢƟƢĩƷ�ŻƿƢ�ĚĩŉþǛŎŻƢܒ�
ȃĩƪĩ�ţűŻǜŦĩĢłĩ�ƟƢþěƷŎěĩƪ�ĢĩǛĩŦŻƟ�ěŻűƷŎűƿŻƿƪŦǢ�Ŏű�þ�ǛþƢŎĩƷǢ�ŻŁ�ǜþǢƪ܌�þƢĩ�ĢŎƪƪĩů-
ŎűþƷĩĢ�Ŏű�þ�ǛþƢŎĩƷǢ�ŻŁ�ǜþǢƪ܌�þűĢ�þƪ�extended phenotypesښڞ ĚĩěŻůĩ�ƟþƢƷ�ŻŁ�ěŻŦŦĩěƷŎǛĩ�
ůĩůŻƢŎĩƪ�þűĢ�ůƿŦƷŎƟŦĩ�ůĩĢŎþ�ĩěŻŦŻłŎĩƪܒ��Ł�ƟþƢƷŎěƿŦþƢ�ŎůƟŻƢƷþűěĩ�Ŏƪ�Ʒŉĩ�ơƿĩƪƷŎŻű�
ŻŁ�þƷ�ǜŉþƷ�ůŻůĩűƷƪ�þűĢ�Ŏű�ǜŉþƷ�ŁŻƢů�ţűŻǜŦĩĢłĩ�þƢŎƪĩƪ�þƷ�þŦŦ܌�ŉŻǜ�ŎƷ�Ŏƪ�ěŦþƪƪŎȀĩĢ�
þƪ�ƪƿěŉ܌�ƷŻ�Ʒŉĩű�ȀűþŦŦǢܣ�þűĢ�ǢĩƷ�ƪŎůƿŦƷþűĩŻƿƪŦǢܤ�ƷŻ�Ěĩ�ěŻűǛĩǢĩĢ�Ŏű�Ʒŉĩ�ůĩĢŎþ�þűĢ�
ƿŦƷŎůþƷĩŦǢ� ĩůĚŻĢŎĩĢ܌� ůþƷĩƢŎþŦŎƪĩĢܒ� ȃĩ� ƟƢŻŠĩěƷ� ěǢěŦĩ� �Ãððܰ£þƢþƪŎƷŎě� /ěŻŦŻłŎĩƪ�
þŎůƪ�ƷŻ� ŎűǛĩƪƷŎłþƷĩ�ƷŉŎƪ�ơƿĩƪƷŎŻű܌�ůþţĩ�ŎƷƪ�ůŎěƢŻƪƷƢƿěƷƿƢĩƪ�ŻĚƪĩƢǛþĚŦĩ�þűĢ�łĩű-
ĩƢþƷĩ�þűƪǜĩƢƪ�ƷŻ�ŎƷܒ

3.3 Media as Anthropo-parasites 

/ƷŉűŻłƢþƟŉǢ܌�þƢƷ܌�ƟŉŎŦŻƪŻƟŉǢܘþűƷŉƢŻƟŻŦŻłǢ܌�ƟƪǢěŉŻƷŉĩƢþƟǢ܌�þűĢ�ĚŎŻŦŻłǢ�ŉþǛĩ�Ģĩ-
ǛĩŦŻƟĩĢ� ŻĚƪĩƢǛþƷŎŻű�ůĩƷŉŻĢƪ� ƷŻ� ƷƢþěĩ� Żűĩܼƪ� Żǜű� ŁŻƢĩŎłűűĩƪƪ܌� Żűĩܼƪ� Żǜű�ƿűěŻű-
ƪěŎŻƿƪűĩƪƪ܌�þűĢ�Żűĩܼƪ�Żǜű�łĩűĩƪŎƪ�ŻŁ�ůĩþűŎűł�ƷŉƢŻƿłŉ�ĢĩþŦŎűł�ǜŎƷŉ�Ʒŉĩ�ŻƷŉĩƢ�þűĢ�
Ʒŉĩ�ŁŻƢĩŎłűܒ�ȃĩǢ�ǜŻƢţ�ǜŎƷŉ�ĢŎǲŁĩƢĩűƷ�ůĩƷŉŻĢƪ�Żű�ƢĩŦþƷĩĢ�ơƿĩƪƷŎŻűƪܒ�Sű�ƪƟþěĩƪ�Ěĩ-
Ʒǜĩĩű�þƢƷ܌�ƪěŎĩűěĩ܌�þűĢ�ƟŉŎŦŻƪŻƟŉǢ܌�űĩǜ�ŁŻƢůƪ�ŻŁ�ƟþƢþƢþƪŎƷŎě�ŁĩƢƷŎŦŎƪþƷŎŻű�ƟƢŻěĩƪƪ-
ĩƪ�ŻŁ�ŦŎŁĩ܌�ƿűĢĩƢƪƷþűĢŎűł�þűĢ�ůŻǛĩůĩűƷ�ĩůĩƢłĩܒ�Sű�ƷŉŎƪ�þƟƟƢŻþěŉ܌�Ʒŉĩ�ƟþƢþƪŎƷĩ�Ŏƪ�
þű�ŎůƟŻƢƷþűƷ�ěŻűěĩƟƷƿþŦ�ȀłƿƢĩ�ŁŻƢ�ƟƢŻǛŎĢŎűł�ŻƢŎĩűƷþƷŎŻű�ŁŻƢ�þƢƷŎƪƷŎě�þűĢ�ĩƟŎƪƷĩ-
ůŻŦŻłŎěþŦ�ŎűƷĩƢǛĩűƷŎŻűܒ�ȃĩ�ƟþƢþƪŎƷŎě�Ŏƪ�ĩűǛŎƪþłĩĢ�þƪ�þ�ŦŎǛŎűł�ěŻűěĩƟƷ�ƷŉþƷ�ŉĩŦƟƪ�ƷŻ�
ƿűĢĩƢƪƷþűĢ�ĢŎůĩűƪŎŻűƪ�ƪƿěŉ�þƪ�ĩǡěŉþűłĩ܌�ĩǡŎƪƷĩűěĩ܌� ŦŎŁĩ܌�ƪěŎĩűěĩ܌� ƷŉŻƿłŉƷ܌�þűĢ�
þƢƷ܋�ŠƿƪƷ�þƪ�Ʒŉĩ�ĩǡěŉþűłĩ�ĚĩƷǜĩĩű�ƷǜŻ�ĚĩŎűłƪ�ěþű�þŦƪŻ�Ěĩ�ƿűĢĩƢƪƷŻŻĢ�þƪ�ƟþƢþƪŎƷŎěܪ
ƪǢůĚŎŻƷŎě�þűĢܘŻƢ�ƟþƢþƪŎƷŎěܪþűĢ�ƟĩƢŉþƟƪ�ĚŻƷŉ�ƪŎĢĩƪ�ƟƿƢƪƿĩ�Ʒŉĩ�ƪþůĩ�ƪƷƢþƷĩłǢܒ�ȃĩ�
ƷĩƢů� ƷŉĩƢĩŁŻƢĩ�űĩĩĢƪ�ŻƷŉĩƢ�ůĩþűŎűłƪܒ�ȃĩŎƢ� ƪěŎĩűƷŎȀěþŦŦǢ� ƪĩűƪŎĚŦĩ� ƪƷƢþƷĩłŎě� ŦŎů-
ŎƷþƷŎŻű�Ƣƿűƪ�Ʒŉĩ�ƢŎƪţ�ŻŁ�ŁþŎŦŎűł�ƷŻ�ĢŻ�ŠƿƪƷŎěĩ�ƷŻ�Ʒŉĩ�ƷƢþűƪŎƷŎŻű�ĚĩƷǜĩĩű�ƟþƢþƪŎƷŎƪů܌�

�ڻڸ �dǀƫƫŏ�£ÿƣŏŤŤÿ܏ܡڌڍڌڎܠ�܉�Insect Media: An Archaeology of Animals and Technology܏�rŏŲŲĪÿƠżŧŏƫ܈�ÃŲŏǜĪƣƫŏ-
Ƹǣ�żł�rŏŲŲĪƫżƸÿ�£ƣĪƫƫ܏� ł܏�ƸŊĪ�ŏŲƸĪƣǜŏĪǝ�żł�ƸŊĪ�ÿǀƸŊżƣƫ�ǝŏƸŊ�dǀƫƫŏ�£ÿƣŏŤŤÿ�ŏŲ�FĪƸǭŲĪƣޠ��'żƣŲěĪƣŃ܉�
�܏ڌڏ�܏�Ơ܉ڑڍڌڎ

�ڼڸ ��ƣǀŲż�hÿƸżǀƣ܏ܡڐڍڌڎܠ�܉�Existenzweisen܏��ĪƣŧŏŲ܈�®ǀŊƣŤÿŰƠ܏
�܏żǀƸŧĪģŃĪ¦�܈Donna Haraway, (1991). A Cyborg Manifest.,�hżŲģżŲ  ڽڸ
�ڴڹ �rŏĜŊĪŧ�®ĪƣƣĪƫ܉ړڔڕڍܕڍڔڕڍ�܉�ÿŲģ�łżƣ�ŏŲƫƸÿŲĜĪ�hǣŲŲ�rÿƣŃǀŧŏƫ܏ܡڔڍڌڎܠ�܉�Der symbiotische Planet oder Wie 

die Evolution wirklich verlief.�FƣÿŲŤłǀƣƸ�ÿ܏�rÿŏŲ܈�àĪƫƸĪŲģ܏
�ڵڹ �'ÿŲŏĪŧ�FĪƸǭŲĪƣޠ��rÿƣƸŏŲ�'żƣŲěĪƣŃ܏ڑڍڌڎ�܉�
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ůƿƷƿþŦŎƪů܌�þűĢ�ƪǢůĚŎŻƪŎƪܒ�ȃĩ�ƟþƢþƪŎƷĩ� Ŏƪ�þŦǜþǢƪ܌�þƷ� Ʒŉĩ� ƪþůĩ� ƷŎůĩ܌�ĩůŎűĩűƷŦǢ�
ƟŉǢƪŎěþŦ܌�þ�ůþƷĩƢŎþŦ܌�Ʒŉƿƪ�űŻƷ�þ�ƟƿƢĩŦǢ�ƪƟŎƢŎƷƿþŦ�ȀłƿƢĩܒ�Nĩ�ƢĩþŦŎƪĩƪ�bodily�ěŻűűĩě-
ƷŎŻűƪ�ǜŎƷŉ�ƪƟĩěŎȀě�ůĩĢŎþ�ƪţŎŦŦƪ�þűĢ�ơƿþŦŎƷŎĩƪܒ

rĩĢŎþ�ěŻűűĩěƷŎŻűƪ�ěþű�per se�Ěĩ�ěŻűěĩŎǛĩĢ�þƪ�þ�ŁŻƢů�ŻŁ�þű�ŻƢłþűŎě�ůĩĢŎþŦܮƟþƢ-
þƪŎƷŎě� ěŻűűĩěƷŎŻűܒ� £ŻƪƷܮ®űŻǜĢĩű�ůĩĢŎþ� þƢĩ� ěŻܮĩǛŻŦƿƷŎŻűþƢǢ� þűĢ� ƟþƢþƪŎƷŎě܋� £ƿŦŦ�
ƷĩěŉűŻŦŻłǢ�Ŏƪ�þ�ŉƿűłƢǢ�ěƢĩþƷƿƢĩ�ƷŉþƷ�ĢĩǛŻƿƢƪ�ŎƷƪ�ŉŻƪƷܪǜŎƷŉ�Ʒŉĩ�þƟƟƪ�ƷŉþƷ�ŦŎǛĩ�þƪ�
ĩěƷŻƟþƢþƪŎƷĩƪ�Żű�þűĢ�ƿűĢĩƢ�ŻƿƢ�ƪţŎűܒ��űŦǢ�ŻěěþƪŎŻűþŦŦǢ�þƢĩ�ƷŉĩǢ�þűűŻǢŎűł�ƷŻ�ƷŉĩŎƢ�
ŉŻƪƷܒ�ȃĩ�ĚŻƿűĢþƢŎĩƪ�ĚĩƷǜĩĩű�ƪǢůĚŎŻƷŎě�þűĢ�ƟþƢþƪŎƷŎě�ůĩĢŎþ�þƢĩ�Ǵ ŦƿŎĢܒ�Sű�þűǢ�ěþƪĩ܌�
ƷŉĩǢ�þƢĩ�ŻŁ�þű�þűŎůþŦ�ơƿþŦŎƷǢܹ�ܒ�ůĚŎĩűƷ�ůĩĢŎþܺ�űŻƷ�ŻűŦǢ�ěŉþűłĩ�ŻƿƢ�ƟĩƢěĩƟƷŎŻűƪ�
þűĢ�ůŻǛĩůĩűƷƪ�ƟþƢþƪŎƷŎěþŦŦǢ܌�ĚƿƷ�ĢŎƢĩěƷŦǢܹܣ�ƟƪǢěŉŻƪŻůþƷŎěþŦŦǢܺܤ�ěŉþűłĩ�ŻƿƢ�ƟŉǢƪŎ-
ěþŦŎƷǢܒ�rĩĢŎþ�ůþƷƷĩƢܒ�ȃĩǢ�űŻƷ�ŻűŦǢ�ƷƢþűƪƟŻƢƷ�Ʒŉĩ�ŁþěƷƿþŦ�þűĢ�Ʒŉĩ�ŎűǛĩűƷĩĢ܌�ĚƿƷ�þŦƪŻ�
ŁŻƢů�ŉǢĚƢŎĢƪ�ĚĩƷǜĩĩű�Ʒŉĩƪĩ�ƷǜŻ�ĢŎůĩűƪŎŻűƪ�ĚǢ�ĚĩěŻůŎűł�ƟþƢƷ�ŻŁ�ĩǛĩƢǢĢþǢ�ŦŎŁĩܒ

£þƢþƪŎƷŎě�ƢĩŦþƷŎŻűƪŉŎƟƪ�þŦƪŻ�ĩǡŎƪƷ�Ŏű�þƢƷܒ�àŉþƷ�NþŦ�FŻƪƷĩƢڛڞ�ĢĩƪěƢŎĚĩƪ�þƪ�þű�eth-
űŻłƢþƟŉŎě�ƷƿƢűŎűł�ƟŻŎűƷ�Ŏƪ�ĩǡƟĩƢŎĩűěŎűł�þű�ĩűŻƢůŻƿƪ�þěěĩŦĩƢþƷŎŻű�Ŏű�Ʒŉĩ�ƟƢŻĢƿěƷŎŻű�
ŻŁ� þƢƷ� Ģƿĩ� ƷŻ� ĢŎłŎƷþŦŎƪþƷŎŻű� þűĢ� łŦŻĚþŦŎƪþƷŎŻűܒ� �ƢƷŎƪƷŎě� ŎűƷĩƢǛĩűƷŎŻűƪ� ŉþǛĩ� ĢĩǛĩŦ-
ŻƟĩĢ�ƷŉĩŎƢ�Żǜű�þĩƪƷŉĩƷŎě�ŁŻƢůþƷƪ܋�Artists in residence�ƷƢþǛĩŦ�þƢŻƿűĢ�Ʒŉĩ�ǜŻƢŦĢ�Ŏű�þ�
ܹƟþƢþƪŎƷŎěܺ�ƪĩþƢěŉ�ŁŻƢ�þƢƷŎƪƷŎě�ƟƢĩǢ�ŁŻƢ�łþŦŦĩƢŎĩƪ�þűĢ�þƢƷ�ůþƢţĩƷƪܒ�/ƪƪĩűƷŎþŦŦǢ܌�ƷŉŎƪ�þƢƷ�
ƷŻƿƢŎƪů�ƢĩƪĩůĚŦĩƪ�ůĩĢŎěþŦ�þűĢ�ůŎŦŎƷþƢǢ�ŻƟĩƢþƷŎŻűƪ�ŻŁ�łĩƷ�Ŏű�ơƿŎěţŦǢܒ�þěƷ�ŁþƪƷܒ�łĩƷ�ŻƿƷܒ�
ȃŎƪ�þŦƪŻ�ĢĩƪěƢŎĚĩƪ��Ãððܼƪ�ƪƷƢþƷĩłǢ�þƪ�þű�þƢƷŎƪƷŎě�ƟþƢþƪŎƷĩܒ

Sű�ĩƟŎƪƷĩůŻŦŻłǢ܌� Ʒŉĩ�ƪþůĩ�ơƿĩƪƷŎŻű�þƟƟŦŎĩƪ� ƷŻ�þƢƷ�þűĢ�ƪěŎĩűěĩ܋�þƢĩ�ƟþƢþƪŎƷĩƪ�
Ʒŉĩ�ĚþƪŎě�ĩŦĩůĩűƷ�ŻŁ�þ�ţűŻǜŦĩĢłĩ�ƪǢƪƷĩů�ŻƢ�ŎƷƪ�ƟþƷŉŻŦŻłǢܓ�àŉŻ�ŻƢ�ǜŉþƷ�ƟþƢþƪŎƷŎƪĩƪ�
ǜŉŻůܓ��Ãðð�ƟþƢþƪŎƷŎƪĩƪ�Ʒŉĩ�SűĢŎþű�SűƪƷŎƷƿƷĩ�ŻŁ�®ěŎĩűěĩ܌�Gallery T66�þűĢ�Ʒŉĩ�ĩƷŉűŻł-
ƢþƟŉŎƪěŉĩ�FŎŦůŁŻƢƿů�Ŏű�ŻƢĢĩƢ�ƷŻ�ůƿƷþƷĩ�þƪ�þ�ŁŻƢů�ŻŁ�ƪĩƢŎŻƿƪ�ţűŻǜŦĩĢłĩ�ƟƢŻĢƿěƷŎŻű�
ŎűƷŻ�þƢƷŎƪƷŎě�ƢĩƪĩþƢěŉ܌�ƷŻ�ŁŻƢů�þ�űĩǜ�ĚŻĢǢܒ�SƷ�Ŏƪ�ƟƢĩěŎƪĩŦǢ�ĚǢ�ƪƿěŉ�þ�ůƿƷþƷŎŻű�ƷŉþƷ�
Ʒŉĩ�ěŻƢƟŻƢĩþŦ�ƪƷƢƿěƷƿƢĩ�þǲȀƢůƪ�ŎƷƪ�ůĩĢŎþŦŎƷǢܒ�ȃĩƢĩŁŻƢĩ܌�Ʒŉĩ�ƟþƢþƪŎƷĩ�űĩƪƷƪ�Ŏű�ĢŎŁ-
ŁĩƢĩűƷ�ƪǢƪƷĩůƪ܌�ĩܒłܒ�Ŏű�þ�ǜþƪƟ�ŦþĚŻƢþƷŻƢǢ܌�Ŏű�ŻƢĢĩƢ�ƷŻ�ůþţĩ�ěŉþűłĩƪ�ƷŉĩƢĩ�þűĢ�ƷŻ�
ŎűŎƷŎþƷĩ�űĩǜ�ŁŻƢůƪ�ŻŁ�ƟĩƢěĩƟƷŎŻűƪ�þűĢ�ůŻǛĩůĩűƷƪ�ƷŉƢŻƿłŉ�ĢŎƪƷƿƢĚþűěĩƪܒ�àŎƷŉŻƿƷ�
Ʒŉĩƪĩ�űĩǜ�ĚŻĢŎĩƪ�þűĢ�ůĩĢŎþŦŎƷǢ�ŦĩǛĩŦƪ܌�ƷŉĩƢĩ�þƢĩ�űŻ�űĩǜ�ĩǡƟĩƢŎĩűěĩƪ�þűĢ�űŻ�űĩǜ�
ƷŉŻƿłŉƷܒ

4. The parasite from fiction to faction

®ĩƢƢĩƪ�ƢĩŦþƷĩƪ�Ʒŉĩ�ěŻűěĩƟƷ�ŻŁ�Ʒŉĩ�ܹƟþƢþƪŎƷĩܺ�ƷŻ�þƷ�ŦĩþƪƷ�ƪŎǡ�ĢŎǲŁĩƢĩűƷ�ŦĩǛĩŦƪ܋�

�ܒڐ £þƢþƪŎƷĩƪ�Ŏű�Ʒŉĩ�ƪĩűƪĩ�ŻŁ�ƢĩþŦ�ůŎűƿƷĩ�ŦŎǛŎűł�ěƢĩþƷƿƢĩƪ܋�real parasitesܒ
�ܘڗ �þěţłƢŻƿűĢ�űŻŎƪĩ� �ܑܪFƢĩűěŉ�hĩ�ƟþƢþƪŎƷĩܣ Ʒŉĩƪĩ� þƢĩ� ŎűƷĩƢŁĩƢĩűěĩƪ� Ŏű� Ʒŉĩ� þƢĩþ� ŻŁ�

ěŻůůƿűŎěþƷŎŻűܘ��ůĩĢŎþ�ƷŉĩŻƢǢܒ�

�ڶڹ �Nÿŧ�FżƫƸĪƣ܏ܡڒڕڕڍܠ�܉�The return of the Real.��żƫƸżŲ܈�rS¼�£ƣĪƫƫ܏
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�ܒڒ �£þƢþƪŎƷĩ�Ŏű�Ʒŉĩ�ƪŻěŎþŦܞƪŻěŎŻŦŻłŎěþŦ�ƪĩűƪĩ܋�ƟŉĩűŻůĩűþ�ƢĩŦþƷŎűł�ƷŻ�ĩܒłܒ�ĩěŻűŻůŎě�
ƟŉĩűŻůĩűþ�ŻŁ�ƪŎƟŉŻűŎűł�þűĢ�ĩǡƟŦŻŎƷþƷŎŻűܒ�

�ܒړ £þƢþƪŎƷĩܘƟþƢþƪŎƷŎűł�Ŏű�Ʒŉĩ�conceptual�ƪĩűƪĩ܋�ĩþěŉ�ƪĩűƪĩܘěŻűěĩƟƷ�ŉþƪ�þ�ƟþƢƷ�Ŏű�
ŻƷŉĩƢ�ěŻűěĩƟƷƪ�Ŏű�Ʒŉĩ�ěŉþŎű�ŻŁ�ůĩþűŎűł܌�þűĢ�ƪŉŎǼƷƪ�ŻƢ�ƟþƢþƪŎƷŎƪĩƪ�Ʒŉĩƪĩ�ŻƷŉĩƢ�
ěŻűěĩƟƷƪܗ�ĩþěŉ�ěŻűěĩƟƷ�ŉþƪ�þ�ŁƿűěƷŎŻű�ŻŁ�ŻĚƪĩƢǛþƷŎŻű�þűĢ�ƷŉĩƢĩŁŻƢĩ�þƪţƪ�Ʒŉĩ�
ơƿĩƪƷŎŻű�ŻŁ�Ʒŉĩ�ƟĩƢƪƟĩěƷŎǛĩ܌�Ʒŉĩ�ŻƿƷŦŻŻţ�ŻƢ�Ʒŉĩ�ܹĢŎƢĩěƷŎŻűܺ�ŻŁ�Ʒŉĩ�ěŻűěĩƟƷܒ�

�ܒڔ Sű�Ʒŉĩ�ƪĩűƪĩ�ŻŁ� ƷŉĩŻƢǢ�ŻŁ�þěƷŎŻű܋�ĩþěŉ�ŎűƷĩƢǛĩűƷŎŻű�ěŉþűłĩƪ�ƢĩþŦŎƷǢ�þűĢ�þƷ�Ʒŉĩ�
ƪþůĩ�ƷŎůĩ�ůƿƪƷ�þĢþƟƷ�ƷŻ�ŎƷ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩܒ�SƷ�ěƢĩþƷĩƪ�ƪŻůĩƷŉŎűł�űĩǜ܌�ƟþƢþ-
ƪŎƷŎƪĩƪ�ƢĩþŦŎƷǢ�þűĢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ�Ŏƪ�ŎűǴ ŦƿĩűěĩĢܘ��ƟþƢþƪŎƷŎƪĩĢ�ĚǢ�Ʒŉĩ�Ʒŉĩ�ŦþƷƷĩƢ�
Ŏű�ŻƢĢĩƢ�ƷŻ�Ěĩ�þĚŦĩ�ƷŻ�ĚƢŎűł�þĚŻƿƷ�ěŉþűłĩ�þƷ�þŦŦܒ

�ܒڕ Sű�Ʒŉĩ�ܹchiasmaticܺܪŉĩƢĩ�ŦĩǛĩŦƪڔܮڑ��þƢĩ�ŎűǛŻŦǛĩĢ܋�ƟĩƢěĩƟƷŎŻű�þűĢ�ůŻǛĩůĩűƷ܌�
ěŻűěĩƟƷƪ�þűĢ�þěƷŎŻűƪ�þƢĩ� ŎűěŻƢƟŻƢþƷĩĢ� Ŏű�Ʒŉĩ� ŎűƷĩƢƟŦþǢ�ŻŁ�ůƿƷƿþŦ�ƪƷƢƿěƷƿƢĩ�
ŁŻƢůþƷŎŻű�ŻŁ�ĩǡŻܮěŻűěĩƟƷƿþŦ�þűĢ�ĩűĢŻܮěŻűěĩƟƷƿþŦ�ƢĩŦþƷŎŻűƪ܌�ŻŁ�ŉƿůþűƪ�þűĢ�
Ʒŉĩ�ǜŻƢŦĢ܌�þűĢ�ŻŁ�ȀěƷŎŻű�þűĢ�ŁþěƷŎŻűܒ�ȃĩ�þěƷŻƢƪ�ŎűǛŻŦǛĩĢ�ěŉþűłĩ܌�ĩǡƟŦŻŎƷ܌�þűĢ�
ܹƟþƢþƪŎƷŎƪĩܺ�ĩþěŉ�ŻƷŉĩƢܒ

NĩƢĩ�Ʒŉĩ�ěŻűěĩƟƷ�ŻŁ�Ʒŉĩ�ƟþƢþƪŎƷĩ�Ŏƪ�ƿƪĩĢ�þƪ�þ�ܹƷƢþǛĩŦŎűł�ěŻűěĩƟƷܹ܌ڜڞ�ǜŉŎěŉ�ěŻűűĩěƷƪ�
ȀěƷŎŻűþŦ�þűĢ�ŁþěƷƿþŦ�ŦĩǛĩŦƪ�Ŏű�ĢŎǲŁĩƢĩűƷ�ǜþǢƪ�þűĢ�ƷŉĩƢĩĚǢ�ěƢĩþƷĩƪ�űĩǜ�ěŻűěĩƟƷƿþŦ�
þűĢܘŻƢ�ŁþěƷƿþŦ�ěŻűűĩěƷŎŻűƪ�Ŏű�ŻƷŉĩƢ�þƢĩþƪܒ

�ƢƷ�ěŉþŦŦĩűłĩƪ�ĢŎǲŁĩƢĩűƷ�ŁþěƷƿþŦ� ŦĩǛĩŦƪܒ�ȃĩ��Ãðð�ƟƢŻŠĩěƷ܌�ŁŻƢ�ĩǡþůƟŦĩ܌�ĢĩþŦƪ�
Żű�Żűĩ�ŦĩǛĩŦ�ǜŎƷŉ�þűŎůþŦƪܣ�ƪŻěŎþŦ�ŎűƪĩěƷƪ܌ܤ�ĚƿƷ�þŦƪŻ�ǜŎƷŉ�ƷŉĩŎƢ�ƟþƢþƪŎƷĩƪܒ�ȃĩ�ǜþƪƟƪ�
þűĢ�þűƷƪ�Ŏű�Ʒŉĩ�SS ®�þƢĩ�ƷŉƢĩþƷĩűĩĢ�ĚǢ�ƢĩþŦ�ƟþƢþƪŎƷĩƪ�Żű�Ʒŉĩ�Żűĩ�ŉþűĢ܌�ĚƿƷ�Żű�Ʒŉĩ�
ŻƷŉĩƢ�ŉþűĢ�ƷŉĩǢ�ƿƪĩ�þ�ǜĩþŦƷŉ�ŻŁ�ƟþƢþƪŎƷĩƪܣ�þƪ�ŁŻŻĢ܌�þƪ�þ�ǜĩþƟŻű�ŻŁ�ǜþƢ�þłþŎűƪƷ�ĩű-
ĩůǢ�ƪƟĩěŎĩƪ܌�ĩƷěܒܤܒ��Ʒ�Ʒŉĩ�ƪþůĩ�ƷŎůĩ܌�Ʒŉĩ�þƢƷ�ƟƢŻŠĩěƷ�ǜþƪ�þ�ţŎűĢ�ŻŁ�ܹƟþƢþƪŎƷĩܺ�Ŏű�Ʒŉĩ�
ŦŻěþŦ�ƪěŎĩűƷŎȀě�ěŻůůƿűŎƷǢܒ�àĩ�ĢŎƪƢƿƟƷĩĢ܌�ěŉþűłĩĢ܌�þűĢ�ơƿĩƪƷŎŻűĩĢ�ƟƢŻěĩƪƪĩƪ�þűĢ�
ƢŻƿƷŎűĩƪܒ�ȃĩ�ŦþĚŻƢþƷŻƢǢ�ǜþƪ�Ʒŉĩ�ܹŉŻƪƷܺ�ǜŉŻ�ǜþƪ�űŻƷ�ŻűŦǢ�ܹŎűƪƟŎƢĩĢܺ�ĚǢ�ŻƿƢ�ěŉþűł-
ĩƪ܌�ǜŉŎěŉ�ǜĩƢĩ�þŦƪŻ�ƢĩþŦܣ�ĚþůĚŻŻ�ŎűƪƷþŦŦþƷŎŻűƪ܌�ƪƟþƷŎþŦ�ěŉþűłĩƪ܌� ŦĩěƷƿƢĩƪ܌�ƟĩƢŁŻƢ-
ůþűěĩƪ܌�ĩƷě܌ܤܒ�ĚƿƷ�þŦƪŻ�ŎűǴ ŦƿĩűěĩĢ�þűĢ�ƷŻ�ƪŻůĩ�ĩǡƷĩűƷ�ܹĩǡƟŦŻŎƷĩĢ �ܒܺ

®Ŏűěĩ�ŻƿƢ�ŎűƷĩƢǛĩűƷŎŻűƪ�ěŻűűĩěƷĩĢ�þűĢ�ůŎǡĩĢ�þŦŦ�ƪŎǡ�ŻŁ�Ʒŉĩ�þĚŻǛĩܮůĩűƷŎŻűĩĢ�
ŦĩǛĩŦƪ�ŻŁ�Ʒŉĩ�ƟþƢþƪŎƷŎě܌�þ�ƟƢŻěĩƪƪ�ŻŁ�ƢĩǴ ŦĩěƷŎŻűܘěŉþűłĩ�ǜþƪ�ŎűŎƷŎþƷĩĢ�ĚǢ�Ʒŉĩ�ŎűǛŻŦǛĩĢ�
ƪěŎĩűƷŎƪƷƪ܋� ƷŉĩǢ�ǜĩƢĩ� ܹƟþƢþƪŎƷŎƪĩĢܺ� ĚǢ� ŻƿƢ� ěŻűƪŎĢĩƢþƷŎŻűƪ܌� ŻƿƢ� ƢĩþŦܘŁþěƷƿþŦ� ŎűƷĩƢ-
ǛĩűƷŎŻű�þűĢ�űŻƷ�Ʒŉĩ�ŦĩþƪƷ܌�ĚǢ�Ʒŉĩ�ěŻűěĩƟƷ�ŻŁ�ܹƟþƢþƪŎƷĩ �܌�ȃĩǢ�Ěĩěþůĩ�ůŻƢĩ�þǜþƢĩܒܺ
ŁŻƢ� ĩǡþůƟŦĩ܌� ƷŻ�ǜŉþƷ� ĩǡƷĩűƷ� ƷŉĩǢ�ǜĩƢĩ� ĢĩƟĩűĢĩűƷ� Żű� Ʒŉĩ�ǜþƪƟƪܘþűƷƪ� ƷŉĩǢ�ǜĩƢĩ�
ƢĩƪĩþƢěŉŎűł� þűĢ� ŉŻǜ� ƷŉĩǢ�ǜĩƢĩ� Ŏű� ƷŉĩŎƢ� ƷƿƢű� ŎűǴ ŦƿĩűěĩĢܺܘƟþƢþƪŎƷŎƪĩĢܺ� ĚǢ� Ʒŉĩůܒ�
ȃƢŻƿłŉ�ŻƿƢ�ŎűƷĩƢǛĩűƷŎŻű܌�Ʒŉĩ�ǛĩěƷŻƢ�ŻŁ�ŻĚƪĩƢǛþƷŎŻűܘŎűǴ Ŧƿĩűěĩ�ĩǛĩű�ƢĩǛĩƢƪĩĢ�ŁŻƢ�
Ʒŉĩ�ƪěŎĩűƷŎƪƷƪ�ŎűǛŻŦǛĩĢ܋�Ʒŉĩ�ŎűƪĩěƷƪ�ěŉþűłĩĢ�ŁƢŻů�ŻĚŠĩěƷƪܣ�ŻŁ�ŻĚƪĩƢǛþƷŎŻűܤ�ƷŻ�ƪƿĚ-
ŠĩěƷƪܣ�ǜŉŎěŉ�ŎűǴ Ŧƿĩűěĩ�ƢĩƪĩþƢěŉ�ŎƷƪĩŦŁܒܤ�
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®ěŎĩűƷŎƪƷƪ� þŦƪŻ� Ěĩěþůĩ�ůŻƢĩ� þǜþƢĩ� ŻŁ� Ʒŉĩ� ŎűƷĩƢǛĩűƷŎŻűþŦ� űþƷƿƢĩ� ŻŁ� ƷŉĩŎƢ� þě-
ƷŎŻűƪܒ�ȃĩ�ơƿĩƪƷŎŻű�ŻŁ�Ʒŉĩ�ŻĚƪĩƢǛĩƢܼƪ�ƟĩƢƪƟĩěƷŎǛĩܣ�ŉĩűěĩ�ŎűěŦƿĢŎűł�Ʒŉĩ�ƟĩƢƪƟĩěƷŎǛĩ�
ĩŦĩůĩűƷ�ŻŁ� Ʒŉĩ� ěŻűěĩƟƷƪܘ� Ʒŉĩ� ƢĩƪĩþƢěŉܤ�ǜþƪ�þŦƪŻ�ůŻƢĩ� ƢĩǴ ŦĩěƷĩĢ�Żűܒ��Ʒ�ȀƢƪƷ܌� Ʒŉĩ�
ěŻűěĩƟƷ�ŻŁ�Ʒŉĩ�ƟþƢþƪŎƷĩ�ǜþƪ�ƢĩŦþƷŎǛĩŦǢ�ȀěƷŎƷŎŻƿƪ܌�űŻƷ�ǛĩƢǢ�ěŻůůŻű܌�þűĢ�űŻƷ�ǛĩƢǢ�
ƿƪĩŁƿŦ�ŁŻƢ�ƪŻůĩ�ŻŁ�ƷŉŻƪĩ�ŎűǛŻŦǛĩĢܒ�SƷ�ĚĩŦŻűłĩĢ�ŻűŦǢ�ƷŻ�þ�ƟþƢƷ�ŻŁ�ŎƷƪ�Żǜű�ƪěŎĩűěĩ�ŻƢ�ƷŻ�
þ�ěŻůƟŦĩƷĩŦǢ�ĢŎǲŁĩƢĩűƷ�ȀĩŦĢ�ŻŁ�ƢĩþŦŎƷǢ�ŻƢ�ƪěŎĩűƷŎȀěܘþƢƷŎƪƷŎě�ȀĩŦĢܣ�ƪŻěŎŻŦŻłǢ܌�ěŻůůƿ-
űŎěþƷŎŻű�ƷŉĩŻƢǢ܌�þƢƷ܌�ƟŉŎŦŻƪŻƟŉǢܒܤ��Ǣ�ŎƷƪ�ܹƷƢþǛĩŦŦŎűł �Ʒŉĩ�ěŻűěĩƟƷ�ŻŁ�ܹƟþƢþƪŎƷĩ܌ܺ -�ƪƿĢ܌ܺ
ĢĩűŦǢ�Ěĩěþůĩ�ůŻƢĩ�ƢĩþŦܒ�®ŻůĩƷŉŎűł�ěŻƿŦĢ�Ěĩ� ŦĩþƢűĩĢ�þĚŻƿƷ�ܹŎƷ �ƷþƢƷŎűł�ŁƢŻů®�ܒܘܺ
þű�þƢĩþ�ƢĩůŻƷĩŦǢ�ĢŎƪƷþűěĩĢ�ŁƢŻů�ƪěŎĩűěĩ܌�ƷŉƢŻƿłŉ�ƢĩþŦ�ŎűƷĩƢǛĩűƷŎŻűƪ�þűĢ�Ʒŉĩ�ƿƪĩ�
ŻŁ�þ�ƷƢþűƪĢŎƪěŎƟŦŎűþƢǢ�ĢŎƪěŻƿƢƪĩ�ŻƢ�þ�ƷƢþűƪĢŎƪěŎƟŦŎűþƢǢ�ĩǡƟĩƢŎůĩűƷþŦ�ƪǢƪƷĩůڝڞ�þűĢ�
ƷƢþǛĩŦŦŎűł�ěŻűěĩƟƷƪ܌�ƪŻůĩƷŉŎűł�ǜþƪ� ŦĩþƢűƷܘůŻĢŎȀĩĢ� Ŏű�Żűĩܼƪ�Żǜű�ĢŎƪěŎƟŦŎűĩ�þűĢ�
ŁþěƷƿþŦ�ĩŦĩůĩűƷƪ�ǜĩƢĩ�łĩűĩƢþƷĩĢܒ

Sű�ŁþěƷ܌�Ʒŉĩ�ƪěŎĩűƷŎƪƷƪ�Ŏű�SűĢŎþ܌�ĚƿƷ�þŦƪŻ�Ʒŉĩ�ǛŎƪŎƷŻƢƪ�ƷŻ�ŻƿƢ�ĩǡŉŎĚŎƷŎŻű�Ŏű�Ʒŉĩ�¼܌ڕڕ�
ƪƿĚƪĩơƿĩűƷŦǢ�ƟþŎĢ�ůŻƢĩ�þƷƷĩűƷŎŻű�ƷŻ�ܹƢĩþŦܺ�ƟþƢþƪŎƷĩƪܣ�ŦĩǛĩŦ܌ܤڐ��ƿűĢĩƢƪƷŻŻĢ�ĢŎƪƷƿƢ-
Ěþűěĩƪ�þƪ�þű�ŻƟƟŻƢƷƿűŎƷǢܣ�ŦĩǛĩŦ܌ܤڑ��ƷƢĩþƷĩĢ�ƟŻǜĩƢ�ƢĩŦþƷŎŻűƪܣ�łĩűĢĩƢ܌�ěþƪƷĩ܌�ĩƷěܤܒ�ŻƢ�
ĢŎǲŁĩƢĩűƷ�ěƿŦƷƿƢþŦ�ŎűǴ Ŧƿĩűěĩƪ�ůŻƢĩ�ěþƢĩŁƿŦŦǢܣ�ŦĩǛĩŦ܌ܤڒ��þűĢ�ƟþŎĢ�ůŻƢĩ�þƷƷĩűƷŎŻű�ƷŻ�
Ʒŉĩ�ŻĚƪĩƢǛĩƢ�ƟŻŎűƷ�ŻŁ�ǛŎĩǜ�þűĢ�Ʒŉĩ�þƪƟĩěƷ�ŻŁ�ěŉþűłĩ�Ŏű�ƷŉĩŻƢǢ�þűĢ�ƟƢþěƷŎěĩܘþěƷŎŻű�
ܒܤڕܮړ�ŦĩǛĩŦƪܣ

5. The medial body of performance art and its factographic potential

Sű�Ʒŉĩ�ůĩĢŎþ�ƷŉĩŻƢĩƷŎěþŦ�ĢŎƪěƿƪƪŎŻű܌�ƷŉĩƢĩ�þƢĩ�ƷǜŻ�ůþŠŻƢ�ŻƢŎĩűƷþƷŎŻűƪ�ǜŉŎěŉ�ůþǢ�
Ěĩ� ĢĩƪěƢŎĚĩĢ� þƪ� ůĩĢŎþ� ůþƢłŎűþŦŎƪů� þűĢ� ůĩĢŎþ� ŁƿűĢþůĩűƷþŦŎƪůܒ�ȃĩ� ȀƢƪƷ� ƟŻ-
ƪŎƷŎŻű�ƢĩŁĩƢƪ�ƷŻ�Ʒŉĩ�ƪĩěŻűĢþƢǢ�űþƷƿƢĩ�ŻŁ�ůĩĢŎþܹ�܋®ƷþƢƷŎűł�ŁƢŻů�Ʒŉĩ�ƷƢþűƪůŎƪƪŎŻű�
ěŉþƢþěƷĩƢ� ŻŁ� Ʒŉĩ�ůĩĢŎƿů܌�ůĩĢŎþ� þƢĩ� ŎĢĩűƷŎȀĩĢ�ǜŎƷŉ� Ʒŉĩ�ůþƷĩƢŎþŦ� ěŻűĢŎƷŎŻűƪ� ŻŁ�
ƢĩþŦŎƪþƷŎŻű�ŻŁ�ĢƢþǜŎűł�ƟƢŻěĩƪƪĩƪܒ�rĩĢŎþ�ƷƢþűƪůŎƷ�ƪŻůĩƷŉŎűł�ƷŉþƷ�Ŏƪ�űŻƷ�ŎƷƪĩŦŁ�ŻŁ�
ƷŉĩܼűþƷƿƢĩܼ�ŻŁ�þ�ůĩĢŎƿůܺܒڞڞ�

ȃĩ�ŻƟƟŻƪŎƷĩ�ǛŎĩǜƟŻŎűƷ�Ŏƪ�Ʒþţĩű�ĚǢ�ůĩĢŎþ�ŁƿűĢþůĩűƷþŦŎƪů܌�ǜŉŎěŉ�Ŏƪ�ĚþƪĩĢ�Żű�
Ʒŉĩ�ŎűĩŦƿěƷþĚŦĩ�a priori�űþƷƿƢĩ�ŻŁ�Ʒŉĩ�ůĩĢŎþܹ�ܒrĩĢŎþ�ƷŉĩƢĩĚǢ�ĚĩěŻůĩ�Ʒŉĩ�ƪŻƿƢěĩ�ŻŁ�
ǜŻƢŦĢ�ƟƢŻĢƿěƷŎŻű܌� Ʒŉĩ� ŠƿűěƷŎŻű�ŻŁ�ŻƿƢ�ƿűĢĩƢƪƷþűĢŎűł�ŻŁ� Ʒŉĩ�ǜŻƢŦĢ�þűĢ�ƪĩŦŁ܌�þűĢ�
Ʒŉƿƪ�ĩűƷĩƢ�Ʒŉĩ�ǛŻŎĢ�ŦĩǼƷ�ĚĩŉŎűĢ�ĚǢ�Ʒŉĩ�ĩƢŻƪŎŻű�ŻŁ�Ʒŉĩ�ůŻĢĩƢű�ěŻűěĩƟƷ�ŻŁ�ƪƿĚŠĩěƷڟڞ�ܺܒ

FƢŻů�ŻƿƢ�ƟŻŎűƷ�ŻŁ�ǛŎĩǜ�þűĢ�ŁŻƢ�Ʒŉĩ�ƿűĢĩƢƪƷþűĢŎűł�ŻŁ�ŻƿƢ�ƟƢŻŠĩěƷƪ܌�ŎƷ�Ŏƪ�ŉŻǜĩǛĩƢ�
ěƢƿěŎþŦ�ƷŻ�ƢĩůþŎű�ŻƟĩű�ƷŻ�ĚŻƷŉ�ƟĩƢƪƟĩěƷŎǛĩƪ�þűĢ�ƷŻ�ŎűǛĩƪƷŎłþƷĩ�ƷŉĩŎƢ�ůƿƷƿþŦ�þƢĩþƪ�
ŻŁ�ŎűǴ Ŧƿĩűěĩ�þűĢ�ƟþƢþƪŎƷŎƪþƷŎŻűܒ�/Ǜĩű�ǜŉĩű�Ʒŉĩ�ƷƢþűƪůŎƪƪŎŻű�ěŉþƢþěƷĩƢ�ŻŁ�Ʒŉĩ�ůĩ-
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ĢŎƿů�Ŏƪ�ĩůƟŉþƪŎƪĩĢܣ�ŎƷƪ�ܹƷƢþűƪƟþƢĩűěǢܺ�þűĢ�ܹůĩĢŎþƷŎűł�ƟŻǜĩƢܺ܌ܤ�þ�ŁƿűĢþůĩűƷþŦ�
ܹŎűƷƢþűƪƟþƢĩűěǢ�ŻƢ�ƪƿĚǛĩƢƪŎŻű�ŻŁ�Ʒŉĩ�ƷƢþűƪůŎƷƷĩĢܺڠڞ�ěþű�þŦǜþǢƪ�Ěĩ�ŻĚƪĩƢǛĩĢܹܣ�ŻƟþě-
ŎƷǢ �܌ܺ ܹþŦƷĩƢþƷŎŻűܺܒܤ� SűƪƷĩþĢ�ŻŁ� ƪĩþƢěŉŎűł� ŁŻƢ�ƿŦƷŎůþƷĩ�ĢĩȀűŎƷŎŻűƪ�ŻŁ� Ʒŉĩ�ůĩĢŎƿůܘ
ůĩĢŎþŦŎƷǢ܌�ǜĩ�ĚĩŦŎĩǛĩ�ŎƷ�Ŏƪ�ŎůƟŻƢƷþűƷ�ƷŻ�ěŻűƪŎĢĩƢ�Ʒŉĩ�ěŻűěƢĩƷĩ�ƟƢþěƷŎěĩƪܣ�ƟƢþěƷŎěĩƪ܌�
ƷĩěŉűŎơƿĩƪ܌�ůþƷĩƢŎþŦƪ܌�ĩƷěܤܒ�ƷŉƢŻƿłŉ�ǜŉŎěŉ�ůĩĢŎþ�þƢĩ�ŁŻƢůþƷƷĩĢ�þűĢ�ƿƪĩĢܹ�ܒ¼Ż�ƿƪĩ�
ƪŻůĩƷŉŎűł�ůĩþűƪ܋�ƷŻ�ĢĩþŦ�ǜŎƷŉ�ƪŻůĩƷŉŎűł�ƷŉþƷ�ǜĩ�ŉþǛĩ�űŻƷ�ěƢĩþƷĩĢ�ŻƿƢƪĩŦǛĩƪ�Ŏű�
ƪƿěŉ�þ�ǜþǢ�ƷŉþƷ�ŎƷ�Ŏƪ�ěŉþűłĩĢ�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩܒ�¦ĩƟĩƷŎƷŎŻű�þűĢ�ěŉþűłĩ�łŻ�ŉþűĢ�Ŏű�
ŉþűĢ�Ŏű�ƿƪĩܒ�£ƢþěƷŎěĩƪ�ŉþǛĩ�Ʒŉĩ�ƟŻǜĩƢ�ƷŻ�ܻŁŻŦŦŻǜܼ�ƟƢŻłƢþůƪ܌�ƟþƷƷĩƢűƪ܌�ƢƿŦĩƪ܌�ƪěƢŎƟƷƪ�
ĚǢ�ůŻĢŎŁǢŎűł�Ʒŉĩů�þƷ�Ʒŉĩ�ƪþůĩ�ƷŎůĩܒ�Sű�ĩǡĩěƿƷŎŻű�ƷŉĩƢĩ�Ŏƪ�þŦǜþǢƪ�þű�ܻĩǡěĩƪƪܼ�ŻǛĩƢ�
ǜŉþƷ�Ŏƪ�ěþƢƢŎĩĢ�ŻƿƷ �ڡڞ�ܒܺ

�ěěŻƢĢŎűł�ƷŻ�GĩŻƢł� ŉƢŎƪƷŻƟŉ�ȃŻŦĩű܌�ĢŎǲŁĩƢĩűƷ�ůĩþűŎűłƪ�ŻŁ�ůĩĢŎƿů܌�ůĩĢŎþ܌�
þűĢ�ůĩĢŎþŦŎƷǢ�ěþű�Ěĩ�ǜŻƢţĩĢ�ŻƿƷ�Ŏű�ƷĩƢůƪ�ŻŁ�ěŻűěĩƟƷƿþŦ�ŉŎƪƷŻƢǢڢڞܒ��ű�Ʒŉĩ�Żűĩ�ŉþűĢ܌�
ůĩĢŎþ�þƢĩ�ůĩþűƪ�ŻŁ�ěŻűǛĩǢŎűł�þűĢ�ƟþƪƪŎűł�Żű�ůĩþűŎűł܌� ŎűŁŻƢůþƷŎŻű܌�þűĢ�ůĩƪ-
ƪþłĩƪ�ĚĩƷǜĩĩű�ƪĩűĢĩƢƪ�þűĢ�ƢĩěŎƟŎĩűƷƪܒ��ű�Ʒŉĩ�ŻƷŉĩƢ�ŉþűĢ܌�ŉŻǜĩǛĩƢ܌�ůĩĢŎþ�ƪŉŻƿŦĢ�
Ěĩ�ƪĩĩű�Ŏű�ƷŉĩŎƢ�ƪƟĩěŎȀě�ůĩĢŎþܮƢĩŦþƷĩĢ�ůŻůĩűƷƿůܹ�܌űŻƷ�þƪ�þ�ƟþƪƪŎǛĩ�ƷŻŻŦ�ŻƢ�ŎűƪƷƢƿ-
ůĩűƷ܌�ĚƿƷ�þƪ�Ʒŉĩ�ěŻűƪƷƢƿěƷŎǛĩ�þěƷŎǛŎƷǢ�ŻŁ�þűܼŎűܮĚĩƷǜĩĩűܼܺܣ�ŎĚŎĢ܌ܒ�Ɵܒܤڐڔڐ�ܒ�Sű�ƷŉŎƪ�ǜþǢ܌�
ůĩĢŎþ�ŁŻƢů�ƷŉĩŎƢ�Żǜű�ůĩþűŎűłƪ�þűĢ�ƪƟþěĩƪ�þűĢ�ŻƟĩű�ƿƟ�ƷŉĩŎƢ�Żǜű�ƪƟĩěƷƢƿů�ŻŁ�
ĢŎǲŁĩƢĩűěĩƪܒ�NĩƢĩ܌�þ�ƪŎůƟŦĩƢ�ůĩĢŎþ�ěŻűěĩƟƷܣ�ǜŉŎěŉ�ŎűěŦƿĢĩƪ�ǜƢŎƷƷĩű�ěŉþƢþěƷĩƢƪ܌�ŁŻƢ�
ĩǡþůƟŦĩܤ�Ŏƪ�ĩǡƷĩűĢĩĢ�ƷŻ�þ�ůŻƢĩ�ěŻůƟŦĩǡ�Żűĩ�Ŏű�ǜŉŎěŉ�ůĩĢŎþ�ŎűěƢĩþƪŎűłŦǢ�ĢĩǛĩŦŻƟ�
ƷŉĩŎƢ�Żǜű�ƪƟĩěŎȀě�ƪƷþłĩĢ�ŻƢ�ƟĩƢŁŻƢůþƷŎǛĩ�ƟŻǜĩƢܒ

àŉĩű� ŎƷ� Ŏƪ� ƪþŎĢ� ƷŉþƷ� ŎűƷĩƢþěƷŎŻű� ƟƢŻěĩƪƪĩƪ� ƪƿěŉ� þƪ� ƪþǜŎűł� Żű� Ʒŉĩ� ƷǜŻܮłƢŎƟ�
ƷƢĩĩ� ƪþǜ� ŻƢ� ůŎěƢŻƪƷƢƿěƷƿƢĩƪ� ŻŁ� ŉŎłŉĩƢ� ěŻůƟŦĩǡŎƷǢ� ƪƿěŉ� þƪ� Ŧþűłƿþłĩ� ŻƢ� ®ţǢƟĩ�
ƟĩƢŁŻƢůþűěĩƪ�ƿűŁŻŦĢ�ƷŉĩŎƢ�Żǜű�ůĩĢŎþŦŎƷǢ܌�ƢĩŁĩƢĩűěĩ�Ŏƪ�ůþĢĩ�ƷŻ�Ʒŉĩ�ŁþěƷ�ƷŉþƷ�Ʒŉĩ�
ƪƿƟĩƢƟĩƢƪŻűþŦ�ƿűŎƷƪ�ŻŁ�ĩǡƟĩƢŎĩűěĩ�þűĢ�ĚĩŉþǛŎŻƿƢ܌�ƷŉƢŻƿłŉ�þűĢ�ĢƿƢŎűł�ƷŉĩŎƢ�ƟĩƢ-
ŁŻƢůþűěĩ܌�łĩűĩƢþƷĩ�ƪƟĩěŎȀě�ŁĩĩĢĚþěţ�ƟŉĩűŻůĩűþ�þűĢ�ƷŉĩŎƢ�Żǜű�ĚŻĢŎŦǢ�þƪ�ǜĩŦŦ�þƪ�
ůĩĢŎþŦ�ܹƢĩƟƢĩƪĩűƷþƷŎŻűܺ�þűĢ�ƷƢþűƪŁŻƢůþƷŎŻű�ƟƢŻěĩƪƪĩƪܒ

�ƪ� ŉƢŎƪƷŎþűޣ��Nþƪƪܤژړژڐܣ��ŻƢ�ȃŻŦĩűܤڔڏڏڑܣ��þƢłƿĩ܌�Ʒŉĩ�ƪƿƟĩƢƟĩƢƪŻűþŦ�ěŉþƢþě-
ƷĩƢ�ŻŁ�ŎűƷĩƢþěƷŎŻűþŦܮůĩěŉþűŎěþŦ�ƟƢŻěĩƪƪĩƪ�ĚĩłŎűƪ�ƷŻ�ĢŎǲŁĩƢĩűƷŎþƷĩ�ŎƷƪĩŦŁ�ŁƢŻů�Ʒŉĩƪĩ�
ƢĩŁĩƢĩűěĩƪ�þűĢ�ƷŉĩŎƢ�ƪĩŦŁܮƢĩŁĩƢĩűěĩƪܒ�SƷ�ƟþƢƷŎþŦŦǢ�ĢĩƷþěŉĩƪ�ŎƷƪĩŦŁ�ŁƢŻů�Ʒŉĩůܗ�þűĢ�Ʒŉĩ�
űĩǜ܌�ĢĩƷþěŉĩĢ܌�ƪŻůĩƷŎůĩƪ�ěŻůƟŦĩƷĩŦǢ�ĢŎǲŁĩƢĩűƷ�ƟƢŻěĩƪƪĩƪ� ŎűƷĩƢǛĩűĩ� Ʒŉĩű� Ŏű� Ʒŉĩ�
ܹƟƢĩǛŎŻƿƪܺ�Żűĩƪ܌�ƪŉþƟŎűł�Ʒŉĩů�ƟþƢƷŦǢ�ŻƢ�ěŻůƟŦĩƷĩŦǢܒ

ȃŎűţŎűł�þĚŻƿƷ�ܹŎűƷĩƢůĩĢŎþƷĩ�ěŻƢƟŻƢĩþŦŎƷǢܺ�þƪ�ǜĩŦŦ�þƪ�ƿűĢĩƢƪƷþűĢŎűł�ܹůĩĢŎþܺ�
Ŏƪ�űŻƷ�ŻűŦǢ�þĚŻƿƷ� ܹěŻůůƿűŎěþƷŎŻűܺ�ŻƢ� ܹŎűƷĩƢþěƷŎŻűܺ�þűĢ� ƷŉĩŎƢ� ƪƟŎƢŎƷƿþŦ܌�ĩůŻƷŎǛĩ܌�
ƷĩěŉűŎěþŦ܌�ŻƢ�ŻƷŉĩƢ�ĩŦĩůĩűƷƪ܌�ĚƿƷ�þŦƪŻ�þűĢ�ĩƪƟĩěŎþŦŦǢ�þĚŻƿƷ�þ�ƟƢŻěĩƪƪ�ŻŁ�ƢĩǴ ŦĩěƷŎűł�
Żű�ĩůĩƢłĩűěĩڙڟܒ�SƷ�Ŏƪ�þĚŻƿƷ�ƿűĢĩƢƪƷþűĢŎűł�ŉŻǜ�þŦƷĩƢŎƷǢ܌�ƢĩŦþƷŎŻűþŦŎƷǢ܌�þƢƷŎȀěŎþŦŎƷǢ܌�
þűĢ�ƷŉŎƢĢ�ƟþƢƷŎĩƪ�þƢĩ�þěěŻůƟŦŎƪŉĩĢ�Ŏű�Ʒŉĩ�ŎűƷĩƢþěƷŎŻű�ŻƢ�Ŏű�þűĢ�ƷŉƢŻƿłŉ�ƪƿƟĩƢƟĩƢ-

 .Ibid  ڻڹ
.Ibid  ڼڹ
�ڽڹ �GĪżƣŃ� ŊƣŏƫƸżƠŊ�¼ŊżŧĪŲ܉ڑڌڌڎ��Ơڌڑڍ�܏�ǳ ł܏
�܏ړڍڌڎ�܉rÿƣƸŏŲ�'żƣŲěĪƣŃ  ڴں



Medial Bodies 241

ƪŻűþŦ�ĚŻĢŎĩƪ�ŻŁ�þěƷŎŻűܒ�ȃĩ�ěŻűěĩƟƷƪ�ŻŁ�þ�ůĩĢŎþŦ�ŻƢ�ƷŉŎƢĢ�ĚŻĢǢ�þŦƪŻ�þŎů�ƷŻ�ƪƿƟƟŻƢƷ�
ƷŉŎƪ�ǛŎĩǜܒ�Sű�ĢŻŎűł�ƪŻ܌�ĩůĩƢłĩűěĩ�þűĢ�þǲŁĩěƷŎŻű�ĢŻ�űŻƷ�ĢĩǛĩŦŻƟ�ŻűŦǢ�ƷŉƢŻƿłŉ�ܹĢŻ-
Ŏűł �ĚƿƷ�þŦƪŻ�ƷŉƢŻƿłŉ�ܹŦĩþǛŎűł܌ƟþƢƷŎěŎƟþƷŎŻűܘܺ ��ƷŉƢŻƿłŉ�Ʒŉĩ�ŎűǛŻŦǛĩůĩűƷ܌ŦĩƷƷŎűł�łŻܘܺ
þűĢ�łĩűĩƢþƷŎŻű�ŻŁ�ƪƟĩěŎȀě�ƷĩǡƷƿƢĩƪ�ŻŁ�ƷŎůĩ�þűĢ�ƟŉǢƪŎěþŦŎƷǢܒ

�ŻƷŉ� Ŏű� Ʒŉĩ� ƷƢĩĩ�ƪþǜŎűł�ĩǡƟĩƢŎůĩűƷƪ�þűĢ� Ŏű�ŻƿƢ�þƢƷŎƪƷŎě�ƟƢŻŠĩěƷƪ܌�űþůĩŦǢ�In-
ƷĩƢěŻƢƟŻƢĩþŦ� ®ƟŦŎƷƪ܌� ŉƿůþű� ƪĩűƪŻƢǢ� ƟĩƢěĩƟƷŎŻű� þűĢ� ŉƿůþű� ĚĩŉþǛŎŻƢ� ƢĩŻƢłþűŎƪĩ�
ƷŉĩůƪĩŦǛĩƪ܌�þƪ�ǜĩŦŦ�þƪ�Ʒŉĩ�ůĩĢŎþŦŎƷǢ� Ŏű�ǜŉŎěŉ�ƷŉĩǢ�Ʒþţĩ�ƟŦþěĩܒ�ȃĩ�ĩůĩƢłĩűěĩ�ŻŁ�
ƪƿƟĩƢƟĩƢƪŻűþŦ�ܹůƿŦƷŎŦŻłŎěþŦܺ�ƪǢƪƷĩůƪ�ŻŁ�ƢĩŁĩƢĩűěĩ�ǜŎƷŉ�ƷŉĩŎƢ�ƪƟĩěŎȀě�ůĩĢŎþŦŎƷŎĩƪ�
ŦĩþĢƪ�ƷŻ�Ʒŉĩ�ܹĩűƷþűłŦĩůĩűƷ ��ƷŉþƷ�Ŏƪ�ŎƷ܋�ŻŁ�ĢŎǲŁĩƢĩűƷ�ƪƟþěĩƪ�þűĢ�ŎűƷĩƢůĩĢŎþƷĩ�ĚŻĢŎĩƪښڟܺ
ŦĩþĢƪ�ƷŻ�Ʒŉĩ�ĩűƷþűłŦĩůĩűƷ�ĚĩƷǜĩĩű�þ�ƢþƷŉĩƢ�ŎűƷĩƢƟŉǢƪŎěþŦ܌�ŎűƷĩƢþěƷŎǛĩ�ĩůĚŻĢǢŎűł�
ƟŻŦĩ�Żű�Ʒŉĩ�Żűĩ�ŉþűĢ܌�þűĢ�þ�ĢŎǲŁĩƢĩűƷŎþƷŎűł�ůĩĢŎþŦ܌�ĩܒłܒ�ŦŎűłƿŎƪƷŎě�ŻƢ�ƷĩěŉűŎěþŦ�ƟŻŦĩ܌�
Żű�Ʒŉĩ�ŻƷŉĩƢܒ�

ȃĩ� ƟƢŻěĩƪƪ� ŻŁ� ĩűƷþűłŦĩůĩűƷ� ĚĩƷǜĩĩű� ŎűƷĩƢƟŉǢƪŎěþŦܮŎűƷĩƢþěƷŎŻűþŦ� ƪƟþěĩ� þűĢ�
Ʒŉĩ�ƪƟþěĩ�ŻŁ�ĢŎǲŁĩƢĩűěĩܮłĩűĩƢþƷŎűł�þƢƷŎȀěŎþŦŎƷǢ�þűĢ�ƷŉŎƢĢ�ƪƟþěĩ�ƿűŁŻŦĢƪ�ŎƷƪ�Żǜű�ĢǢ-
űþůŎěƪ܌�łĩűĩƢþƷĩƪ�ŎƷƪ�Żǜű�þĚŎŦŎƷŎĩƪ�ŻŁ�ܹƟĩƢěĩƟƷŎŻűܺ�þűĢ�ܹůŻǛĩůĩűƷܺܣ�ßŻű�ÃĩǡţǅŦŦ܌�
��ȃĩܒ�þűĢ�ƷƢþűƪŎĩűěĩ܌�ůŻǛĩůĩűƷ܌�ĚƿƷ�þŦƪŻ�ŻŁ�ƷŎůĩ܌�ŻŁ�ƟĩƢěĩƟƷŎŻű�þűĢ�þǲŁĩěƷŎŻű܌ܤڒږژڐ
ĩǡŉŎĚŎƷŎŻű� þƷ�GþŦĩƢŎĩ� ��ǜŉŎěŉ܌ڕڕ¼ ěŻűěŦƿĢĩƪ� Ʒŉĩ��Ãðð�ƟƢŻŠĩěƷ� þűĢ� ƷŉŎƪ� ěŻűƷƢŎĚƿ-
ƷŎŻű܌�ƪŉŻǜƪ�þűĢ�ƪƷþłĩƪ�ƟƢĩěŎƪĩŦǢ�Ʒŉĩƪĩ�ƟƢŻěĩƪƪĩƪ�ŻŁ�Ʒŉĩ�ĩűƷþűłŦĩůĩűƷڛڟ�ŻŁ�ƪěŎĩűěĩ܌�
ƟŉŎŦŻƪŻƟŉǢ�þűĢ�þƢƷ܌�ȀěƷŎŻű�þűĢ�ŁþěƷŎŻűܒ�hþƢłĩƢܮƷŉþűܮŦŎŁĩܮƪŎǬĩĢ�þűƷƪ܌�ǛŎƢƷƿþŦ�þűƷƪ�
þƢĩ�ƪŎůŎŦþƢŦǢ�ƢĩþŦ܌�ĚǢ�ƷŉĩŎƢ�ěŻűƷĩǡƷƿþŦŎƪĩĢ�ŁƿűěƷŎŻű܌�ŦŎţĩ�ƷŉĩŎƢ�ƢĩþŦ�ܹĢŻƿĚŦĩƪܺ�Ŏű�Ʒŉĩ�
þűƷ�ěŻŦŻűǢ�ĚƿŎŦƷ� Ŏű�Ʒŉĩ�¼ܒڕڕ��¦ĩþŦ�ƟþƢþƪŎƷĩƪ� �Ŏű�Ʒŉĩܣ ŎűƪĩěƷ�ŉŻƷĩŦ�þƷ�Ʒŉĩ�ǜŎűĢŻǜ�ŻŁ�
Ʒŉĩ�łþŦŦĩƢǢ�ĚƿŎŦĢŎűłܤ�þűĢ�ƷŉĩŎƢ�ůĩěŉþűŎěþŦ� ܹěŻƿűƷĩƢƟþƢƷƪܺ� Ŏű�Ʒŉĩ�ƷƢĩĩ� Ŏű�ŁƢŻűƷ�ŻŁ�
Ʒŉĩ�ĩǡŉŎĚŎƷŎŻű�ĚƿŎŦĢŎűł�ŎűƷĩƢþěƷ�ǜŎƷŉ�ƪŻűŻܮ�þűĢ�łĩŻĢĩƷŎě�ĢþƷþܒ�£ƢŻĚþĚŦǢ�þŦƪŻ�ǜŎƷŉ�
Ʒŉĩ�űĩƢǛĩƪ�þűĢ�ƟþƢþƪŎƷĩƪ�Ŏű�Ʒŉĩ�ĚŻĢǢ�ŻŁ�ǛŎƪŎƷŻƢƪ�ƷŻ�Ʒŉĩ�ĩǡŉŎĚŎƷŎŻűܒ�SůůĩƢƪĩĢ�Ŏű�þ�
ȀĩŦĢ�ŻŁ�ĚŎŻŦŻłŎěþŦ܌�þƢƷŎƪƷŎě܌�ƪěŎĩűƷŎȀě�þűĢ�ƟŉŎŦŻƪŻƟŉŎěþŦ�ŎűŁŻƢůþƷŎŻűܣ�űĩǜƪƟþƟĩƢƪ܌�
ŦĩěƷƿƢĩƪ܌�ƟĩƢŁŻƢůþűěĩƪ܌�ĩƷě܌ܤܒ�ŻŁ� ŁþěƷƿþŦŎƷǢ�þűĢ�ȀěƷŎŻű܌�ǛŎƪŎƷŻƢƪ�þƢĩ� ŁŻƢůþƷƷĩĢ܌� Ŏű-
Ǵ ŦƿĩűěĩĢ�þűĢ�ܹƟþƢþƪŎƷŎƪĩĢܺ�ĚǢ�Ʒŉĩƪĩ�ƢĩŁĩƢĩűěĩƪ܌�ƟþƢƷŎěŎƟþƷŎűł� Ŏű�ƷŉŎƪ�ȀĩŦĢ�ŻŁ�ůƿ-
ƷƿþŦ�ŎűǴ Ŧƿĩűěĩƪ܌�ǜŉĩƢĩ�ůĩĢŎþ܌�ŉƿůþű�þűĢ�űŻűܮŉƿůþű�ĚĩŎűłƪ܌�ƷŉŎűłƪ�þűĢ�þěƷŎŻűƪ�
ěŻűƪƷþűƷŦǢ�ƟþƢþƪŎƷŎƪĩ�ĩþěŉ�ŻƷŉĩƢܒ
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'ĩŦĩƿǬĩ܌� GŎŦŦĩƪޣ��GƿþƷƷþƢŎ܌� FĩŦŎǡ� �þƿƪĩűĢ�£ŦþƷĩþƿƪܑ�fþƟŎƷþŦŎƪůƿƪ¼�ܒܤڑڏڏڑܘږژژڐܣ ƿűĢ�
®ěŉŎǬŻƟŉƢĩűŎĩܘ��ĩƢŦŎű܋�rĩƢǛĩܒ�

'ŻƢűĚĩƢł܌�rþƢƷŎű� ��GĩǜþŦƷܒܤژڗژڐܣ ƿűĢ�®ƿĚŠĩţƷ܋�/Ŏűĩ� ţƢŎƷŎƪěŉĩ�ÃűƷĩƢƪƿěŉƿűł� Ǭƿů�®ƿĚ-
ŠĩţƷĚĩłƢŎǱ Ł�Ŏű�ĢĩƢ�£ŉŎŦŻƪŻƟŉŎĩ�dܘ£ܘ�®þƢƷƢĩƪܘ�àǅƢǬĚƿƢł܋�fƆűŎłƪŉþƿƪĩűޣ��tĩƿůþűűܒ

'ŻƢűĚĩƢł܌�rþƢƷŎűܒܤڒڐڏڑܣ��'Ŏĩ�ǬǜĩŎłƢŎǲȀłĩ��þƿůƪĎłĩ܋�ÉĚĩƢŦĩłƿűłĩű�Ǭƿ�ðǜŎƪěŉĩű-
ŦĩŎĚŦŎěŉţĩŎƷ܌� ÃůǜĩŦƷĚĩǬŻłĩűŉĩŎƷ� ƿűĢ� ÉĚĩƢƟĩƢƪŻűþŦŎƷĎƷܘ� Sű� ȃŎĩůŻ� �ƢĩǢĩƢ�
��GƢĩűǬĩű܌ܤܒĢ/ܣ ĢĩƢ� /ůƟþƷŉŎĩܘ� £ŉŎŦŻƪŻƟŉŎƪěŉĩܒ� ƟƪǢěŉŻŦŻłŎƪěŉĩ� ƿűĢ� þűƷŉƢŻƟŻŦŻłŎƪěŉĩ�
Perspektivenܣ�܌ƟƟܒܤژڔڑܮژڒڑ�ܒ�£þĢĩƢĚŻƢű܋�àŎŦŉĩŦů�FŎűţܒ

'ŻƢűĚĩƢł܌�rþƢƷŎűܒܤړڐڏڑܣ��'ƢŎƷƷĩ�fƆƢƟĩƢܒ�hĩŎĚ�ƿűĢ��ĩĢĩƿƷƿűłƪţŻűƪƷŎƷƿƷŎŻű�Ŏű�£ƪǢ-
ěŉŻƪŻůþƷŎţ�ƿűĢ�£ŉĎűŻůĩűŻŦŻłŎĩܒ�Sű��ƢűŻ��ƆŉŦĩƢ܌� ŉƢŎƪƷŎþű�NĩƢǬŻłޣ�܌��ŦŎěĩ�
£ĩěŉƢŎłłŦ� ��ðƿƢ�ĚĩĢĩƿƷƿűłƪłĩűĩƢŎĩƢĩűĢĩű�'ŎůĩűƪŎŻűܘ�fŻƢƟŻƢþŦĩ�£ĩƢŁŻƢůþűǬܒܤܒĢƪ/ܣ
Ģĩƪ�hĩŎĚĩƪܣ�ܒƟƟܘܤږڑڐܮږڏڐ�ܒ��ŎĩŦĩŁĩŦĢ܋�ƷƢþűƪěƢŎƟƷܒ

'ŻƢűĚĩƢł܌� rþƢƷŎű� �ܒܤږڐڏڑܣ rŎƷłĩƷĩŎŦƷĩ� ƿűĢ� ƟþƢþƪŎƷĎƢĩ� /ůĩƢłĩűǬܒ� ðǜĩŎ� rŻĢĩŦŦĩ�
ǛĩƢţƆƢƟĩƢűĢĩƢ�/ǛŻŦƿƷŎŻűܘ�Sű�GƢĩłŻƢ�/ƷǬĩŦůǅŦŦĩƢ܌�ȃŻůþƪ�Fƿěŉƪޣ�܌� ŉƢŎƪƷŎþű�
¼ĩǜĩƪܣ�/Ģƪ܌ܤܒ�ßĩƢţƆƢƟĩƢƿűłܘ�/Ŏűĩ�űĩƿĩ�ŎűƷĩƢĢŎƪǬŎƟŦŎűĎƢĩ��űƷŉƢŻƟŻŦŻłŎĩܣ�܌ƟƟܒܤڐڐڒܮڐڗڑ�ܒ�
rǅűěŉĩű܋�'ĩ�GƢƿǢƷĩƢܒ

'ŻƢűĚĩƢł܌�rþƢƷŎű� �ܒܤڏڑڏڑܣ FŦǅěŉƷŎł� ƿűĢ� łĩƪƷþŦƷĚþƢܘ� ðƿƢ� ðǜŎƪěŉĩűŦĩŎĚŦŎěŉţĩŎƷ� ƿűĢ�Ãů-
ǜĩŦƷĚĩǬŻłĩűŉĩŎƷ�ܿĢƢŎƷƷĩƢ�fƆƢƟĩƢ݀�Ŏů��ƿƪłþűł�ǛŻű�/ǡƟĩƢŎůĩűƷĩű�ůŎƷ�ĢĩƢ�ܿǬǜĩŎłƢŎǱȁłĩű�
�þƿůƪĎłĩ ܒ�FŎűţ܋�rǅűěŉĩűܘƟŉĩůĩƢ/�܋ܤܒNłܣ��rĩǢĩƢܒ�Sű�£ĩƷƢþ�rܘ݀

'ŻƢűĚĩƢł܌�rþƢƷŎűޣ�܌�FĩƷǬűĩƢ܌�'þűŎĩŦܒܤږڐڏڑܣ��/ǡƟĩƢŎůĩűƷĩŦŦĩ�¼þţƷŎŦŎƷĎƷܒ�ðƿƢ�ůĩĢŎ-
ĩűƆţŻŦŻłŎƪěŉĩű�/ƢŁŻƢƪěŉƿűł�ǛŻű�ðǜŎƪěŉĩűţƆƢƟĩƢűܘ�Sű�fþƢŎű�NþƢþƪƪĩƢ� �܌ܤܒĢ/ܣ
�ƿŁ�¼ƿěŉŁǅŉŦƿűłܘ�ðƿƢ�rĩĢŎþŦŎƷĎƷ�Ģĩƪ�¼þţƷŎŦĩűܣ�܌ƟƟܒܤڒڕܮژڒ�ܒ�FƢþűţŁƿƢƷ�þܒ�rþŎű܋� þů-
Ɵƿƪ�ßĩƢŦþłܒ

FĩƷǬűĩƢ܌� 'þűŎĩŦ܌� �ޣ 'ŻƢűĚĩƢł܌� rþƢƷŎű� �ܒܤڔڐڏڑܣ SűƷĩƢěŻƢƟŻƢĩþŦ� ®ƟŦŎƷƪܘ� fǅűƪƷŦĩƢŎƪěŉĩ�
FŻƢƪěŉƿűł�ǬƿƢ�rĩĢŎþŦŎƷĎƷ�ǛŻű�®ƷŎůůĩܒ�NþƿƷ�ƿűĢ�¦ŉǢƷŉůƿƪܘ�hĩŎƟǬŎł܋��Ɵĩű�NŻƿƪĩܒ�
àŎƷŉ�þƢƷŎěŦĩƪ�ĚǢ�dĩþűܮhƿě�tþűěǢ܌�fŦþƿƪ�ȃĩǜĩŦĩŎƷ܌�GĩŻƢł� ŉƢŎƪƷŻƟŉ�ȃŻŦĩű�þűĢ�
ŻƷŉĩƢƪܒ�

ǜǜǜܒůĩƷþƪƟþěĩܒĢĩܘrþŎűܘSƪ ܣþěěĩƪƪĩĢܒܤڗڐڏڑܘڔڏܘڔڏ�
FĩƷǬűĩƢ܌�'þűŎĩŦޣ�܌�'ŻƢűĚĩƢł܌�rþƢƷŎűܒܤڔڐڏڑܣ���Ãððܰ£þƢþƪŎƷĎƢĩ��ţŻŦŻłŎĩűܒ�FƢĩŎĚƿƢł�

¦ĩƷƢŎĩǛĩĢ� ŁƢŻů� ŉƷƷƟܘܘ܋ǜǜǜܒůĩƷþƪƟþěĩܒĢĩܘĚƿǬǬܘǬĩŎƷƿűłܒƟĢŁ� �þěěĩƪƪĩĢܣ
ܒܤڔڐڏڑܘڔڏܘڐڏ

FĩƷǬűĩƢ܌�'þűŎĩŦ܌�'ŻƢűĚĩƢł܌�rþƢƷŎűܒܤڕڐڏڑܣ��£þƢƷŎǬŎƟþƷŎǛĩƪ�£þƢþƪŎƷŎĩƢĩűܒ�ðƿů�ůĩƷŉ-
ŻĢŎƪěŉĩű�£ŻƷĩűƷŎþŦ� ŎűƷĩƢþţƷŎǛĩƢ�àĩĚĢŻţƿůĩűƷþƷŎŻűĩű�Ŏű�ĢĩƢ�ţǅűƪƷŦĩƢŎƪěŉĩű�
FŻƢƪěŉƿűłܒ�Sű��ŦŎǛĩƢ�FþŉŦĩ܌��ĩþƷĩ��ěŉƪűĩƢޣ�܌��űűþ�àŎĩŉŦܒ��ƿłĩűĚŦŎěţܒ�fŻűƪƷþű-
ǬĩƢ�NĩǽƷĩ�ǬƿƢ�rĩĢŎĩűǜŎƪƪĩűƪěŉþǽ Ʒܒڕڔܮڏړ�܌ܤڕڕܣڔڕ�܌�rþƢĚƿƢł܋�®ěŉǅƢĩű�ßĩƢŦþłܒ

FŎűłĩƢŉƿƷ܌�dƆƢł�ĩƷ�þŦܒܤڒڐڏڑܣ�܌ܒ�£ŉŎŦŻƪŻƟŉŎĩ�ĢĩƢ�ßĩƢţƆƢƟĩƢƿűłܑ�GƢƿűĢŦþłĩ�Ǭƿ�ĩŎűĩƢ�þţƷƿĩŦ-
len Debatteܒ��ĩƢŦŎű܋�®ƿŉƢţþůƟܒ�

FŎěŉĩƢ�hŎěŉƷĩ܌�/ƢŎţþ܌�àƿŦŁ� ŉƢŎƪƷŻƟŉ܌� �܋ĩƢŦŎű��ܒƢþţƷŎţĩű�Ģĩƪ�£ĩƢŁŻƢůþƷŎǛĩű£�ܒܤړڏڏڑܣ
�ţþĢĩůŎĩܒ

FŻƪƷĩƢ܌�NþŦܒܤڕژژڐܣ��Ȅĩ�ƢĩƷƿƢű�ŻŁ�Ʒŉĩ�¦ĩþŦܘ��ŻƪƷŻű܋�rS¼�£Ƣĩƪƪܒ
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Fƿěŉƪ܌�ȃŻůþƪܒܤژڏڏڑܣ��'þƪ�GĩŉŎƢűܰĩŎű��ĩǬŎĩŉƿűłƪŻƢłþűܑ�/Ŏűĩ�ƟŉĎűŻůĩűŻŦŻłŎƪěŉܴƆţŻŦ-
ŻłŎƪěŉĩ�fŻűǬĩƟƷŎŻűܘ�®ƷƿƷƷłþƢƷ܋�àܒ�fŻŉŦŉþůůĩƢܒ�

Fƿěŉƪ܌�ȃŻůþƪޣ��'ĩ�dþĩłŉĩƢ܌�Nþűűĩܒܤژڏڏڑܣ��Enactive intersubjectivity: Participatory 
ƪĩűƪĩܴůþţŎűł�þűĢ�ůƿƷƿþŦ�ŎűěŻƢƟŻƢþƷŎŻűܘ�Sű܋�£ŉĩűŻůĩűŻŦܘ Żłűܘ®ěŎܒڕڗړܮڔڕړ�܌ڗ�܌ܘ

Nþűƪĩű܌�rþƢţܒܤژڏڏڑܣ��rĩĢŎĩű�Ģĩƪܒڐڑ��dþŉƢŉƿűĢĩƢƷƪܒ�Sű�/ƢŎěŉ�NƆƢŦܣ�/Ģ܌ܤܒ�Die techno- 
ŦŻłŎƪěŉĩ��ĩĢŎűłƿűłܣ�܌ƟƟܒܤژڏړܮڔڕڒ�ܒ��ĩƢŦŎű܋�®ƿŉƢţþůƟ܌�

NþƢþǜþǢ܌�'Żűűþܒܤڐژژڐܣ���� ǢĚŻƢł�rþűŎŁĩƪƷŻܘ�hŻűĢŻű܋�¦ŻƿƷŦĩĢłĩܒ�
NƆƢŦ܌� /ƢŎěŉ� �ܒܤړڐڏڑܣ ¼þƿƪĩűĢ� �ţŻŦŻłŎĩűܒ� Sű� 'ŎĩĢƢŎěŉ� 'ŎĩĢĩƢŎěŉƪĩű܌� �űƪĩŦů� FƢþű-

ţĩ� �܋ĩƢŦŎű��ܒ�fþŦŎŁŻƢűŎĩű�ƿűĢ�Ģþƪ�ßĩƢƪěŉǜŎűĢĩű�Ģĩƪ��ƿƶĩűܘ�Ȅĩ�àŉŻŦĩ�/þƢƷŉ܌ܤܒĢƪ/ܣ
®ƷĩƢűĚĩƢł�£Ƣĩƪƪܒ

dŻŉþěŉ܌�/Ǜþܒܤڐڐڏڑܣ���űĢĩƢĩ�fþűĎŦĩ܋�SűƪĩţƷĩűłĩƪĩŦŦƪěŉþǼƷĩű�ƿűĢ�ĢŎĩ�®ƿěŉĩ�űþěŉ�Ģĩű�
rĩĢŎĩű�Ģĩƪ�®ŻǬŎþŦĩűܒ�Sű�rþƢŎĩܮhƿŎƪĩ��űłĩƢĩƢޣ�܌�fþƢŎű�NþƢƢþƪƪĩƢܣ�/Ģƪܒܤܒ�ðŁr܌�
ܒڑڗܫڐږ�܌ܤڐܣړ

hþƷŻƿƢ܌��ƢƿűŻܒܤړڐڏڑܣ��/ǡŎƪƷĩűǬǜĩŎƪĩűܒ��ĩƢŦŎű܋�®ƿŉƢţþůƟܒ
rþƢłƿŦŎƪ܌�hǢűűܒܤڗڐڏڑܣ��'ĩƢ�ƪǢůĚŎŻƷŎƪěŉĩ�£ŦþűĩƷ�ŻĢĩƢ�àŎĩ�ĢŎĩ�/ǛŻŦƿƷŎŻű�ǜŎƢţŦŎěŉ�ǛĩƢŦŎĩŁܘ�

FƢþűţŁƿƢƷ�þܒ�rþŎű܋�àĩƪƷĩűĢܒ
rĩƢŦĩþƿܮ£ŻűƷǢ܌� rþƿƢŎěĩ� �ܒܤڕڕژڐܣ £ŉĎűŻůĩűŻŦŻłŎĩ� ĢĩƢ� àþŉƢűĩŉůƿűłܘ� �ĩƢŦŎű܋� 'ĩ�

GƢƿǢƷĩƢܒ
rĩƢŦĩþƿܮ£ŻűƷǢ܌�rþƿƢŎěĩܒܤڕڗژڐܣ��'þƪ�®ŎěŉƷĚþƢĩ�ƿűĢ�Ģþƪ�ÃűƪŎěŉƷĚþƢĩܑ�GĩŁŻŦłƷ�ǛŻű��ƢĚĩŎƷƪ-

űŻƷŎǬĩűܘ�rǅűěŉĩű܋�FŎűţܒ
rĩǢĩƢ܌�£ĩƷƢþ�rܒܤڗڏڏڑܣ�ܒ�'ĩƢ�fƆƢƟĩƢ�þŦƪ�SűƷĩƢŁþěĩ�ǬǜŎƪěŉĩű�Ģĩű�rĩĢŎĩű�Ŏů�Gĩłĩű-

ǜþƢƷƪƷþűǬܒ� Sű܋� NþŠŻ� fƿƢǬĩűĚĩƢłĩƢ� ƿűĢ� �űűĩůþƢŎĩ� rþƷǬţĩܒ� ȄĩŻƢŎĩȄĩþƷĩƢ-
£ƢþǡŎƪܩ�ܒƟƟܒܤڕژڑܮڕڗڑ�ܒ��ĩƢŦŎű܋�ȃĩþƷĩƢ�ĢĩƢ�ðĩŎƷܒ

tŻǜŻƷűǢ܌� NĩŦłþ� �ܒܤڒژژڐܣ /ŎłĩűǬĩŎƷܘ� /űƷƪƷĩŉƿűł� ƿűĢ� ®ƷƢƿţƷƿƢŎĩƢƿűł� ĩŎűĩƪ� ðĩŎƷłĩŁǅŉŦƪܒ�
FƢþűţŁƿƢƷ�þܒ�rþŎű܋�®ƿŉƢţþůƟܒ

tĩƿůþűű܌��ŎƢłŎƷޣ�܌�tǅűűŎűł܌��űƪłþƢܒܤڑڐڏڑܣ��¼ƢþǛĩŦŦŎűł� ŻűěĩƟƷƪ�ŁŻƢ�Ʒŉĩ�®ƷƿĢǢ�ŻŁ� ƿŦ-
ture܌�FƢþűţŁƿƢƷ�þܒ�rþŎű܋�Ģĩ�GƢƿǢƷĩƢܒ

£þƢŎţţþ܌� dƿƪƪŎ� �ܒܤڏڐڏڑܣ SűƪĩěƷ�rĩĢŎþܑ��ű��ƢěŉþĩŻŦŻłǢ� ŻŁ��űŎůþŦƪ� þűĢ�¼ĩěŉűŻŦŻłǢܒ�rŎű-
űĩþƟŻŦŎƪ܋�ÃűŎǛĩƢƪŎƷǢ�ŻŁ�rŎűűĩƪŻƷþ�£Ƣĩƪƪܒ

¦ŉĩŎűĚĩƢłĩƢ܌�NþűƪܮdƆƢłܒܤږژژڐܣ��¼ŻǜþƢĢ�þ�NŎƪƷŻƢǢ�ŻŁ�/ƟŎƪƷĩůŎě�ȄŎűłƪܑ�®ǢűƷŉĩƪŎǬŎűł�£ƢŻ-
ƷĩŎűƪ�Ŏű�Ʒŉĩ�¼ĩƪƷ�¼ƿĚĩܒ�®ƷþűŁŻƢĢܒ�®ƷþűŁŻƢĢ�ÃűŎǛĩƢƪŎƷǢ�£Ƣĩƪƪܒ

®ěŉůŎĢłĩű܌�NĩűűŎűłܒܤڏڐڏڑܣ��'Ŏĩ�NĩŦůŉŻŦƷǬܴfƿƢǛĩűܘ��ƿŁ�ĢĩƢ�®ƟƿƢ�ĢĩƢ�ǛĩƢŦŻƢĩűĩű�ðĩŎƷܒ�
�ĩƢŦŎű܋�rĩƢǛĩܒ

®ĩƢƢĩƪ܌�rŎěŉĩŦܒܤږڗژڐܘڐڗژڐܣ��Der Parasitܒ�FƢþűţŁƿƢƷ�þܒ�rþŎű܋�®ƿŉƢţþůƟܒ
ȃŻŦĩű܌� GĩŻƢł�  ŉƢŎƪƷŻƟŉ� �ܒܤڔڏڏڑܣ rĩĢŎƿů܌� rĩĢŎĩűܒ� Sű܋� �ŦĩǡþűĢĩƢ� ¦ŻĩƪŦĩƢ� ƿűĢ�

�ĩƢűĢ� ®ƷŎĩłŦĩƢ� �܋ܤܒNƢƪłܣ GƢƿűĢĚĩłƢŎǱ Łĩ� ĢĩƢ� rĩĢŎĩűƷŉĩŻƢŎĩܒ� �ܒƟƟܣ �ܒܤڑږڐܮڏڔڐ £þĢĩƢ-
ĚŻƢű܋�FŎűţܒ�

ȃĩǜĩŦĩŎƷ܌�fŦþƿƪܒܤږڏڏڑܣ��ÉĚĩƢƷƢþłƿűłܒ�GĩłĩűǅĚĩƢƷƢþłƿűłܒ�'ƢŎƷƷĩƢ�fƆƢƟĩƢܑ�ðƿƢ�GĩŉŎƢű-
ǛĩƢĎűĢĩƢƿűł�ĢƿƢěŉ�űĩƿĩ�rĩĢŎĩűܘ�fƆŦű܋ FŦƿƪƪĩƢ�hĩěƷƿƢĩƪܒ

ßŻű�ÃĩǡţǅŦŦ܌�dþţŻĚܒܤڒږژڐܣ��ȄĩŻƢĩƷŎƪěŉĩ��ŎŻŦŻłŎĩܘ�FƢþűţŁƿƢƷ�þܒ�rþŎű܋�®ƿŉƢţþůƟܒ
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ßŻű�ÃĩǡţǅŦŦ܌�dþţŻĚܒܤڏڗژڐܣ��fŻůƟŻƪŎƷŎŻűƪŦĩŉƢĩ�ĢĩƢ�tþƷƿƢܘ��ƿƪłĩƪƿěŉƷĩ�¼ĩǡƷĩܘ�FƢþűţŁƿƢƷ�
þܒ�rþŎű܋�£ƢŻƟǢŦĎĩűܒ

ßŻű�àĩŎǬƪĎěţĩƢ܌�ßŎěƷŻƢܒܤڔڏڏڑܣ��£þƷŉŻƪŻƟŉŎĩܘ�GĩƪþůůĩŦƷĩ�®ěŉƢŎǽ Ʒĩű��Ģܒڕږ�ܘ�GƆƷƷŎűłĩű܋�
ßþűĢĩűŉŻĩěţޣ��¦ƿƟƢĩěŉƷܒ

àþŦĢĩűŁĩŦƪ܌� �ĩƢűŉþƢĢ� �ƢƿěŉŦŎűŎĩű��ܒܤڑڏڏڑܣ ĢĩƢ�/ƢŁþŉƢƿűłܒ� FƢþűţŁƿƢƷ� þܒ�rþŎű܋� ®ƿƢ-
ţþůƟܒ

àĩĚĩƢ܌�dƿƷƷþܒܤڒڏڏڑܣ��ÃůţĎůƟǽƷĩ��ĩĢĩƿƷƿűłĩűܑ�tþƷƿƢţŻűǬĩƟƷĩ�Ŏů�ðĩŎƷþŦƷĩƢ�ĢĩƢ�¼ĩěŉűŻ-
ƪěŎĩűěĩܘ�FƢþűţŁƿƢƷ�þܒ�rþŎű܋� þůƟƿƪ

àĩƢĚĩƢ܌�tŎĩŦƪܒܤڐڐڏڑܣ���ůĩŎƪĩűłĩƪĩŦŦƪěŉþǽ Ʒĩűܑ�/Ŏűĩ�FþƪǬŎűþƷŎŻűƪłĩƪěŉŎěŉƷĩܒ�FƢþűţŁƿƢƷ�þܒ�
rþŎű܋�FŎƪěŉĩƢܒ
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